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Abstract 

The later eighteenth century (c.1763-1815) was a period of great social, economic and cultural 

upheaval in Britain. Drawing on a range of case studies from North-East England and London, 

drawn together through the life of Thomas Spence, this thesis explores how subaltern 

individuals and groups experienced, protested against, and resisted these upheavals, not just 

through public óflash-pointsô such as riots but also routinely through quotidian objects and 

spaces in the everyday.  

To investigate case studies of everyday subaltern resistance, this thesis searches beyond elite 

produced textual accounts, which commonly obscure everyday forms of resistance, and instead 

pursues a multisource methodology integrating textual, material, and spatial sources. Through 

the critical examination of these sources in combination, a range of inconsistencies, 

ambiguities, and exaggerations appear suggesting the presence of underlying hidden tensions, 

anxieties, and dissent. This thesis then explores how these tensions were materialised in objects 

and places as component strategies articulating protest and resistance. 

Taken individually, the case studies present a series of highly nuanced micro-histories offering 

important insights into context-specific expressions of protest and resistance in later-

eighteenth-century England. When read together, however, they suggest how material culture 

and space were widely understood, across diverse contexts, to offer important avenues for 

expressions of protest and resistance at the macro-scale. Between Marsden Grotto, Newcastle-

upon-Tyneôs Town Moor, Spencean London and the Wilkes and Liberty movement, this thesis 

demonstrates how subalterns expressed their dissent and demands in common ways through 

objects, space and place. 

 This thesis thus opens a new approach to the history and archaeology of protest and resistance, 

foregrounding subaltern experience and promoting a recognition of the pivotal roles played by 

material culture, space and place in the articulation of power, protest and resistance.  
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Chapter 1 Introduction  

Every true friend to the glorious cause was sensible that decency and harmony could 

alone contribute towards its support and the establishment of freedom. 

(Newcastle Journal, 14th April , 1770 p.3) 

 

The quote above epitomizes the character of most source material relating to later eighteenth-

century popular protest; it was written by a gentleman in 1770, published in a local newspaper; 

the Newcastle Journal, and offers a single elite perspective on how popular protest should 

ideally (according to the writer) be expressed in later eighteenth-century England. A critical 

reading of this quote, however, reveals evidence of hidden tensions between different methods 

and techniques of protest and therein between those who may not articulate protest with 

ódecency and harmonyô. This study looks beneath the dominant master narratives, excavating 

between the lines of elite source material, to explore the variety of ways in which people of 

different class, ethnicity and gender expressed their protests materially and spatially. 

This study offers, for the first time, an historical archaeology of popular protest in later 

eighteenth-century England (1762-1814). Historical archaeology is a unique discipline 

integrating the study of primary textual sources with the analysis of material things and spaces. 

The eighteenth-century textual record concerning popular protest is extensive, but also 

problematic and incomplete. Few protesters recorded their own accounts of events, and protest 

movements were largely documented in the context of their attempted suppression by the 

authorities and in inherently biased accounts written in newspapers, pamphlets, and private 

correspondence. The result is an all-to-often one-sided portrait, seen through the lens of the 

establishment and social elite. Yet popular protest was manifested in ways which extended 

beyond text, and which not only embodied subtexts and hidden meanings invisible to outsiders 

and opponents, but also actively shaped a sense of collective identity and common cause 

amongst subaltern protesters themselves. Work by historical archaeologists (explored in section 

1.6.3) has led to an increasing awareness of the value of researching the materiality and 

spatiality of protest (e.g. Beaudry 1989; Beaudry et al. 1991; Hall 1999; 2000). This realization 

that protest can be studied materially and spatially allows artefacts and landscapes to be 

considered as areas of valuable source material which, through careful research, can reveal the 

ways in which people expressed transcripts of protest and resistance in the past. 

The focus of much research on historical resistance and protest movements has traditionally 

been on nineteenth-century contexts (particularly Chartism, Luddism and trade unionism), due 
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in part to the better availability of source material in contrast to the eighteenth century. A further 

reason for this traditional focus on nineteenth-century movements is that movements such as 

Chartism and trade unionism had unifying objectives and motivations and are more easily 

encompassed within a single studyôs scope of focus. Eighteenth-century movements were often 

more diffuse in nature with varying objectives and motivations, and as this thesis will  show, 

even movements seemingly unified in objective were in reality fractured with internal tensions. 

 A further focus in óprotest historyô has been the traditional preference for textual sources over 

material or spatial ones; a result of the dominance which historians have traditionally held in 

the study of eighteenth and nineteenth-century popular protest in Britain. This situation has 

changed in the last twenty years, due in part to an increasing awareness of the important roles 

of materiality and spatiality in protest movements leading to increasingly interdisciplinary 

studies conducted by both historians and archaeologists (This development is explored further 

in section 1.8).  

The perceived ephemerality of physical manifestations of eighteenth-century protest has until 

recently ensured that sustained analysis has not been attempted by British archaeologists, 

though it is important to note here that research by material culture historians and spatial 

historians have started to redress this lacuna. As discussed below (sections 1.6, 1.7, 2.2 and 

2.5), recent methodological developments by both archaeologists and historians have facilitated 

better understandings of how protest and resistance were materialised. This work offers new 

insights into protest and resistance, directly informing the present study.  

1.1 Central Research Question 

My research focuses on exploring two key manifestations of eighteenth-century popular protest 

and resistance: artefacts (material culture) and sites (places and spaces). The artefacts I will  

study comprise things owned and used by protesters, including objects signifying subscription 

to a protest movement and tools used in the course of constructing a transcript of protest; 

particularly punch bowls, tokens, pamphlets and jewelry. The sites I study are those in which 

protesters lived and expressed their dissent and those that also influenced the protesters 

themselves, through their understood meanings as places. These places range in scale from 

large landscapes such as Newcastle Town Moor to small sites such as Marsden Grotto or even 

the interiors of Thomas Spenceôs shops. When examined in combination with textual sources, 

the twin lenses of materiality and spatiality enable detailed and innovative interpretations to be 

made of the ways in which later-eighteenth-century popular protest extended into and was 

manifested in things and places.  
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The central research question of this thesis therefore asks ñhow can such seemingly disparate 

sources as objects, spaces/places,  and texts (among others) be synthesised and studied in 

combination to develop both more nuanced and more wholistic insights into protest and 

resistance in later-eighteenth-century England?ò  

1.2 Research Design 

My research centres on exploring materiality and spatiality in the context of protest in later 

eighteenth-century England; asking how popular protest was articulated and engaged with 

through the creation and use of artefacts and places. Exploring the objects and spaces of protest 

adds a new dimension to traditional text led studies, offering insights into how subalterns 

engaged with and expressed protest in ways which are masked and hidden in elite narratives of 

protest movements and which are often glazed over in modern scholarship. This thesis is 

therefore designed, through its case study structure to explore how the better integration of 

material, spatial and textual sources can allow access to subaltern transcripts of protest in 

eighteenth-century England. 

1.1.1 Aims and Objectives 

 

Table 1. Aims and Objectives of this Thesis 

Aim 1 

To develop a contextual 

understanding of subaltern 

engagement with later 

eighteenth-century popular 

protest movements. 

Objective 1.1 Contextualise subaltern engagement with 

later eighteenth-century popular protest within the 

broader field of protest, resistance and subaltern studies. 

Objective 1.2 Establish a methodology facilitating the 

interrogation of a combination of historical and 

archaeological evidences to reveal hidden transcripts of 

protest in later eighteenth-century material culture and 

landscapes. 

Aim 2 

To explore how protest was 

embodied in material culture 

Objective 2.1 Identify a selection of case study 

artefacts associated with later eighteenth-century 

popular protest movements, particularly focusing on 

Radical Politics. 
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in later-eighteenth-century 

England. 

Objective 2.2 Explore some of the ways in which 

material culture was used within the context of 

resistance and protest. 

Objective 2.3 Explore how social status and identity 

was defined and negotiated within popular protest 

movements through material culture. 

Aim 3 

To explore how protest was 

embodied in place in later-

eighteenth-century England. 

 

Objective 3.1 Identify case study landscapes associated 

with politically motivated protest in later-eighteenth-

century popular protest. 

Objective 3.2 Investigate the ways in which these case 

study spaces were created and maintained as places of 

protest through use, legal challenge and ownership. 

Objective 3.3 Examine the role and importance of 

space in facilitating engagement with and expression of 

protest during the later eighteenth century. 

1.2.1 Thesis Structure 

The first two chapters of this thesis are designed to address Aim One (Table.1) and its associated 

objectives. chapter two provides a detailed review of published literature relevant to writing an 

historical archaeology of popular protest in later eighteenth-century England. This chapter also 

explains the bricolage methodology employed throughout this thesis in analysing material and 

spatial aspects of protest in conjunction with textual sources. My approach is particularly 

informed by the work of Martin Hall (1999; 2000), James C. Scott (1985; 1990) and Katrina 

Navickas (2015; 2016); who each offer approaches to retrieving subaltern voices where textual, 

material and spatial sources are disparate. In these disparities exist ópoints of vulnerability, 

places where the heavy, muffling shrouds of domination come unstitchedô (Hall 1999:193), 

spaces where the voices of subaltern protesters can be excavated and recovered.  

Chapterôs three to six will  then consider a series of case studies, each exemplifying and 

exploring the materiality and spatiality of eighteenth-century popular protest.  
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Chapter three explores the material culture of eighteenth-century English popular protest 

through the case study of the Wilkes and Liberty movement, (Aim two, Table.1), employing 

the methodology set out in chapter two (thereby meeting Objectives 2.2 and 2.3). Similarly, 

chapters four and five examine the role of space and place in popular protest through 

researching a series of relevant case studies (thereby meeting Aim three and its associated 

objectives, Table.1).  

Chapter six offers a discussion drawing out the key themes of the preceding chapters, addressed 

through the lens of Thomas Spenceôs radical propaganda employed here as a case study. This 

chapter particularly demonstrates how Spence employed and integrated objects, spaces, texts  

and speech to spread and share his radical óplanô.  

Chapter seven summarises the findings of this thesis and considers its contribution to both the 

history and historical archaeology of popular protest. It concludes by highlighting potential new 

avenues for further research suggested by the present study.  

The overall structure, with each chapter offering a different case study, allows this thesis to 

contribute to several debates in the study of protest and resistance in the later eighteenth 

century. The case studies in chapters three to six are further designed to demonstrate the efficacy 

of the methodology which I establish in chapter two and to indicate the potential for reading 

hidden transcripts in diverse eighteenth-century English contexts. Each of the case studies 

presented focusses on analysing material and/or spatial strategies or the combination of both. 

Chapters three to six consider how different categories of objects or spaces were engaged as 

expressions of protest and resistance. Chapter six on Spence also shows that these material and 

spatial strategies were most effective when used in conjunction with each other and with texts. 

The case study chapters are arranged chronologically; chapter three concerning the Wilkes and 

Liberty movement (c.1763-1775), chapter four the Town Moor affair (1771-1774), chapter five 

Marsden Grotto (1780-1790) and finally chapter six the propaganda of Thomas Spence (1775-

1814). This chronological progression allows the arguments in this thesis to develop in a 

structured manner, each new point building upon already exemplified examples or developing 

themes explored in earlier contexts.  

The structure of this thesis is tied together in chapter six through a study of Thomas Spence. 

Spence is the ideal case study for this as he was born into a poor Scottish Presbyterian family 

in Newcastle in the early-1750s, his mother a stocking seller and his father a netmaker (Ashraf 

1983:11). Spence then grew up in Newcastle bearing witness to the passage of the events 
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studied in chapters three, four and five. Indeed Spence specifically cited the influence that the 

Town Moor affair (chapter four) had on the formation of his ideas during his trial for treason in 

1803 (Spence 1803), and he also made specific reference to a visit he made to Marsden Grotto 

in 1782 (chapter five) (Spence 1795:250). Having lived through and experienced these political 

tumults of later-eighteenth-century North-East England, Spence offers an excellent unifying 

case study to draw together the preceding case study discussions, exploring whether and how 

he engaged with objects and spaces in ways which can be paralleled in his past experiences.  

1.3 Definition  of Terms 

1.3.1 Subaltern 

The word subaltern is used repeatedly throughout this study in reference to people who are and 

were subjects of domination. I have chosen to employ the definition offered by Ram Das 

(1989:324) who argues that: óSubalterns are not in my opinion morphological categories, but 

represent a perspectiveô. Dasô definition is thus aimed towards offering a flexible definition; 

defining óSubalternô not as a fixed identity but as a changeable state of being dependent on 

context.  

In Dasô definition, the concept of a subaltern is only possible in a discursive relationship with 

an elite. A person or group may not necessarily be subaltern in all situations, and may only be 

subaltern in relation to another group. This definition is particularly useful for the present thesis 

as it complements the heterogeneous nature of eighteenth-century popular protest movements 

in which persons may have been both subaltern to dominant others and simultaneously 

dominant to a subaltern other.  This is particularly apparent in chapter three concerning the 

Wilkes and Liberty movement in which individual activists were often simultaneously both 

subaltern and dominant depending on the perspective of their situation. (A further examination 

of the field of ósubaltern studiesô and its relevance to this thesis is made below in section 1.8.2.) 

1.3.2 Hidden and Public Transcripts 

The terms Hidden and Public Transcripts, as used throughout this thesis are drawn in their 

definitions directly from the work of James C. Scott (1985; 1989; 1990) particularly via Martin 

Hall (2000).  

Scottôs idea of the transcript is rooted in Foucaultôs concept of the óstatementô (Foucault 1972). 

For Foucault, statements are constituted by speech, actions and materialisations which gain 

meaning according to their context of use and deployment (see section 2.2.1 for similar post-

structuralist approaches to archaeological interpretation.). These statements further exist in 

discourses, through which regularity is given to social practice and which govern how the 
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meanings of statements develop. Foucaultôs definition of statements is inherently focused on 

public statements, made to exist in discourse with other public statements, and his interest is in 

how this discourse references, reinforces and modifies power relations and normative social 

behaviour.  

Scott however developed Foucaultôs insights to explore how the public statement or ótranscriptô 

exists in relation to a hidden counterpart transcript and how systems of power and domination 

are mediated and negotiated between powerholders and subalterns. Scott thus identified two 

divergent types of transcript; public transcripts and hidden transcripts which exist in 

opposition to each other (Scott 1985; 1989; 1990).  

Public here refers to action that is openly avowed to the other party in the power 

relationship, and transcript is used almost in its juridical sense (Procés Verbal) of a 

complete record of what was said. This complete record, however, would also 

include non-speech acts such as gestures and expressions. (Scott 1990:2) 

The hidden transcript conversely is the ódiscourse that takes place ñoffstageò, beyond direct 

observation of powerholdersô (ibid.4); the diametric opposite of the public transcript. It is a 

repertoire of gestures, words, and expressions that are/were deployed in contexts considered 

beyond the direct observation or comprehension of power holders. The present thesis is thus 

particularly concerned with exploring hidden transcripts as the avenues by which subaltern 

communities could give voice to protests. 

 For Scott, public and hidden transcripts exist in a discourse where the hidden transcript can 

confirm, contradict or inflect what appears in the public transcript and can transform and alter 

the meanings of the suite of acts employed in public transcripts (1990:2). For Scott, the 

relationship between the public and hidden transcript is predicated on the concept of dominant 

and subaltern power relations; where subalterns were restricted in their expressions by 

dominant power holders. (See section 2.2.4 for further exploration of how I engage with the 

concept of transcripts in this thesisô methodology). 

1.3.3 Space and Place 

The concepts of space and place are essential components of this thesisô approach and as such 

require definition here. 

As historical geographer Charles Witherôs argues óIf  space has recently been this dominant 

epistemological metaphor, place has not been far behind. Of course, it may be that the two terms 

have been used interchangeably foré neither term, nor the relationship between them enjoys a 
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precise definitionô (Withers 2009:657). To provide definitions of space and place, this thesis 

turns to historian Katrina Navickas who draws on the work of cultural geographers, 

anthropologists and archaeologists such as Tim Ingold (2000) to argue that space shapes the 

character of engagement through its materiality whilst place is invested with meaning, 

associations, performances and codes (Navickas 2015:16). This way of thinking about the 

relationship between space and place is valuable to this thesis as it provides a framework 

through which to approach my case studies. (See section 2.3 for further discussion on how I 

approach the concepts of space and place in this thesis.) 

1.3.4 Resistance and protest 

The concepts of resistance and protest are central themes in this thesis and an understanding of 

what is meant by these two words is therefore essential. 

The archaeology of resistance is a well-established sub-field of historical archaeology. An 

edition of the International Journal of Historical Archaeology was dedicated to the topic in 1999 

and therein, Matthew Johnson (1999a:124) usefully discusses the notion of óarchaeologies of 

resistanceô arguing that: 

resisting communities so often appear conservative and passive. The new powers of 

colonial and class domination of the modern world had a wide disciplinary armory, a 

quite massive selection of weapons of domination to choose from... Openly or covertly 

resisting communities, on the other hand, had few weapons at their disposal. One of them 

was established tradition or customary practice, and it was a weapon that often served 

them well in the law courts and in mobilizing popular feeling (Johnson 1999a:124ï5) 

Johnsonôs definition provides a clear impression of what resistance is in archaeological terms 

and the various ways in which it can be manifested. Johnson (ibid.) also explores different 

definitions of resistance, from dichotomies between domination and resistance employed in 

Marxist archaeologies (e.g. Leone & Potter 1999; Leone 1995; McGuire & Paynter 1991) to 

more complex, web-like relationships as employed by Charles Orser and Mary Beaudry (e.g. 

Orser 1992; Orser & Funari 2001; Beaudry 1989; Beaudry et al. 1991). 

Following Johnson, I have chosen to use the words protest and resistance interchangeably, 

encompassing actions both active and passive, ambitious and conservative. Eighteenth-century 

protest cannot simply be reduced to a study of inertia-driven resistance oversimplifying the 

complex and diverse factors at play. The present thesis therefore takes a much broader-brush 

approach to understanding subaltern dissenting activism in the later eighteenth century; 
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incorporating facets of proactive and ambitious action alongside conservative and reactive 

elements.  

The term protest is commonly employed by historians (though less so by archaeologists) in 

describing later eighteenth and early nineteenth-century contexts. In an article exploring the 

terminology and parameters of óprotest historyô Navickas (2012:306) concludes that there is no 

such thing as a óprotest historianô and that instead they are historians of protest and resistance 

lending further support to my interchangeable approach to the words. Further to this, Navickas 

(2012:305) explores whether protest is always reactive, arguably making it synonymous with 

resistance due to an implied association with reaction as being resistant and contrary to a 

precursory dominating influence. In this exploration, Navickas (ibid.) argues that many later-

eighteenth and early-nineteenth-century movements harked back to golden ages of equality 

which never really existed or cited historical precedents for justification of progressive action 

(ibid.). Navickas thus concludes that many protest movements consisted of a complex blend of 

reactive and retrospective elements, and prospective and proactive characteristics. This thesis 

has followed Navickasô lead and does not attach arbitrary labels to the activism which it studies; 

preferring terminology which is flexible and interchangeable, and which can encompass all acts 

of dissent and defiance. 

1.4 Locational Focus 

This study focuses on popular protest in England in the later eighteenth century. This is a 

conscious decision reflecting the complex nature of eighteenth-century British politics. The 

scope of a pan-British or indeed pan-English study would also necessarily include sections on 

Jacobitism, opposition to English rule in Ireland, Scotland and Wales, clearances and a 

multitude of other protest and resistance movements. The scope of this thesis has therefore been 

focused on England allowing a more thorough and detailed exploration of the materiality and 

spatiality of protest movements in the later eighteenth century to be achieved.  

Despite the specific focus of several of this thesisô case studies on North-Eastern popular 

protest, reference is made throughout to protest and resistance in other national and global 

contexts. This contextualization is essential both to avoid charges of parochialism and to allow 

the present study to be situated within its historical context. Indeed Charles Orser argues that 

óAt this point in the history of historical archaeology, it is no longer a case of whether its 

practitioners should think in multiscalar terms (i.e. global and local), but rather how they might 

seek to accomplish this difficult task.ô (2009:9). This study thus situates a series of local case 
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studies within a global context of protest and resistance in the eighteenth century, exploring the 

socio-cultural constructs which caused protest to be articulated materially and spatially.  

1.5 Temporal Focus 

The temporal extent of this thesis extends from 1762, the year of the release of the first issue of 

John Wilkesô North Briton to 1814 when the Radical activist Thomas Spence died. These two 

key events are arguably the book ends for English radicalism in the later eighteenth century 

before it evolved into its early nineteenth-century successor.  

The emergence of the Wilkes and Liberty Movement in the 1760s has been chosen as the 

starting point for this study, as it marked an important shift in the way that popular political 

protest was expressed and engaged with. This shift was something new and unprecedented as 

George Rudé argues:  

óWilkes and Libertyô was a political slogan that stirred the political passions not 

only of freeholders and Freemen but of the unenfranchised craftsmen and 

journeymen, who were its most vocal and enthusiastic promoters. This was 

something new in the nationôs political life and raises the popular movement 

associated with Wilkes above the level of the mere food-riot or such blind outbursts. 

(Rudé 1962:197) 

Rud®ôs quote provides a clear context for my choice to begin this study in the 1760s as this was 

a period when political protest was moving from spontaneous food riots and other mob 

demonstrations towards more unified movements with agreed objectives. As this thesis argues, 

the 1760s thus herald the emergence of a distinctively later eighteenth-century form of protest, 

manifested both actually and materially. 

Spenceôs funeral in 1814 marked the end of a close link between the North-East of England and 

the politics of protest which had spanned continuously from local North-East engagement with 

the Wilkes and Liberty movement, through the Town Moor affair and its international 

resonances, through Marsden Grotto to Thomas Spence himself. The latter lived through and 

experienced each of these case study moments of protest and resistance. 

The second decade of the nineteenth century saw a resurgence in the mass demonstrations and 

meetings that had been dormant since the Gordon Riots of 1780, changing the dynamics and 

character of subaltern protest and resistance. These mass meetings, epitomised by Peterloo in 

1819, and the Kennington Common meeting in 1848, characterise popular protest movements 

of the nineteenth century, particularly Chartism and Trade Unionism. The Peterloo affair of 
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1819 is traditionally taken by researchers as marking a key watershed moment in the history of 

protest (Navickas 2016:6) and this thesis therefore situates its cut-off before Peterloo and the 

subsequent Six-Acts, clamping down on seditious meetings, which defined the beginning of a 

new period of protest in Britain. 

1.6 Material  Culture in Protest 

For the purpose of this study, the term ómaterial cultureô is employed to refer to objects 

associated with popular protest during the second half of the eighteenth century, including 

ceramics, metalwork, glassware, fabrics and furniture. This studyôs broad definition of material 

culture also includes printed documentary material such as pamphlets and hand-bills which are 

considered as artefacts alongside their textual meanings.  

Pamphlets and handbills constituted an important part of the material culture of eighteenth-

century political and popular protest movements, being distributed widely amongst the 

populace at diverse levels of society. A key example is Thomas Spenceôs Pigôs Meat, which 

circulated very widely and offered a tangible and tactile way of engaging with Spenceôs Plan. 

In this way, whilst the textual content of a piece of print culture constitutes an important part 

of its biography, other elements of its materiality are also at work in shaping and mediating its 

meanings. 

The polyvalency and ambiguity of objects (see section 2.2.1) makes any definite attribution of 

intentionality in the use or meaning of an object or place difficult. This thesis has therefore for 

the sake of clarity in its argument drawn upon some of the less ambiguous and more identifiably 

dissenting objects and spaces to illustrate how things and places were engaged and mobilised 

in expressions of protest and resistance. Alexandra Hartnettôs study of clay pipes in Galway for 

instance has demonstrated how the most modest of pipes could be enmeshed in a web of 

relations to articulate a hidden transcript of protest and resistance (Hartnett 2004). This thesis 

therefore focuses on artefacts which bear protest movement motifs and/or symbols or have 

biographical associations to known protestors. The artefacts considered commonly 

commemorate or represent key events in a protest movementôs history such as the release of 

John Wilkes from Kingôs Bench Gaol or the Town Moor Act of 1774 or, as in the Case of 

Thomas Spence, were significant emblems of a movement.  

Most of the artefacts discussed in this thesis are today curated by museums or belong to private 

collectors. Very few derive from excavated contexts; and the majority of those are metal 

detecting finds catalogued on the Portable Antiquities Scheme database. Within the United 

Kingdom, archaeological investigations are commonly undertaken as part of developer funded 
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investigations and artefact collection strategies can mean that only a small sample of material 

is retained, particularly on eighteenth-century and post-medieval sites where large quantities of 

artefacts are excavated. Protest related objects (and ceramic sherds especially) may often have 

been overlooked and not recognised for what they are. A prime example of this is a study by 

the author (forthcoming) of a ceramic punchbowl sherd, excavated from Colonial Willi amsburg 

in the 1930s, which had previously gone unrecognised as a fragment of the material culture of 

a protesting community which had existed in mid-1760s Williamsburg.  

One way or another, much will  have been lost or destroyed over time. These missing artefacts 

are sometimes accessible through textual sources and their órecoveryô this way is a strong 

testament to the value of an interdisciplinary, historical archaeological approach in 

investigating the materiality of later eighteenth-century popular protest. A specific example 

here, written about but no longer surviving, is a forty-five armed candle commissioned by a 

Newcastle publican in 1770 to celebrate John Wilkes and the Wilkes and Liberty movement 

(Brewer 1983:352). This thesis has been able to recover this and other artefacts through drawing 

on textual accounts recording the existence of and uses of objects. 

1.7 Space and Place in Protest 

The sites considered in this all have a direct association with protest movements. These 

associations with protest may be manifested in the role a space took during an act of protest 

(such as the role of the Town Moor in 1770s Newcastle-upon-Tyne, chapter five), as a space 

facilitating or encouraging protest through seclusion from surveillance, or by an encoded 

association with protest (as is the case certain taverns and ale-houses. e.g. the Crown and 

Anchor Tavern (Parolin 2010:14)). 

Exploring the meanings, significance and roles of my case study sites necessitates interrogating 

a variety of sources including historic mapping, textual sources and contemporary images 

accessible in historic archives (see 2.3). The changing nature of landscapes over time however 

means that often little is left of the eighteenth-century landscape itself. The use of historic maps 

and pictorial sources is therefore essential in recovering a siteôs eighteenth-century appearance 

and enabling it to be contextualised and understood as a venue facilitating and/or embodying 

protest.  

1.8 Research Context  

The study of the history and heritage of protest and resistance is a well-established field of 

historical enquiry. In contrast, archaeological studies of protest and resistance in the early 

modern and modern periods are significantly fewer in number. Yet as explored below (1.8.3), 
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an óarchaeology of resistanceô has gradually emerged over the last thirty years and is now a 

well-represented sub-discipline of historical archaeology. 

1.8.1 Protest and Social History  

Contemporary historical scholarship on protest and resistance in Britain is built upon a strong 

tradition of social historical research. Social historians such as James Epstein (1989; 1994; 

2003), Andrew Charlesworth (Charlesworth 1994; Charlesworth & Randall 1996b; 

Charlesworth & Randall 1996a), Adrian Randall (Randall 2006) and Katrina Navickas (2011; 

2012; 2013; 2014; 2015; 2016) continue to contribute to this strong tradition through pioneering 

and increasingly interdisciplinary methodologies (see chapter two for more detail on 

interdisciplinarity in studies of protest and resistance.). 

Marxist, labour historians such as Eric Hobsbawm (Hobsbawm & Rudé 1969), George Rudé 

(1962) and, most notably, E.P.Thompson in his seminal works The Making of the English 

Working Class (1963) and The Moral Economy of the English Crowd in the Eighteenth Century 

(1971) were amongst the first historians to undertake dedicated and theoretically informed 

studies of resistance and popular protest in eighteenth and nineteenth-century England. The 

culmination of this body of scholarship is arguably the joint publication Albionôs Fatal Tree 

(Hay et al. 2011 (1st ed.1975)) which drew together the leading exponents of history from 

below to publish a range of articles examining eighteenth-century crime and society, in which 

protest and dissent played a central role. 

These labour histories, built on Marxist frameworks, are predicated on the study of class 

consciousness, struggle and formation according to the tenets of Marxist theory. It is however 

crucial to recognise that the history from below approach, as pioneered by Hobsbawm, Rudé 

and Thompson, forms the basis for much contemporary social history research and indeed Poole 

(2010:10) argues that this methodology was critical in the development of current research 

patterns and methods.  

Navickas (2012) further explores the legacy and development of the history from below 

approach, arguing that modern developments in the field are increasingly focused on everyday 

experience of life in the past at the expense of studies into class and political consciousness. 

This development is seen by Navickas (ibid.) as a result of the decline in popularity of Marxist 

and labour history frameworks amongst contemporary historians, who prefer to sidestep the 

issues of class and collective action.  
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Since the 1960s, historical theory has evolved considerably. A key figure in this context has 

been Jürgen Habermas (1992) whose work on óthe public-sphereô challenged the labour history 

dominance of the subject. Habermas sought to explain the emergence of political activism 

amongst the óbourgeoisô middle classes in the eighteenth century contending that the middle 

classes carved themselves an arena for political activism in coffeehouse politics, 

pamphleteering and newspaper articles. This model of social activism has been developed by 

historians such as James Epstein (2003:13) and Christina Parolin (2010:10) to include work on 

óplebeian public-spheresô, exploring how the poor challenged bourgeois domination through 

the establishment of their own public-spheres.  

Contemporary social historians of protest are increasingly moving towards interdisciplinary 

methodologies in their research (see section 2.5). This trend is noted by Navickas (2015:12) 

who observes that several historians of eighteenth and nineteenth-century protest have adapted 

the methodologies of Thompson, Hobsbawm and Rudé to incorporate work by anthropologist 

James C. Scott (1985, 1990) on hidden transcripts and subaltern voices (see section 2.3 for 

further discussion). The incorporation of Scottôs work provided researchers with extra scope to 

look beyond what was reported in elite produced texts, newspapers or official minutes and to 

explore the hidden transcripts of protest found in every-day life. Reading these hidden 

transcripts as part of a wider narrative of popular protest is best achieved through the adoption 

of an holistic and interdisciplinary approach to the source material considering the full  scope 

of ways in which protest was manifested (ibid.). This theme in contemporary historical research 

fits neatly with the methodology of this thesis (see chapter two) which is also inspired by Scott 

via Martin Hallôs work researching the materialisation of eighteenth-century popular protest. 

1.8.2 Subaltern Studies 

The term ósubaltern studiesô is predominantly used in anthropology and cultural theory to 

describe the study of and research into subaltern protest and elite-subaltern relations. Scott 

(1985, 1990), as an anthropologist, has been particularly influential in this context with his work 

focusing on the concept of resistance and hidden transcripts in South East Asian ópeasant 

communitiesô. Scottôs seminal work however is his pioneering methodology for examining 

resistance and protest amongst subaltern communities through reading what he terms as óhidden 

transcriptsô, tenets of protest and resistance invisible to hegemonic authorities (Scott 1990:17). 

This methodology is further explored in chapter two (2.2). 

Scott however is not alone in his interest in protest and resistance in subaltern studies and many 

post-colonial scholars have taken a strong interest in, and indeed strongly contributed to the 
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field. This close relationship between subaltern studies and post-colonial theory is exemplified 

in the work of post-colonial scholars such as Homi Bhabha (1994) and Gayatri Spivak (1988) 

both of whom study elite and subaltern relations in colonial contexts, fruitfully  employing the 

concept of the subaltern as an analytical perspective.  

Scottôs work on óhidden transcriptsô, and Bhabhaôs work on ósubaltern voicesô is widely 

applicable in history and archaeology as demonstrated by archaeologist Martin Hall (1999:193). 

Hall explores the existence of subaltern voices and hidden transcripts in the context of Slavery 

in South Africa and the Chesapeake (USA) drawing heavily on the work of Scott and Bhabha.  

Subaltern studies thus offers an excellent corpus of theoretically informed research into social 

and power relations which this thesis draws upon regularly, not least in the terminology 

employed in discussing elite and subaltern interactions and in the analytical framework of Homi 

Bhabhaôs third-space as explored further in chapter two (section 2.2) and as implemented in 

Chapters three, four, five and six.  

It is important here to emphasise that the distinction between subaltern and elite in eighteenth-

century popular protest movements was not dichotomous (as noted above with Dasô definition 

of subaltern in section 1.3.1) with many movements drawing membership and subscription 

from diverse levels of society such as the Wilkes and Liberty movement which enjoyed 

elements of support by various people both elite and subaltern (Rudé 1962:197). The dialogic 

relationship between subaltern and elite groups and figures within popular protest movements 

is therefore of particular concern to this thesis.  

1.8.3 Historical Archaeology of Resistance and Protest 

Archaeologists only began examining the theme of protest and resistance within the last 30 

years and this approach has been pioneered in work by Matthew Johnson (1996; 1999a), Martin 

Hall (1999; 2000; 2008; also; Funari et al. 1999b; Hall & Silliman 2006) and John Schofield 

(2003; 2010; Schofield & Anderton 2000; Crea et al. 2014; Oliver et al. 2016), amongst many 

others. As a discipline, archaeology is perhaps amongst the most mercenary of academic 

subjects, drawing influence and borrowing methodologies from a plethora of other subject 

areas, thus making historical archaeology intrinsically interdisciplinary as further explored in 

chapter two (2.2).  

In the United States, the archaeology of protest and resistance is a well-developed sub-field of 

historical archaeology. Some examples here include work on Lowell Boott Mills  (Beaudry 

1989; Beaudry et al. 1991; Loren & Beaudry 2006), the Colorado Coalfields Minersô Strike 
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(McGuire & Paynter 1991; McGuire & Walker 1999; Larkin & McGuire 2009) and the social 

landscapes of eighteenth-century Annapolis (Leone 1984; Leone 1995; Leone & Potter 1999; 

Leone & Fry 1999; Leone et al. 2005; Leone 2010). 

Archaeological work on protest and resistance notably focuses on subaltern communities in 

colonial contexts, enslaved, Maroon and indigenous communities and the means by which they 

expressed resistance against and negotiated their identities. Key examples include the work of 

Charles Orser (1992; Orser & Funari 2001), Martin Hall (2000; 2008; 2009) and Pedro Funari 

(Funari et al. 1999a; Funari et al. 1999b; Orser & Funari 2001) each of whose work is inspired 

by a post-colonial approach, exploring and understanding social and power relations in colonial 

contexts. Adapting the methodologies employed in understanding social relations, resistance 

and protest from American and Colonial contexts to an English context present methodological 

challenges which are considered in chapter two (2.2). 

Within the British context of studying protest and resistance in historical archaeology, the 

predominant focus and emphasis has traditionally been on researching the archaeology of 

nineteenth-century clearances in Scotland and Ireland (Atkinson 1996; Atkinson 2010; Dalglish 

2003; Jones 2012; Symonds 1999). A 1999 edition of the International Journal of Historical 

Archaeology however, explored the scope for the study of resistance in British historical 

archaeology and demonstrated the importance of theorising the field (Johnson 1999a; Frazer 

1999). Although this edition of the journal was dedicated to exploring resistance in British 

historical archaeology, only one article considered resistance in an eighteenth-century context 

and in this, Williamson (1999) suggested that evidence for resistance and protest of subaltern 

actors was invisible in the archaeological record of eighteenth-century landscape gardens.  

By examining eighteenth-century material culture and landscapes, the present study aims to 

apply a historical archaeological approach to the later eighteenth century demonstrating how 

subaltern actors, who are often glossed over in period texts, engaged in popular protest, 

particularly radical and revolutionary political protest movements. chapter two sets out in 

greater detail the methodology informing that endeavour. 
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Chapter 2 Methodological Considerations 

As set out in chapter one, this thesis is built around a series of case studies, each presenting 

different and progressively more complex methodological challenges. The aim of the present 

chapter is to identify those challenges and to set out the methodology employed in resolving 

them. The four key challenges can be summarised as follows:  

To Marry Words and Things 

The nature of this thesis - situated between history and archaeology - presents the first 

challenge; how to navigate the methodological differences between these sibling disciplines? 

Traditionally the two have each been tightly circumscribed as to their source materials; history 

being text-led and archaeology object-led. In more recent years however, the emergence and 

strengthening of historical archaeology and the material and spatial turns in history have blurred 

these conceptual fiefdoms. Both historical archaeologists and material/spatial historians require 

methodologies by which, to quote Hall, óto marry words and thingsô (2000:16). A framework 

of methods, theories and techniques that enable the integration of source materials, material, 

textual and spatial, to achieve more detailed and nuanced understandings and interpretations of 

the past.  

Accessing Subaltern communities 

How is it possible to access the communities and individuals who were at the core of eighteenth-

century protest? Subalterns rarely left their own textual record and their material record is often 

scant (see section 1.6 for a deeper discussion of this thesisô source materials).  

This thesis endeavours to access, the óhidden transcriptsô of subaltern protest and resistance; 

óthe discourse that takes place ñoffstageò, beyond direct observation of powerholdersô (Scott 

1990). It therefore requires a methodology whereby necessarily discrete, ambiguous, and coded 

voices of dissent and protest can be rendered visible as hints, whispers and ghostly impressions 

haunting their counterpart public transcript. 

Integrating a Third Dimension ï Space and Place 

Whilst archaeology has a long tradition of interrogating space both as an evidentiary source and 

as an independent subject of investigation, this tradition is less well established in history. The 

challenge here, therefore, is to define what this thesis means by óspaceô and óplaceô and then to 

establish these themes in relation to the other source materials (texts and objects) established in 

section 2.1. 
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Working with Multi -scalar Case Studies 

óHow does a historical archaeology of the modern world maintain in the same frame of 

reference the ñsmall things forgottenò of everyday life and particular individuals, and the global 

system of distribution characteristic of modernity?ô (Hall & Silliman 2006:8). This thesis thus 

demands a methodology allowing it to move fluidly between different scales, relating the 

particular to the general, to understand the micro-scale in terms of the macro, and 

simultaneously the macro in terms of its micro expressions.  

2.1 To Marry  Words and Things 

2.1.1 Changing Understandings of the Relationship Between Words and Things in 

Material Culture History and Historical Archaeology 

In order to develop an appropriate methodology achieving all of the above it is necessary to 

briefly explore the disciplinary evolution of both historical archaeology and material culture 

history. The origins and developments of these similar yet distinct fields deeply influence how 

they approach their sources, affecting the value and weighting they give to material and textual 

sources and the roles each evidentiary strand is understood to occupy in the wider research 

framework.  

Origins and Genesis of Historical Archaeology 

At first glance post-medieval archaeology and historical archaeology seem little more than 

different names for the same subject; both originated in the mid-1960s, both take for their 

source materials objects, spaces and texts, and both focus on the archaeology of the modern 

world (historical archaeology starts c.1492, post-medieval archaeology c.1536). These shared 

attributes however belie a fundamental conceptual difference. As Charles Orser argues, 

definitions of historical archaeology generally rest around three key themes ï óhistorical 

archaeology as the study of a periodô, óhistorical archaeology as a methodô, and óhistorical 

archaeology as thematicô (Orser 2004:6ï25). This section touches on all three of these defining 

characteristics, particularly focusing on exploring historical archaeology as a method. 

As a self-identifying discipline historical archaeology first emerged in the United States of 

America as the binary opposite of óprehistoricô archaeology, dealing with a period with an 

accompanying European textual record (that is the period after 1492). For Ivor Noël Hume, one 

of the founding fathers of historical archaeology, and for his contemporaries, such a distinction 

was central to outlining the parameters of what historical archaeology was and was not (Hume 

1964). This understanding is best articulated by James Deetz who describes historical 

archaeology as óthe archaeology of the spread of European cultures throughout the world since 
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the fifteenth century, and their impact on and interaction with the cultures of indigenous 

peoples.ô (1996:5).  

This historic and prehistoric dualism was not nearly so strongly envisaged in European post-

medieval archaeology. As Pedro Funari and Martin Hall argue óin Europeéthere has been little 

inclination to separate history from prehistory in any strict sense as for instance in North 

America, Australia and South Africaô (Funari & Hall 1999:2). It is interesting therefore that 

Hume was himself British and cut his teeth in the 1950s developing the field of post-medieval 

archaeology before taking his expertise to America as chief archaeologist at Colonial 

Williamsburg (Miller  & Hume 2013). 

Hume (1964) was clearly aware that America presented a different context from Britain, with 

different challenges. There was not the same long durée gradation or evolution in textual source 

availability as there was in Europe, nor the same tradition of the archaeology of óhistoricô 

periods (Roman, Medieval and so on). Rather, archaeology in America could be more easily 

defined as prehistoric or historical depending on the availability or absence of contiguous 

textual sources. In European archaeology the long durée of documentary sources and the 

established schools of classical and medieval archaeology meant that the relationship between 

texts and things was already deeply entrenched (Funari & Hall 2013). Post-medieval 

archaeology did not need to justify itself in the face of prehistoric archaeology; rather it existed 

as an extension of a well-established tradition of archaeology drawing on both texts and objects 

as appropriate.  

Hume in 1964 furthermore defined historical archaeology in relation to history, stating that 

archaeology (of historic periods) was the óhandmaiden to historyô (1964:214). Humeôs 

óhandmaiden to historyô comment has since become infamous amongst archaeologists ï a 

touchstone for the problematic relationship between history and archaeology, wherein 

archaeology is reduced to providing illustrative matter for text-led research. In contrast, post-

medieval archaeology did not seek to define itself disciplinarily in relation to history, but rather 

defined itself temporally (Gaimster 2009; Egan 2009; Wilkie 2009), and today is generally 

agreed to encompass almost any date after the dissolution of the monasteries in Britain, post-

c.1536 (see for example: Crea et al. 2014; Hall 2000 for their archaeologies of the present day). 

During the latter years of the twentieth century, post-medieval archaeology focused its attention 

on reporting fieldwork on post-medieval sites and empirically cataloguing, constructing 

typologies of, and dating the wealth of material remains which fell within its period remit (Egan 

2009:557). This empirical close-study of material culture resulted in British post medieval 
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archaeologists being viewed by their American counterparts as óarch empiricists content to 

describe evidence that is thought to offer its own explanation if  one is required.ô(Shott 2005:5).  

By contrast, historical archaeology took quite a different trajectory, dedicating itself to devising 

grand structuring narratives within stringent theoretical frameworks. As Shott argues, 

óAmericans have a reputation as preoccupied with theory, British archaeologists may regard 

the American predilection for óbig theoryôé as vulgar neurosis.ô (2005:5).  

Origins and Genesis of Material Culture History 

Material culture history, the second core strand which closely informs the methodology of this 

thesis, had equally complex origins which have influenced its research foci and attendant 

methodologies. The now widely acknowledged ómaterial turnô in history developed largely as 

an extension of the ócultural turnô of the 1980s and 1990s and Cultural History, (Grassby 2005; 

Green 2012; Schouwenburg 2015) itself a push back from the ólinguistic turnô of the mid-late 

twentieth century.  

The central tenet of the cultural turn was that meaning is not only linguistically constructed (as 

was argued in the linguistic turn) but is culturally constructed and experienced. Cultural history 

thus problematised linguistic analytical models as Roger Chartier argues; óthe biggest 

contribution of cultural history was forcing historians to question their seemingly strongest 

convictionsé that ideas, doctrines, texts and images have intrinsic meaning, it affirmed the 

historicity of those meanings, wholly dependent on their materiality and their appropriationsô 

(Chartier 2009:16).  

By destabilising the pre-eminence of linguistics in the production of meaning and culture, 

cultural historians cleared the way for the material turn. Shifting focus towards understanding 

how sources were culturally inscribed, constructed, and received enabled scholars to consider 

new types of sources, particularly visual sources as it was realised that these too were culturally 

inscribed, just as texts were. From images it was then only a small step further to realise that 

material sources were likewise constructed and received according to their cultural contexts 

and that they too might contribute to answering questions about the cultural past (Grassby 

2005:591).  

The material turn in history seeks to re-materialise the past and to re-establish material culture 

as being constitutive of culture and society rather than simply reflective of it. As Tara Hamling 

and Catherine Richardson argue; óKnowing about peopleôs possessions is crucial to 

understanding their experience of daily life, the way they saw themselves in relation to their 
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peers and their responses to, and interactions with, the social, cultural and economic processes 

which made up the societies in which they livedô (Hamling & Richardson 2016:1). By focusing 

on material culture, historians have sought to rebalance historical narratives which had become 

increasingly detached from the material world. The material turn can therefore be broadly 

characterised as a rejection of the abstract in favour of the tangible; using tangible material 

remains to both ground historical narratives in lived experience and to explore how experience 

of the material world conditioned and influenced past peoples and societies.  

Much of the earliest research in material culture history nevertheless regarded objects as 

illustrative and supportive of text-led historical meta-narratives, particularly concerning early 

modern consumerism (e.g. Brewer & Porter 1993; Belk 1995; Breen 2004; Glennie 1995). In 

her 1988 book Consumer Behaviour and Material Culture in Britain, 1660-1760 for instance 

Lorna Weatherill drew extensively on inventory data, using the objects mentioned within the 

inventories to illustrate a change in consumer behaviour, situating the object as illustrative of 

an overarching narrative (Weatherill 1988). 

Following on from this pioneering work, historians such as Maxine Berg, Amanda Vickery, 

John Styles and Lisa Jardine produced innovative works incorporating material sources in 

historical studies (Berg 1991; 1993; 2005; Vickery 1993; Styles & Vickery 2006; Styles 2007; 

Jardine 1998). These studies mostly focused on elite contexts, privileging large and valuable 

objects. Amanda Vickery for instance used objects to materialise concepts of gender and power 

in elite anglophone and European contexts (Vickery 1993; 2006; Styles & Vickery 2006), 

whilst Maxine Berg explored how the evolution of the concept of óluxuryô was reflected in 

contemporary artefacts (Berg 1991; Berg 1993; Berg 2005).  

The twenty-five chapters within John Brewer and Roy Porterôs (1993) edited compilation 

Consumption and the World of Goods offer a good illustration of both the elite focus of early 

material culture histories and their tendency to subordinate material culture to text-led 

narratives. Only five chapters focus specifically on objects themselves, and all are elite goods 

(paintings, formal gardens, electrical showcases, elite book illustrations). The other twenty 

chapters explore the concept of consumerism using material culture (often elite), not as the 

focus of their research, but to illustrate the material consequences of narratives of consumption 

and commerce developed from text-led research strategies.  

The elite focus of these early works is perhaps understandable, given the wealth of source 

materials available to researchers. It is no coincidence, in this context, that the overwhelming 

majority of these early material histories focused on the late-seventeenth and eighteenth 
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centuries; a direct reflection of the proliferation of elite material culture and consumerism 

during that period (Trentmann 2009:284). Fewer lower and middle class artefacts survive, but 

this should not be considered as prohibitive to research, rather, as this thesis demonstrates, the 

material worlds of the lower and middle classes can be reconstructed through the combined 

analysis of textual and material sources (see in section 2.4).  

The potential for material culture to provide new insights into past societies has thus proven 

seductive to many historians (Berry 2009; Epstein 1989; 1994; Glennie 1995; Hannan &  

Longair 2017; Herman 2006; Lubar &  Kingery 1993; Pennell 2009; 2013; Wilson 2008) 

however this potential is accompanied by a plethora of theoretical and methodological 

challenges, as the present chapter itself exemplifies. 

It seems apparent then that both early historical archaeologies and early material culture 

histories suffered from a hierarchical approach to integrating material and textual sources. Both 

regarded texts as being the principal source for generating and answering questions, with 

material sources relegated to a supporting role, useful to illustrate text-led historical narratives 

as materialised in the óreal worldô. The idea of such a hierarchical relationship between source 

materials is however an increasingly antiquated perspective as interdisciplinary methodologies 

increasingly exemplify the profitability of analysing material culture and texts in combination.  

2.1.2 Towards a Better Combination of Source Materials 

Combining Source Materials in Historical Archaeology (c.1960-c.2000) 

The óhandmaiden to historyô approach in historical archaeology did not hold sway for long as 

archaeologists began to explore what material sources could reveal that textual sources alone 

could not. As James Deetz argued in his seminal work In Small Things Forgotten; óin spite of 

the richness and diversity of the historical record, there are things we want to know that are not 

discovered from ité The documentary record and the archaeological record complement each 

other.ô (1996:11). Deetz viewed material culture as capable of answering questions 

independently of textual sources and providing access to the everyday ósimple details of past 

existence, which escape historical mention.ô (1996:37). Deetzôs approach thus demonstrated 

the capacity for historical archaeology to access subaltern communities which did not leave 

their own textual record (a core theme of this thesis and one explored in greater detail in section 

2.2) situating archaeological data as being most useful where textual sources are deficient 

(1996:37). 

Deetz however regarded material culture as passively reflective of society, not actively 

constitutive of it. In Deetzôs own words óMaterial culture, it is often correctly said, is not culture 



23 

but its product. Culture is socially transmitted rules for behaviour, ways of thinking about and 

doing things.ô (1996:35). Mark Leone however, regarded Deetzôs structuralist approach as 

deeply problematic, and demanded an approach which better accounted for the active roles of 

objects in the mediation of ócultureô, and for the concept of class (a somewhat glaring omission 

from Deetzôs work) was developed by in the form of critical materialism. Leoneôs ócritical 

materialismô (Leone 1984; 1995; 2010) methodology thus synthesised structuralist approaches 

to theorizing trends in material culture with Marxist models of historical change (Hall 2000:76). 

The strength of critical materialism in regard to the present thesis is in its theorization of the 

roles of objects in mediating authority and power relations. Leone theorized that material 

culture operated not as inanimate reflections of dominant ideology (culture), but as 

materialisations actively mediating the character of a totalising capitalist system (Leone 1984; 

1995; Leone & Potter 1999; Palus et al. 2006)  

The recognition of material culture as both active and affective in its relationship with culture 

was a major advance in equalizing the relationship between words and things, as both could 

now be understood as being recursively engaged in the construction of culture. Leoneôs 

approach is particularly well exemplified in his paper óConjuring in the Big House Kitchenô 

which combined the archaeological evidence of minkisi (caches of objects believed to hold 

magical power) with óslave narrativesô (accounts of enslaved experience as written by, or 

transcribed from testimony by individuals who were slaves in North America) to explore how 

widespread this practice was and where its origins lay (Leone & Fry 1999). 

Whilst Leone thus made further steps towards integrating material and textual sources, the 

persistent tension between the utility  of textual and material sources remained. This tension is 

palpable in Deetzôs infamous quip óhistorical archaeology can be seen as an expensive way of 

finding out what we already knowô (Deetz 1995:159). Deetzôs comment highlighted persisting 

concerns that the relationship between history and archaeology continued to be unidirectional, 

with the material record used simply to illustrate and confirm textual evidence, or (in some 

instances) using the textual sources to corroborate and elaborate on material evidence (ibid. 

158). Deetz instead suggested that the true relationship should be, óworking back and forth 

between the documents and what the site has produced, constantly refining and reformulating 

questions raised by one set of data by looking at it against the background of the other.ô 

(ibid.159.).  

Whilst Deetz continued to regard material culture as reflective of culture, he here advanced an 

analytical approach which proposed a dialectic and reflexive relationship between source 
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materials. He thus argued that the best research uses its evidentiary strands in combination to 

generate new and innovative research questions beyond the scope of questions generated from 

consulting one source on its own (Deetz 1995:159). This discursive approach is strongly 

advocated in this thesis and is particularly exemplified in chapter four, which combines maps, 

texts and images to develop both questions and insights into the meanings and significances of 

Newcastle-upon-Tyneôs eighteenth-century urban streetscape. 

Similar dialogic relationships between source materials have also been suggested by historical 

archaeologists including Beaudry (1989; Beaudry et al. 1991), Orser (1992; 2004; 2009), and 

Hall (2000). Beaudry, for instance, situates the textual sources for Boott Mills  (Lowell, 

Massachusetts) in dialogue with the material evidence revealing that what is articulated through 

textual sources is not always represented in reality (Beaudry et al. 1991). In particular Beaudry 

reveals how proscriptive rules against mill  workersô alcohol consumption were resisted by 

workers who continued to consume alcohol and then dispose of the bottles discretely in privies 

(ibid.). Such contradictions between sources is equally as productive as if  the sources had 

complemented each other and corresponded. By revealing dissonances between sources, further 

questions are generated as to why such dissonances exist, and what they can tell us about the 

social and cultural structures and contexts in which the sources were formed. 

In 2000 Martin Hall pioneered one of the first methodologies employing the critical study of 

texts, and the critical study of things, on equal terms (2000:17). Drawing on James C. Scottôs 

concept of the transcripts (see below 3.3), Hall conceptualises words and things as enmeshed 

in a web of relations (2000:17). In Hallôs own words:  

I see transcripts as a web of relations that entwine both objects and words. 

Transcripts are the basic building blocks of my historical archaeology, because they 

are the means of connecting material assemblages (the key subject matter of 

archaeology) with texts (the key sources with which historians work). (2000:16). 

Through this approach, Hall dissolves disciplinary boundaries and demonstrates how the 

various evidentiary strands available to historical archaeologists can be understood as together 

comprising ótranscriptsô. (2000:16). It is this conceptualization of the relationship between 

words and things as enmeshed together in transcripts, which is the foundation of this thesisô 

approach to integrating its diverse source materials. The utility  of this approach is further 

explored below in 2.2.3 and 2.4.2 which demonstrate its value in enabling this thesis to access 

subaltern communities and to undertake multi-scalar analyses.  
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One particular example of the implementation of Hallôs integrative approach to source materials 

is in chapter six with regard to Thomas Spenceôs propaganda outputs. By considering Spenceôs 

outputs not, as texts, objects, or spaces but as nodes in the web of relations that are transcripts 

these various data categories can be integrated more fully. For instance, as textual sources 

Spenceôs pamphlets are traditionally the exclusive domain of historians and literary scholars 

whilst his token coinage is traditionally the domain of numismatists. As a result, it becomes 

difficult  to reference them against each other or contextualise them. By dissolving these 

disciplinary boundaries and considering the tokens and pamphlets enmeshed as transcripts it is 

possible to explore connections between them.  

Hall further problematises the disciplinary boundaries between history and archaeology in 

arguing that ómost contemporary academic disciplines are inventions of the nineteenth century 

ï somewhat arbitrary divisions of a broad intellectual field. Archaeology is history and 

history is archaeology.ô (2000:16 emphasis my own). This conceptualisation of the 

relationship between history and archaeology is a far cry from the early days of the óhandmaiden 

to historyô and reflects the trend in historical archaeology to close the gap between the twin 

disciplines.  

Theoretically Conscious Post-Medieval Archaeology 

From the mid-1990s, British post-medieval archaeology has become increasingly theoretically 

aware, synthesizing its accumulated wealth of site reports and typological data into new, 

theoretically informed narratives (Egan 2009). This is particularly apparent in the work of 

archaeologists such as Matthew Johnson (e.g. 1993; 1996; 1999a; 1999b; 2009) and Sarah 

Tarlow (2007). Sarah Tarlow and Susie Westôs seminal edited compilation Familiar Past?: 

Archaeologies of Later Historical Britain marks a particularly important milestone in the 

reconnection of post-medieval and historical archaeology (Tarlow & West 1998). This 

collection brought together some of the leading post-medieval archaeologists in Britain who 

were adopting increasingly theoretically conscious approaches to their research. As West 

argues in her introduction to the book; óThis volume is the result of the editorsô interest in taking 

up the challenge that American historical archaeology offers to British post-medieval 

archaeologyé British practice can draw on the innovations and successes of American 

historical archaeology in producing theoretically informed and inclusive accounts of the recent 

pastô (West 1998:2). 

British ópost-medieval archaeologyô and American óhistorical archaeologyô are increasingly 

alike in theoretical and methodological consciousness and for the purpose of this thesis they are 
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considered as twin strands of the same discipline ï one with its roots in Britain and Europe and 

the other with roots in America. Where David Gaimster once argued that óthe term ñhistorical 

archaeology,ò é in northern Europe has developed as a convenient shorthand for a 

methodological approach,ô (Gaimster 2009:526) this thesis argues instead that the terms post-

medieval archaeology and historical archaeology are increasingly synonymous in meaning. 

Both draw on shared methodologies and both are increasingly theoretically informed, today the 

two are only differentiated by reference to the traditions out of which they emerged and the 

geographic regions on which they focus. 

Moving Beyond Illustrative uses of Material Culture in History 

The successes which attended upon the inclusion of material sources in historical studies in the 

1980s resulted in material culture history taking on a somewhat self-perpetuating character in 

terms of its outward looking and magpie-ish methodologies. The characteristic 

interdisciplinarity of the material turn was initially  the product of necessity as historians, who 

were not so well acquainted with using or interrogating material sources, drew on 

methodologies developed in adjacent humanities; particularly anthropology, literary studies and 

sociology with archaeology remaining, as yet, largely unexplored. (Trentmann 2009:284). 

One particular methodological and theoretical concern which has affected the material turn is 

the ontological status of texts and things and the question of how historians should approach 

such seemingly distinct and dissimilar evidentiary strands. Recent work in this field (e.g. 

Salzberg 2014; Silver 2018; Zuroski & Yonan 2018) is of particular significance to the present 

thesis, and particularly chapter six and its concerns with the materiality of print culture. 

Salzberg, for example, explores the materiality of early-modern Venetian print culture 

alongside its textual contents and its geographical spread throughout Venice, revealing hidden 

networks and communities mediated and cemented by the printed word (2014). Salzbergôs 

search for the hidden transcripts of Venetian politics and sociability within print culture has 

thus inspired this thesis in many ways to look beyond the textual component of print culture 

and consider its material and spatial context. Salzbergôs focus solely on óephemeraô however, 

circumscribes print culture as distinct from other material sources and thus constrains it from 

being easily connected or combined with other óclassesô of material culture in a multi-source 

approach, a problem which this thesis seeks to avoid by eschewing such rigid classifications. 
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  Fig.  1 Where and how this thesis draws on 

Riello's approaches to material culture 

history. 
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As material culture history has evolved, historians have reappraised how they approach objects 

in their research. Giorgio Riello has helpfully identified three broad methodological categories 

in this context: History FROM Things, History OF Things, and History AND Things (Riello 

2009). This triumvirate of approaches, and the thought processes informing them (Riello 

2009:26), are summarised in Fig 2.  

Of particular relevance to this thesis are the History FROM and History AND Things 

approaches. History FROM things is an approach which situates objects as raw evidence, using 

them as primary source material in the same way as historians would normally rely on textual 

sources; studying the source without a prior historical narrative into which it is assumed to fit. 

One of the key strengths of a óhistory from thingsô approach is that it liberates source material 

from doggedly supporting a pre-determined historical narrative. History AND things 

alternatively recognizes how text-led history can be challenged, reappraised and/or affirmed 

through research conducted in a dialogic relationship with objects. As Riello argues, óartefacts 

are multifarious entities whose nature and heuristic value is often determined by the diverse 

range of narratives that historians bring with themô (2009:30).  

A further development in material culture history is the shift in focus away from elite objects 

and contexts towards poorer and particularly ómiddle classô stuff. A quick comparison of 

Harveyôs (2009) and Rielloôs (Gerritsen &  Riello 2015) handbooks on material culture history 

reveals this growing interest in lower and middle class material culture. John Stylesô study of 

foundling hospital tokens (Styles 2015), and Sara Pennellôs essay on óMundane materialityô 

along with her own book on cook-books (Pennell 2009; Pennell 2013) well attest this growing 

interest in understanding non-elite material culture in the past. That focus is particularly 

valuable in the context of this thesis, which explores subaltern engagement with protest and 

resistance through deployments of material culture and place.  

Histories of protest and resistance have also increasingly embraced the material turn; a 

development of great value to the present thesis and best exemplified in the work of James 

Epstein, Ruth Mather, Timothy Breen and Katrina Navickas (Breen 2004; Epstein 1989; 1994; 

2003; Mather 2016; Navickas 2010; 2014). Navickasô research on political sashes in late-

eighteenth and early-nineteenth-century protest and resistance argues that óby examining the 

potent and often critical role of clothing and adornment in popular politics, both textile and 

political historians can rediscover the materiality of the sign.ô (2010:543). Similarly, Epstein 

argues with regard to political banners and the cap of liberty that: óThese were not merely the 

trimmings of political culture, but often went to the heart of what was ultimately at issue: how 
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power at all levels of the state and civil  society was to be defined and exercised.ô(1989:77). 

Such materially focused histories of protest and resistance provide an excellent link between 

the material turn in history and the present thesis as an historical archaeology of protest and 

resistance.  

Nevertheless, the methodologies by which these scholars approach material culture differ from 

that employed in this thesis, particularly in regard to perceiving objects as symbolic rather than 

active. Navickasô approach to sashes is perhaps the most closely akin to my own concerns, 

employing a technique similar to Rielloôs history AND things methodology, examining the 

material record in parallel with the textual, and challenging the text-led narrative to explore the 

symbolism of objects (2010:564). Likewise, Epsteinôs work on the cap of liberty emphasises 

its role as a symbol in later-eighteenth-century politics (1989:87-88) establishing the material 

object as emblematic of an existing radical presence as opposed to being constitutive of and 

contributory to that radicalism. Matherôs approach is also closely related to the present thesis 

in its focus on mundane objects which were neither the óparaphernalia of public protestô nor 

elite objects; (2016:153) and which were found in subaltern domestic contexts. Matherôs 

emphasis however is on reading objects which have explicit radical symbolism and limited 

consideration is given to less explicitly  articulatory objects.  

It is important to note that Epstein, Navickas, and Mather each employed multi-source 

approaches in their research incorporating and interweaving material, textual, and more recently 

spatial sources to access hidden pasts of protest and resistance. Epstein considered the sites at 

which the cap of liberty was displayed, through consulting textual accounts reporting its 

appearance (Epstein 1989); and likewise, Navickas explored the symbolism of political sashes 

through reading accounts of their use and display (Navickas 2010). As Mather succinctly argues 

óobjects were given meaning by the context of their creation, acquisition, or use, so that by 

being attentive to the material culture of working-class homes, we can further probe the 

emotional elements of class and gender politics, and the potential of the home to foster and 

express those elements.ô(2015:147). 
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2.1.3 How I Marry Words and Things 

The Venn diagram above demonstrates the two key methodological strands on which this thesis 

had drawn in developing a methodology to integrate textual and material sources. Drawing on 

Rielloôs history and/from things approaches (2009) only goes so far as to reveal dissonances 

between how the past can be understood from various sources. To explore the significance of 

these dissonances, and to examine how and why they existed this thesis turns to Hallôs 

methodology (2000), situating both the material sources and the textual sources as entangled 

constituents of transcripts. Thus, neither source is privileged above the other and both can be 

interrogated in conjunction, exploring how they relate to discourses in society.  

2.2 Accessing Subaltern Communities 

As discussed in chapter one, the term ósubaltern communitiesô has been strategically chosen in 

this thesis to refer not specifically to class groupings such as lower or middle class but rather 

to any group which endures domination by another. This is because in all contexts of 

domination, regardless of class, subaltern communities deployed multi-media strategies to 

articulate protest and/or resistance.  

For example, in chapter three, which explores Wilkes and Liberty themed punch bowls , the 

subaltern community employing them to protest elite domination was of middling status, with 

the dominant community being the political elite. Conversely in chapter five, which focuses on 
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Marsden Grotto, Jack the Blaster articulates the grievances of a working (or lower) class 

subaltern community resisting domination by a land-owning middle and upper class.  

2.2.1 Intentionality and Reception 

An important aspect of defining acts of protest and/or resistance is to identity intentionality 

(Vinthagen & Johansson 2013:10). Without understanding the intentionality of protest acts, 

everyday resistance often becomes ódifficult  to distinguish from coping, survival techniques 

and compliance.ô (ibid.). In addressing this difficulty, this thesis employs a post-structuralist 

approach building on a foundation of contextual-archaeology and the Cambridge School of 

intellectual history both of which provide valuable frameworks for accessing the reception, 

authorial intentionality and intended meanings of actions, objects, texts and places.  

Contextual-archaeologists (e.g. Hodder 1987; 1989; 1991; Tilley 1989) argue that it is only 

through a deeply contextual understanding of objects and places that meanings can be 

recovered; proposing that if  the belief systems and socio-cultural structures in which an object 

or space was óoriginallyô contextualised were known then the meanings can be retrieved. 

Likewise Quentin Skinner, a leading figure in the Cambridge School of intellectual history, 

argued that in order to understand the meaning and intentionality of past texts, it is essential to 

contextualise them according to the political and intellectual circumstances of their production 

(Whatmore 2016; Skinner 1969). Skinner therefore proposed a methodology of returning óthe 

specific texts which we study to the precise cultural contexts in which they were originally 

formedô (Skinner 2002:125). 

Significantly, Skinner also argued that texts (on which his research focusses) should be 

contextualised óas contributions to particular discourses, thereby to recognise the ways in which 

they followed, challenged or subverted the conventional terms of those discoursesô (2002:125). 

Skinnerôs approach chimes well with my own approach, contextualising not only texts, but also 

objects and things within the discourses in which they were engaged. 

Neither contextual archaeology or the Cambridge School, however, adequately account for the 

difference between authorial intentionality and audience reception, a crucial theme in this 

thesis. This thesis therefore draws on post-structural archaeology to explore how objects held 

and acquired meaning not just as a result of authorial composition, but as a result of how they 

were experienced and used in a cultural context (e.g. Hodder 1989; Hodder & Hutson 2009). 

Thus, although an object or place may be created by an author to articulate a specific message 

or transcript (particularly public transcript), Hodder argues; 
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The material object soon becomes divorced from its context of production and it can 

be taken into new contexts of use. The meanings of objects may change as they 

move into new contexts. The ambiguity has a greater potential for increaseé 

(1989:73) 

Likewise the post-structuralist literary theorist Roland Barthes argues that scholars ótry to 

establish what the author meant and not at all what the reader understands.ô (Barthes 1986:30). 

Barthes instead argued that meaning was not the product of authorial intention but was the result 

of the interaction between the audience and the text. By exploring dissonances in how a text 

was differently received and understood by different audiences, Barthes sought to illuminate 

the cultural constructs which affected how meaning was produced. A similar combination of 

approaches to intentionality and reception is most fruitfully  employed in chapter six of this 

thesis exploring how Thomas Spenceôs political propaganda, particularly his tokens, held 

meaning differently according to the different contexts in which they circulated.  

2.2.2 History from Below 

As discussed above in section 1.8.1, some of the earliest contributions to studying and accessing 

past subaltern communities were made by Marxist labour historians pioneering óhistory from 

belowô (See for example: Thompson 1963; Thompson 1971; Rudé 1962; Hobsbawm & Rudé 

1969). These scholars argued that historians should tell the stories and understand the 

experiences of the working classes.  

The labour histories of the 1960s and 1970s drew principally on textual sources, and largely 

failed to engage with material culture although space and place were recognised as important 

themes in working class protest and resistance (e.g. Thompson 1963; 1971; 1974; 1990; 1993). 

History from belowôs focus on exploring the experience of the working classes means that the 

middling sort are often obscured or rigidly and dualistically divided as either dominant or 

subaltern (as for example Thompson 1974 discussing the differences between patrician and 

plebeian culture and identity). Conversely this thesis finds that the rigid classificatory systems 

of Marxist theory are inappropriate and that it was not only the working classes, but also the 

middle classes and in some circumstances even the upper classes who found themselves in 

asymmetrical power relationships with a dominant other which those in subaltern positions 

were apt to resist. 

2.2.3 Jacobite Studies and Accessing Politically Dissenting Communities 

As a field researching the history of a dissenting and repressed political movement in 

eighteenth-century Britain, Jacobite Studies immediately suggests itself as a  field of research 



33 

which may be expected to offer fertile ground for developing methodologies for understanding 

dissenting and political objects and/or places. Indeed scholars such as Jen Novotny (2013), 

Murray Pittock (2011), Neil Guthrie (2013) and Georgia Vullinghs (Forthcoming) have 

produced innovative research exploring how Jacobite material culture was understood, used, 

and valued in eighteenth-century British society; nobly advancing the study of Jacobite objects 

away from descriptive connoisseurship. Pittock, for example, argues that óthe Jacobite thing is 

not a passive object lorded over by a splendid subjecté but rather an óinhabitedô or óanimatedô 

thing.ô (2011:47). He emphasises that the aim of those who designed and disseminated Jacobite 

artefacts was to communicate politically whilst avoiding charges of treason and/or sedition 

(ibid.). Novotny likewise argues that: 

 ñMaterial culture offered a range of forms of resistance, from seemingly innocuous 

items not perceived to be dangerous to the established government, to outright tools 

of waré they facilitated use, transforming rebellious or subversive thought into 

actioné As propaganda tools, they were physical reminders of a cause and offer a 

way to actively oppose authority. To the government they were physical 

manifestations of rebellion, while to the owners they were damning pieces of 

evidence of their dangerous political allegiances.ò  

(Novotny 2013:66-7) 

In common with other artefacts of political dissent, Jacobite material culture safely materialised 

a political sentiment. The strategies for achieving this objective were, however, deeply 

contingent and contextual. As Pittock as shown in the Jacobite case, the objects employed were 

not just private but counter-public: opaque to some but entirely open to others, and a product of 

masking political symbolism within the public-sphere. (Pittock 2011:45). Guthrie further argues 

that óIn light of the risks that attended the handling of Jacobite material, its production and 

dissemination were often secret. This involved underground presses and workshops for material 

produced in Englandô (2013:33).  

The Jacobite necessity for secrecy and opacity means that this cause stands apart from the 

dissenting political movements explored within the present thesis. Jacobitism was particularly 

heavily repressed throughout the eighteenth-century, and subject to hefty charges of sedition, 

seditious libel and High Treason. As Pittock argues óthe greatest xenophobia of the eighteenth-

century British state was aimed at its own subjects, not against the French.ô (2011:60). Jacobite 

sympathisers responded to this ever present danger by going underground in their quest for an 

avenue by which to securely express their identities and politics.  
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In contrast, the political dissent considered in this thesis often took place within full view of the 

dominant other against which it was protesting. The Wilkes and Liberty movement (chapter 

three), for example, was, if anything, often loud and brash in its expression. Likewise, Thomas 

Spence (chapter six) often broadcast his protest very publicly in such prominent places as 

Parliament Street in London. The acts of protest against land ownership as in the Town Moor 

Affair (chapter four) and at Marsden Grotto were likewise publicly expressed to draw attention 

to themselves, using ambiguities in legal frameworks and commonly understood power 

relations as their safety against prosecution or reprisal.  

The crux of the difference between Jacobite modes of securing and safeguarding their dissenting 

politics, and the methods engaged by the dissenting and protesting persons considered within 

this thesis, is in the use of secrecy. As shown by Guthrie (2013), Novotny (2013) and Pittock 

(2011), Jacobite sympathisers often went to great lengths to conceal their identities, using 

complex hidden codes and rituals which remained opaque to others. The protestors considered 

within this thesis, in contrast, commonly gained security through the solidarity of infrapolitics 

and the nuanced and deliberate exploitation of ambiguities and loopholes in the laws and 

customs of the land. Through these means, protest did not need to be secret, only cautious.  

Whilst Jacobite Studies offers some excellent and valuable modes of thinking about the animism 

and activism of objects in dissenting contexts, its accompanying focus on opaque secrecy and 

privacy is not appropriate in the context of this thesis. This thesis therefore develops a new 

theoretical approach aimed at exploring acts of protest and resistance which, although visible to 

a dominant other, were veiled in ambiguity so as to make them secure. 

2.2.4 Through Transcripts, Discourse and Thirdspace 

Accessing Subaltern Hidden Transcripts 

The approach taken herein to subaltern communities and their transcripts owes a great debt to 

Martin Hall (2000) who in turn, owes a debt to the work of James C. Scott (Scott 1985; 1989; 

1990). The concept of  transcripts, and particularly hidden transcripts has been explored and 

defined above in section 1.3.2. 

With particular regard to the study of protest and dissent in later-eighteenth-century England, 

the concept of the hidden transcript enables this thesis to explore the power dynamics between 

elites and subalterns and to examine how they were materially and spatially negotiated and 

articulated. Scott developed his transcripts methodology for anthropological research on living 

communities in which speech acts, gestures and actions can be observed in óreal-timeô, and thus 

it requires modification to be applicable to historic contexts. Hall, in his research on colonialism 
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in seventeenth and eighteenth-century Dutch South Africa and Chesapeake America, has 

developed precisely the methodology to achieve this (Hall 1999; 2000; 2008; 2011).  

Hallôs methodology draws initially  on the tradition of critical materialism in historical 

archaeology (see for example: Leone 2010; Palus et al. 2006) developing it further to include 

the search for hidden transcripts in the historical archaeological record. In archaeological terms, 

what constitutes a hidden transcript is hard to define or isolate and indeed Hall acknowledges 

that ówhat seems at first sight to be the material trace of the ordinary person all too often turns 

out to be the debris of those with power and influenceô (Hall 2000:19). In eighteenth-century 

England, certainly, the hidden transcript is often ephemeral and hard to define. If,  however one 

agrees with Scottôs assertion that an individual or group put in a position of inferiority will  

inevitably answer back, then the increasingly socially stratified nature of eighteenth-century 

English society should offer a fertile plain for the development of hidden transcripts of protest. 

It is this answering back, and the perceived threat thereof, which generates traces of the hidden 

transcript within the historical and archaeological record of the elite public transcript. 

Hall employs a critical analysis of public transcripts to reveal inconsistencies and structured 

repetitions which can be interpreted as evidence of a discourse between the power holders and 

an invisible, subaltern, other. 

In the face of everyday acts of opposition or, in anticipation of resistance, the 

behaviour of those in positions of power is affected. As a consequence, the 

impression that the óhidden transcriptô makes on the public manifestations of power 

can be read as an indication of the form of these hidden voices of the past. 

(Hall 2000:97)  

The search for hidden transcripts of protest and dissent must therefore consider the methods by 

which the elite sought to reinforce its social position and to subjugate a ólow-otherô. As Peter 

Stallybrass and Allison White argue: 

A recurrent pattern emerges: the ótopô attempts to reject and eliminate the óbottomô 

for reasons of prestige and status, only to discoveré that it is in some way 

frequently dependent upon that low-other. (Stallybrass & White 1986:5) 

In material terms Stallybrass and Whiteôs argument can be seen in the consumption practices 

of a social elite, particularly in their determination to articulate social differentiation from their 

subalterns through the consumption of finer materials in socially discrete contexts. A prime 

example of this is in an account of a gathering in celebration of Wilkes and Liberty held in 
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Ongar in Essex where at the end of the structured celebrations, the gentlemen and social elite 

of the town retired from the crowd to private, socially discrete dinners thus enforcing a 

differentiation (Middlesex Journal,  8th May, 1770 p.3).  

A search for hidden transcripts of protest and dissent in eighteenth-century England would 

however be missing important evidence if  it did not consider the nature of the sites which gave 

context to the transcripts. This much is apparent in Hallôs research, where he discusses the ways 

in which indigenous South African Khoikhoi and Dutch settlers engaged in conflicting 

discourses over the mapping and understanding of the landscape (Hall 2000:116). In this way 

it can be considered that there existed different geographies of space and place within later-

eighteenth-century England overlapping and existing in a single discourse. This thesis therefore 

considers places where protest was articulated within the same framework as objects, to explore 

the tensions of discourse which went into their construction as codified places.  

Chapters three and five for example investigate how specific taverns both gave essential context 

to gatherings within their walls and how subaltern parties also imbued taverns with meaning as 

havens from domination where the hidden transcript could be expressed openly (Scott 

1990:121). Resistance was however always intolerable to elites and taverns were thus subject 

to policing through networks of elite sponsored spies and informers. It is therefore in the zone 

of ambiguity between legal and illegal, between acceptable and unacceptable forms where the 

true depth of the hidden transcript is hinted at; the situations where the hidden transcript 

transgresses into the public. 

The contestations of power, and the public, punitive measures by which the elite suppressed 

dissent, suggest the existence of hidden transcripts of protest which the elite needed to silence. 

Material culture in particular has an important role in these contestations as Dick Hebdige 

argues: 

The tensions between dominant and subordinate groups can be found reflected in 

the surfaces of subculture ï in the styles of mundane objects which have a double 

meaning. On the one hand, they warn the óStraightô world in advance of a sinister 

presence ï the presence of difference ï and draw down upon themselves vague 

suspicions, uneasy laughter, ówhite and dumb rages.ô On the other hand, for those 

who erect them into icons, who use them as words or curses, these objects become 

signs of forbidden identity, sources of value. (Hebdige 1988:2ï3)  
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This polysemy is a crucial consideration in the search for the hidden transcript, how does a 

seemingly mundane object with a known social function also serve as an articulation of protest 

and dissent? An example of such polysemy is in Alexandra Hartnettôs study of clay pipes and 

tobacco consumption in Galway, Ireland in which the clay pipe was simultaneously both a 

mundane, functional object and also an expression of protest against British rule (Hartnett 

2004).  

The use of objects in non-normative ways or contexts is further explored by Mary Beaudry 

(Beaudry 1989; Beaudry et al. 1991) examining how corporate identity and power was 

challenged by workers through consumption of illicit  objects and substances at Boott Mills  in 

Lowell (Massachusetts). This may be interpreted as being indicative of how subaltern actors in 

society were making use of the material culture of those who held power over them and thereby 

making objects ambiguous in their meaning and no longer symbolic of subjugation; instead 

mobilizing material culture to re-negotiate social position in society (Webster 1999:54; Hall 

2000:21). 

It is therefore apparent that, when considered in combination, objects, spaces and textual 

sources provide fertile ground for the search for the hidden transcripts of later-eighteenth-

century popular protest and dissent in. As Hall succinctly argues óJust as textual sources reveal, 

in themselves, ambiguities, contradictions and absences, so the ways in which the networks of 

social relations across the grids of race, gender and class were objectified reveal the active 

agency of hidden transcripts.ô (Hall 2000:127). 

 There is a further value in Scottôs approach to facilitating multi-scalar analysis, as within 

Scottôs framework, transcripts and discourse exist in a recursive relationship with local 

transcripts relating to broader discourse. This is explored later in this chapter (see 2.5.1). 

Ultimately, this thesis searches for the hidden transcripts of later-eighteenth-century popular 

protest and the strategies through which subaltern communities, were able to make their mark 

upon the discourses which characterized the shape and form of society.  

Accessing Subaltern Protest through Third-space 

As necessarily elusive and guarded, hidden transcripts are not always legible through 

conventionally interpreting an artefact, text, or place according to form, function etc. Instead 

the method of accessing hidden transcripts, as developed by Hall (1992, 2000), explores the 

interstices between sources, highlighting discordance through the critical study of sources as 

enmeshed in a web of transcripts. 
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To illuminate inconsistences and breaches in a dominant narrative, Hall draws on Homi 

Bhabhaôs concept of thirdspace, which proposes that between a dominant public transcript and 

an audienceôs agency of interpretation and understanding there exists a creative gap, a liminal 

space where the meaning of a statement is not yet fixed allowing the audience to contest and 

re-fashion its meaning. (Bhabha 1994). As Hall argues: óI see inconsistencies and ambiguities 

as the key to interpreting the colonial order. In societies dominated by anxieties about control 

and forced into the nervous repetitions of Homi Bhabhaôs ñThirdspaceò, the transcripts of 

colonialism can be expected to be very noisy indeed. These discords are a key to interpretation 

in historical archaeology and demonstrate eloquently, the imperative of taking into account both 

written and material sourcesô (2000:150).  

Navickas has likewise deployed the notion of thirdspace in her research on places of protest 

(2015, 2016), drawing on Edward Sojaôs concern to problematise fixity  in the meanings of 

space and place (see section 2.3 for a deeper discussion of space and place), and instead 

constructs them as venues of ambiguity in which meaning is constantly open for contestation 

between interested parties (Soja 1996). For Navickas therefore, the meanings of space and place 

are constantly evolving in a process of varied human engagement. Navickasô deployment of 

Sojaôs work (Navickas 2016) thus resonates with Hallôs deployment of Bhabhaôs (1994) 

thirdspace theory as an arena of ambiguity and uncertainty ripe for exploitation by subalterns 

(Hall 2000).  

As a concept, thirdspace is used in chapter four to interrogate the streetscapes of Newcastle-

upon-Tyne. This chapter examines how there existed a thirdspace of ambiguity and uncertainty 

between the message which the elite corporation intended to articulate; one of power and 

authority, and the message which was understood by a subaltern audience; who increasingly 

understood the streetscape as an open stage in which they had equal stake .  

2.2.5 Accessing Non-Colonial Subalterns 

It is important to recognise here that Hallôs approach to accessing subaltern communities is 

particularly constructed to work in colonial contexts (the eighteenth-century Chesapeake and 

seventeenth and eighteenth-century South Afr ica) in which subaltern communities are often 

more rigidly defined than they were in eighteenth-century England. This difference in context 

has been a core strand in much of the criticism levelled at the applicability of Scottôs 

methodology to European contexts. Historian Keith Thomas for example argues that óthe 

situation of the peasants he [Scott] studied differed considerably from that of English 

copyholders and clothworkers, and his simple bipolar model of a dominant group confronted 
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by a subordinate one is ill -adapted to fit  the social complexities of the English village [in the 

sixteenth-century].ô (Thomas 2017:21). This difference in context however does not make 

Hallôs and Scottôs methodologies untenable and indeed their methodologies have been 

deployed by scholars to explore such diverse contexts as the Highland Clearances (Symonds 

1999), sixteenth-century enclosure protests (McDonagh 2019), nineteenth-century 

incarceration in Tasmania (Casella 2007) and Roman slavery (e.g. Webster 2005). 

This thesis therefore, as this section demonstrates, argues that Scottôs methodology as 

developed by Hall is immensely applicable in a range of contexts not least in later eighteenth-

century England. Although the discourse of power in eighteenth-century England was 

manifested and experienced in radically different ways from South-East Asia and the colonial 

Chesapeake and Dutch South Africa, each of these contexts share a common ground of 

asymmetrical power dynamics which were constantly enforced, resisted and negotiated. 

James Symondsô study of resistance against clearances in South Uist (1999) offers an excellent 

example of the applicability of Scottôs methodology beyond its immediate context of South-

East Asia. Symonds draws particularly on Scottôs definitions of óeveryday resistanceô as óthe 

prosaic but constant struggle between the peasantry and those who seek to extract labour, food, 

taxes, rents, and interest from themé the ordinary weapons of relatively powerless groups: foot 

dragging dissimulation, false compliance, pilfering, feigned ignorance, slander, arson, sabotage 

and so forthô (Scott 1985). Symonds then argues that although there is limited direct or obvious 

evidence;  

[Everyday] forms of covert resistance are likely to have operated in South Uist, 

where the period of 1760 to 1880 has few recorded incidents of open defiance. In 

this scenario individual action is mediated by an óunverbalised set of mutual 

understandingsé what takes place is a continual probing on the part of rulers and 

subjects to find out what they can get away with, to test and discover the limits of 

obedience and disobedienceô (cit.Thompson 1993:343). Discourse is shaped by the 

localized articulation of individuals within social networks. 

 (Symonds 1999:112) 

What Symondsô research makes apparent is that Scottôs approach can be applied, beyond its 

origins in Malaysian peasant societies, to British contexts of subaltern, dominant relations. 

Iain Robertson deploys a similar approach, though not directly referencing Scott, to accessing 

the subaltern communities of the Highland Clearances arguing:  
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By using the routine practices of the sporting estate, crofters and cottars were able 

to open up holes and tears in these spatial monoliths, largely in the form of the 

invading non-human but also in their own bodily practices through which they were 

able to make their own spaces of assertion.  

(Robertson 2016:52) 

This approach both develops Symondsô methodology exploring how space and place were 

deployed in óeveryday resistanceô and also deploys a concept remarkably similar to thirdspace, 

with subaltern communities exploiting routine as a portal for articulating resistance to 

domination. Thus, between Symonds and Robertsonôs studies, the central tenets of Hallôs 

methodology can be demonstrated to be applicable in exploring non-colonial contexts.  

2.2.6 How I Access Subaltern Communities 

 This thesis owes a great debt of gratitude to Martin Hallôs work on investigating hidden 

transcripts of colonialism. Hallôs methodology, searching for dissonances between public 

transcripts to reveal the presence of hidden transcripts is deployed throughout. The concept of 

thirdspace is also used as an important tool for thinking, demonstrating how subaltern actors 

mobilised ambiguities and uncertainties in the meanings of objects and places to articulate 

protests and mediate power relations. 
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Fig.  3 Venn Diagram showing the key influences on my approach to 

accessing subaltern communities 
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2.3 Adding a Third  Dimension ï Incorporating  Spatial Sources 

2.3.1 Space and Place 

As already noted above in Section 1.3.3, this thesis understands space and place as discussed 

and defined by Katrina Navickas (2015:16). Methodologically this definition is valuable as it 

offers an avenue for understanding how places gain, develop and hold meanings not as dumb 

locales of human activities but as participants; recursively shaping and mediating the ways in 

which humans engage with the world and simultaneously being reshaped as a result of their 

acquired meanings.  

 As a space, for example, the streetscape of Newcastle-upon-Tyne (see chapter four) ordered 

and structured movement by its materiality; the walls, surfaces, buildings, and topography. As 

a place it was invested with meaning; associated with civic processions, performances of the 

power of the city corporation and with the laws which governed appropriate uses of the 

streetscape. In this way then Navickasô approach to space and place provides a methodology 

for thinking about how the character of protest events and acts was constructed through 

polyvalent interactions between humans and their surroundings. 

Thus where chapter five discusses Marsden Grotto as a place, it is referring not only to the 

material form of the cave dwelling but to the immanent and multiple meanings of the site both 

as a venue of protest through its associations and performances and simultaneously as a sublime 

destination for elite day-trippers.  

2.3.2 Landscape Archaeology 

It is important here also to recognise the contributions of the field of landscape archaeology to 

the study of space and place and this thesis draws on several of the analytical methods 

developed within this field. In particular chapters four, five and six each use map regression 

analysis (Rippon 2012) which works by considering the modern landscape as a palimpsest 

created through the continuous superimposition of new features onto the existing landscape. 

The superimposed layers can be peeled away gradually through consulting historic mapping, 

archaeological reports, documentary sources and through the intuitive removal of walls, 

hedgerows, roads etc which do not correspond to the underlying historic landscape. Fortunately 

for the time period on which this study focuses, there is a healthy corpus of source material 

surviving which facilitates the process.  

Methodologically however, there are two key and prevalent strands in landscape archaeology; 

evolutionary approaches and experiential approaches (Dalglish 2009). Evolutionary approaches 

are those which seek to offer a óhistory of things which have been done to the landô by way of 
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exploring how the landscape has evolved into its modern format (ibid.237). Experiential 

approaches conversely seek to understand space and place not as ópassive stages for action but 

the material conditions of and resources for action with an active role ï people do not simply 

exploit the landscape or reshape it; they too are shaped by it.ô (ibid.238). This thesis draws on 

both strands to develop and answer its research questions. An evolutionary approach (charting 

the development of space and generating questions as to why it developed in such a way) is 

employed in analysing Newcastle Town Moor, yet it is also accompanied by an experiential 

approach which foregrounds the active role of the Town Moor as a place offering the necessary 

material conditions and resources for action by the City Freemen against the oligarchy of the 

City Corporation. Many landscape archaeologies however fail to fully  reconcile the 

relationships between experiential and evolutionary approaches and this thesis therefore turns 

towards the Spatial Turn in history to offer a methodology for incorporating the themes of space 

and place into historical research. 

2.3.3 The Spatial Turn in History 

The recent óspatial turnô in historical protest studies is of particular value to the present thesis, 

which draws methodological inspiration from spatial historians and historical geographers 

including Katrina Navickas, Christina Parolin, Briony McDonagh, Nicola Whyte, and James 

Epstein (Navickas 2009; 2011; 2014; 2015; 2016; Parolin 2010; McDonagh 2013; Griffin  & 

McDonagh 2018; Whyte 2009; Epstein 2002; 2003). As Parolin argues, however, an 

appreciation of the role of space and place in eighteenth and nineteenth-century protest and 

resistance is not an entirely new development as historians of this period óhave long sensed, at 

least implicitly, that space mattered to radical culture.ô (2010:7). Eminent scholars such as 

E.P.Thompson, Eric Hobsbawm, George Rudé and Jurgen Habermas (though not writing with 

specific reference to radicalism, resistance or protest) recognised long ago that the sites in which 

protest acts occurred had to be acknowledged if  the nature of the protest was to be understood 

(Habermas 1992; Hobsbawm & Rudé 1969; Rudé 1962; Thompson 1963; 1971; 1974; 1990) 

A dedicated spatial turn in historical protest studies is a more recent development, arguably 

originating with James Epsteinôs 2003 study of eighteenth and nineteenth-century popular 

politics which included a chapter on óSpatial Practices/ Democratic Vistasô. Epstein pioneered 

a deeply interdisciplinary pursuit which recognized the importance of material culture and the 

physicality of space as contributing both to the construction of physical space and meaningful 

place. Significantly, Epstein and Navickas have also published materially focused histories and 

Epstein, Navickas and Parolin each interweave material, spatial and textual evidentiary strands 
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in their histories of English radicalism. (Epstein 1989; 1994; 2003; Navickas 2010; 2014; 

Parolin 2010). 

In her seminal work on Protest and the Politics of Space and Place (2015), Navickas details 

the various methodological and theoretical influences which have impacted on the character of 

the spatial turn in historical studies. In so doing, Navickas draws up an innovative methodology 

for thinking about the roles of space and place in history particularly arguing the importance of 

thinking about space as material and experienced as opposed to symbolic and representative 

(2015:15). This is particularly achieved through Navickasô deployment of Sojaôs concept of 

thirdspace (Navickas 2016; Soja 1996) (see above 3.3) to destabilise fixity  of meaning in place 

and reveal ambiguities which were mobilized in articulating subaltern protests. 

Navickasô genius thus lies in her methodology to reconstruct the ways in which space and place 

operated as participants in protest discourses. By referencing textual sources detailing protest 

events against the spaces in which the events occurred, Navickas reveals dissonances and 

inconsistencies in dominant sources. Navickas then excavates these dissonances to reconstruct 

dominant and subaltern understandings of space and place, resituating them at the heart of 

protest acts. As Navickas argues, with reference to political engagement in Englandôs northern 

industrial towns and cities, she óseeks to uncover some voices of the excludedéô (2015:13).  

2.3.4  How I Integrate Spatial Sources 
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Fig.  4 Venn diagram showing the key influences on my approach to integrating 

spatial sources. 
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This thesis particularly draws on Navickasô methodology for considering how spaces were 

mobilized in acts of protest as places which articulated a specific message, or which were 

codified in a certain way to hold a particular significance. Chris Dalglish likewise explores how 

domination and resistance was embodied in the Scottish Highlands through deliberate 

mobilisations and codifications of significant places. 

This thesis refocuses Dalglishôs approach through Hallôs discourses methodology, considering 

landscape not as the object of study but as one of many sources for the study of larger 

discourses, specifically discourses of land ownership and power-relations in eighteenth-century 

England. Between this modified óLandscape Archaeologyô approach and Navickasô 

methodology there is a common strand of thirdspace which, as a tool for thinking, enables this 

thesis to access the dissenting hidden transcripts of subaltern communities.  

2.4 Working  Between Multi -Scalar Case Studies 

The challenge of working between multi-scalar case studies applies predominantly to the 

archaeological context of this thesis. Historians quite commonly conduct their research across 

a range of scales, referencing particular instances to broader trends, themes, and narratives. 

Material-culture histories often position objects as constituent materialisations of a broader 

narrative. Rielloôs examination of a printed image in the context of the narrative of the industrial 

revolution (Riello 2009) is a case in point (see fig 3). Likewise, Navickasô research on the uses 

of space and place in later-eighteenth and early-nineteenth-century protest movements 

consistently references micro-scale, site specific protests to wider dialogues surrounding access 

to and definition of public place (Navickas 2015). As Hall and Silliman however argue, óIt is 

clear that there has yet to be a full  appreciation of the inherent possibilities of scale in historical 

archaeologyé rich possibilities rest in as yet unrealized connections across scales.ô (Hall & 

Silliman 2006:8ï9). As this thesis may be itself considered to be a collection of microhistories; 

each chapter offering a nuanced and narrow piece of research, understanding how these can be 

related to wider discourses is essential.  

Issues of scope and scale in microhistory are closely linked; how can research so narrow in its 

scope relate to research of a global/national/regional scale? Carlos Ginzburg argues that rather 

than considering microhistories in isolation, it is through a comparative and correlatory 

approach that the utility  and value of microhistory in relation with macro-scale narratives of 

historical processes and themes can be understood (Ginzburg 1993:32). In particular Ginzburg 

argues that óItalian microhistory has confronted the question of comparisoné through the 

anomalous, not the analogousé it demonstrates that any social structure is the result of 
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interaction of numerous individual strategies, a fabric that can only be reconstituted from close 

observation.ô (ibid.33) As Lauri Putnam further argues; óto understand the causes and assess 

the consequences of change observed at one locale, we must consider events and patterns at the 

places most closely linked to it, as well as trends affecting the system as a whole.ô (Putnam 

2006:615) 

Reconciling histories at macro and micro-scales is thus best achieved through understanding 

micro-scale case studies as simultaneously constituting and being recursively constituted by 

macro-scale narratives, historical processes and/or social structures. As István Szijártó 

succinctly summarises: 

I believe that the advantage of a microhistorical approach is that it can present this 

diversity of contexts within the frame of a relatively limited investigation. It is in 

this way that the level of the individual case and the level of the general will  be 

linked: while these contexts are present the fabric of society may also be 

constructed.  

(Szijártó 2002:210) 

This approach, has particularly informed my analysis in chapter five, offering a microhistory 

of Marsden Grotto. In this chapter, the peculiar circumstances of Marsden Grotto are constantly 

considered in reference to other micro-scale case studies, revealing linkages and correlations 

which enable a larger scale analysis to be enacted, bringing to light contested spaces within 

which the overarching social structures of landownership were mediated and negotiated 

through micro-scale personal and communal acts of protest and resistance. 

2.4.1 Multiscalar analysis in Archaeology 

Historical Archaeological Approaches 

Multiscalar analysis has recently received significant attention in American historical 

archaeology, due in part the American predilection for óbig theoryô necessitating the constant 

relation of the particular to the general in order to construct, prove and disprove grand 

narratives. James Deetzôs macro-scale Georgian World View thesis, for example, was posited 

most forcefully in his book In Small Things Forgotten, a work concerned, at least in part, with 

demonstrating how his macro-scale thesis was reflected in the smallest of objects and at the 

smallest scale site (Deetz 1996). Mark Leone likewise synthesised site specific archaeological 

studies in Annapolis into macro Marxian narratives of power, class struggle and capitalism 

(Leone 1984).  
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British post-medieval archaeology, conversely, declined for many years to synthesise its wealth 

of micro-scale research into broader structuring narratives. This began to change in the early-

1990s particularly with the work of Matthew Johnson, who related his microscopic research 

into fifteenth and sixteenth-century house structures with a larger narrative of the emergence of 

capitalism (Johnson 1993; 1996). Whilst the acceptance of more theoretically informed 

óhistorical archaeologyô (Gaimster 2009) in Europe ushered in an interest in grand-narratives, 

Matthew Johnson offered a cautionary note: 

The major task facing European historical archaeology, and indeed historical archaeology 

in general, is not to shift focus to an exclusively larger scale, but to grasp the relationship 

between the small-scale and local, wider processes of transformation, and the colonial 

experience.  

(Johnson 2006:318) 

Although Johnson is referring specifically to óthe colonial experienceô this thesis faces a similar 

challenge; to grasp the relationship between small-scale instances of protest; wider processes 

of power and domination; and subaltern experience.  

Charles Orser has been one of the chief proponents of multi-scalar analysis in historical 

archaeology, arguing that historical archaeologists should be working towards producing 

óglobal archaeologiesô, which óthink globally, dig locallyô; always synthesising site specific 

data into broader narratives of globalism (e.g. Orser 1992; 1996; 2004; 2014; Orser & Funari 

2001; see also Orserôs editorship of the International Journal of Historical Archaeology).  

Orser proposed a multi-scalar approach combining Henri Lefebvreôs rhythmanalysis with 

David Harveyôs óTime-Space compressionô, to explore óprocesses that so revolutionize the 

objective qualities of times and space that we are forced to alteré how we represent the world 

to ourselves.ô(Orser 2009:12; drawing on Lefebvre 2004; and Harvey 1990) Orser argues that 

óevery human being is engaged in a series of simultaneously acting intertwined rhythms that 

extend from the intensely personal ï the beating of oneôs heart- to the broadly natural ï the 

changing of the seasons.ô (2009:12). These rhythms become visible in moments when they 

become irregular, interrupted or óarrhythmicô due to the influence of time-space compressions, 

at which points humans are forced to renegotiate how they represent the world to themselves in 

ways which leave material markers readable by historical archaeologists. Thus, a change in 

material form may indicate a moment where normative rhythms changed and became 

arrhythmic due to a macro-scale ótime-space compressionô (Orser 2009:13).  
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Orser, Johnson, Deetz and Leone all share a focus on how the macro-scale structure, be it a 

rhythm, capitalism, or óworld viewô, is experienced at a local level: they are less concerned with 

how local factors influenced the construction of the global. This thesis, in contrast, also explores 

how acts of protest recursively mediated macro-scale discourses of power and domination.  

Discourse, Transcripts and Statements as a Multi -Scalar Approach 

 Although already discussed in detail above, it is worth returning here to Hallôs methodology 

of considering the past as composed of a network of discourse, transcripts and statements as an 

approach which facilitates multi-scalar analysis. Relating the macro and micro-scale is at the 

heart of Hallôs methodology as he makes clear in arguing óBy focusing both on local transcripts 

and global discourses, an archaeology of the modern world can do justice to a variety of scales.ô 

(Hall 2000:17) Hallôs approach regards the scalar relationship between discourse, transcript and 

statement as recursive and dialectic, with statements and transcripts locally mediating the 

character, direction and expression of grand, global discourses. Hallôs conception of the scalar 

arrangement between transcripts, statements and discourse is best related through his own 

words 

 Discourse is evident in patterns and trends at a larger scale than individual actionsé 

[the] play between public transcripts and hidden transcripts constitutes the discourse of 

history as it unfolds.  

(Hall 2000:17). 

óWorkers experience the factory, the speeding rhythm of the assembly line, the foremen, the 

spies, the guards, the owner and the pay check. They do not experience monopoly 

capitalism.ô (Scott 1985:43 ï emphasis my own). Thus, macro-scale historical processes and 

social structures such as capitalism, aristocracy and land-ownership should be considered as 

discourses, recursively constituted by and producing transcripts (both public and hidden) which 

interact with each other to mediate the character of that discourse. 

Whilst it is consistently applied throughout this thesis, Hallôs multi-scalar approach is perhaps 

best exemplified in chapter five which explores how Marsden Grotto was constructed as a 

statement critiquing the discourses of land ownership and tenancy. It will  be argued that 

Marsden Grotto was a material articulation of an individualôs protest against exploitative 

tenancy by local elites, mediating both a public transcript of acquiescence to elite norms, and 

simultaneously a hidden transcript of protest. Between the public and hidden transcripts, there 
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existed a larger scale discourse of power relating to land ownership and tenancy, in turn relating 

to discourses of capitalism and globalism.  

Hallôs methodology is thus well suited to the needs of the present thesis as it takes into direct 

account the dialogic nature of the multiscalar power relations which characterized everyday life 

in the eighteenth century. Macro-scale historical processes were not simply imposed by elites 

on passive subalterns but were asymmetrically negotiated through hidden and public transcripts 

at a range of scales. Hallôs model also accounts for the intentionality of human actors in their 

choices to voice dissenting opinions through a range of media, even when a person is in the 

most subaltern of positions. It is therefore this approach that this thesis uses to demonstrate how 

its case studies, regardless of how small-scale and isolated they may seem, are constantly 

engaged in a recursive relationship with wider discourses which operated at increasingly large 

scales. 

2.4.2 How I Operate Multiscalar Analysis 

 

In order to always hold in hand multiple scales of reference, this thesis draws on Hallôs 

methodology, situating the subject matter of each case study as transcripts in dialogue both with 

each other and with broader discourses. Discourses are thus considered as large, macro-scale 

entities which are embodied and experienced at smaller scales through statements and 

transcripts. My methodology (see Fig.5) is thus, to a small extent, also inspired by the Italian  
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Fig.  5 Venn diagram showing the key influences on my approach to 

operating multi-scalar analysis. 
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Ch. Title  Core Methodological 

Challenges 

Bricolage Solution 

 

3 Material Culture 

of the Wilkes 

and Liberty 

movement 

Integrating textual and material 

sources in an analytical 

framework. 

Integrating the approaches of 

Hall (2000) and Riello (2009) 

(See 2.1) 

Accessing the intentions of the 

subaltern communities who 

engaged in the movement 

Fusing post-structuralist 

approaches of archaeology and 

literary criticism (See 2.2) 

4 Contesting 

Newcastle-

upon-Tyne 

Town Moor 

Building an analytical framework 

integrating textual, material and 

Spatial sources. 

Integrating the approaches of 

Navickas, Dalglish and Hall. 

(See 2.3) 

Integrating concepts of space and 

place into the analysis of the 

political contestations in 

Newcastle-upon-Tyne 

Using Thirdspace as an 

analytical approach (See 2.2) 

5 Underground 

Resistance at 

Marsden Grotto 

Contextualising the case study of 

Marsden Grotto within multiple 

analytical scales. 

Integrating Hallôs transcripts 

and discourses approach with 

elements of the Italian school of 

Microhistory. (See 2.4) 

Interrogating a case study through 

spatial, material and textual 

sources and interpreting the 

relationship between these 

sources. 

Integrating the approaches of 

Hall, Riello, Dalglish, Navickas 

(See 2.1, 2.3) 

Accessing the intentionality of 

Marsden Grotto as an articulation 

of protest/resistance 

Taking a post structuralist 

approach drawing from 

archaeology and literary 

criticism. (See 2.2) 

6 Articulating 

Spenceôs Plan 

Integrating the textual, material 

and spatial aspects of Thomas 

Spenceôs propaganda oeuvre, and 

analysing them in combination. 

Integrating the approaches of 

Hall, Riello, Dalglish, Navickas 

(See 2.1, 2.3) 

To situate Spenceôs propaganda 

within multiple scales of 

reference. 

By considering the local in 

terms of the general and vice-

versa. Fusing Hall and Italian 

School of Microhistory. (See 

2.4) 

To access the subaltern 

communities who engaged with 

Spenceôs plan. 

Using the concept of Thirdspace 

as an analytical approach, 

integrated with James C. Scottôs 

transcripts and discourses 

methodology. (See 2.4) 

Interpreting the intentionality of 

Spenceôs integration of these 

media. 

Fusing post-structuralist 

approaches of archaeology and 

literary criticism (See 2.2) 

Table 2. The core methodological challenges posed by each case-study chapter of this thesis, 

and the strategies used to resolve them. 
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school of microhistory which situates Micro-scale studies in conversation with macro-

historical processes and themes.  

2.5 An Interdisciplinary  Bricolage 

In summary, it will be clear by now that this thesis draws on diverse methods and source 

materials and it makes no apologies for its bricoleur activities in borrowing extensively from 

various disciplines including: history, archaeology, art history, anthropology and literary 

studies (see Table.2). The bricolage methodology of this thesis thus speaks fluently to both 

history and archaeology as their own established disciplines and yet can also be 

commensurately understood in its own terms as situated between history and archaeology. To 

repeat a citation from Hall óArchaeology is history and history is archaeology.ô (2000:16). 

Ultimately, material culture history, spatial history and historical archaeology are each working 

towards a common goal; the better incorporation of source materials in researching the past. 

The same can be said of the present thesis. As Lynette Russell argues, to create a ócapital óHô 

Historyô free from disciplinary fiefdoms of source materials, óthere is a need for site-specific, 

highly technical studies to be integrated with historiographical approaches.ô (Russell 2016:58). 

This is precisely what this thesis aims to do. Russell then further argues that óIf the study of the 

past might be created in the intersection between words and things, where the tangible meets 

the intangible, where images, artefacts and ephemera all provide evidence of the past, then 

rather than a handmaiden to history, historical archaeology might just be ñHistoryòô (Russell 

2016:59). I would add to this that the greater intersections are between words and things and 

spaces and scale. 
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Chapter 3 The Stuff of Politics - 

Material  Culture , Space and the Wilkes and Liberty  Movement 

This chapter explores the materiality and spatiality of the Wilkes and Liberty movement; 

examining how objects and places were engaged in transcripts of diverse personal and 

communal anxieties, and therein transcripts of protest and dissent. Since the scope of this 

chapter is large, the focus, where possible, will be on examples from North-East England. That 

said, it has not been possible to identify any extant Wilkes and Liberty objects with tight 

attribution to a North-East context and so these are studied more generally as materialising the 

tensions and anxieties of the collective Wilkes and Liberty movement. These tensions and 

anxieties are contextualised in the North-East through contrasting two different, yet related, 

Wilkes and Liberty events. It is essential to recall, as mentioned in  chapter two, that this thesis 

aims to explore the general as expressed in the particular, and the particular as manifested in 

the general (Hall 2000:17). The present chapter thus explores how the international Wilkes and 

Liberty movement was embodied at a range of scales; from micro-scale punch bowls to larger 

communal celebrations and agitations. It also considers how local and individual (micro-scale) 

concerns, anxieties and circumstances influenced the character of the Wilkes and Liberty 

movement at the macro-scale as manifested in objects and places.  

3.1 Wilkes and Liberty  

As a somewhat outrageous, roguish and libertine character, John Wilkes has attracted a great 

deal of interest from historians who have written detailed examinations of his life (see for 

example Christie 1962; Rudé 1962; Garner 1996; Cash 2006; Sainsbury 2006). A brief 

overview exploring the key points of the Wilkes and Liberty movement is offered here to 

preface and inform the subsequent discussion. 

Wilkes came to the fore in the early 1760s, in the wake of the Seven Years War (ending 1763). 

As MP for Aylesbury he was a vociferous critic and opponent of the Government, publishing a 

regular scathing pamphlet titled the North Briton1 in which he frequently reviled the Scottish 

Prime Minister, the Earl of Bute and his policies. Wilkesô early journalism in the North Briton 

earned him some notoriety in Parliament as the Government sought unsuccessfully to silence 

his criticisms, however it was following issue 452 published in 1763 that Wilkesô fame 

 
1 North Briton being an eighteenth-century name for Scotland. 
2 A reference to the 1745 Jacobite rising in which a predominantly Scottish army unsuccessfully invaded England 

with aim of restoring the Stuart Monarchy. The ô45 rising caused great distrust between England and Scotland and 

Wilkes drew on this distrust to blackguard the Earl of Bute though never directly accusing Bute of Jacobitism (a 

treasonous crime). Following Wilkesô publication of Issue 45 the number became an important symbol for the 

Wilkes and Liberty movement (See Brewer 1983 for a deeper exploration of the numberôs Wilkite significance.) 
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exploded. Herein, Wilkes directly attacked both the Government and the King, landing him a 

charge of seditious libel for which he was duly arrested and expelled from Parliament. His arrest 

and expulsion propelled Wilkes into the limelight as the champion and voice of the 

unenfranchised, protesting an unpopular Government. As John Brewer argues, the 

Governmentôs decision to prosecute Wilkesô paper and its publishers ótriggered a series of 

events, too well known to bear reiteration here, but which made Wilkes a popular hero and 

martyr, and the eponymous leader of a somewhat inchoate movement seeking parliamentary 

reform, accountable government, and the security of a free press.ô (Brewer 1983:551). 

Following his expulsion from Parliament, Wilkes fled to France returning (still an outlaw) in 

1768 to reclaim a Parliamentary seat in the general elections of that year. Although Wilkes first 

attempt to win a seat for the City of London failed, he restood and successfully contested a by-

election for Brentford, only to have his seat denied him by the Government on the grounds that 

he was still an outlaw. Following this denial, Wilkes was imprisoned in the Kingôs Bench on 

the 14th June 1768 to serve a two-year sentence for Seditious Libel (for which he had been 

convicted in 1764). Whilst in gaol, Wilkes again restood for and won his seat in Brentford but 

was again expelled, undeterred Wilkes restood and won a third election at Brentford however 

this time the seat was scandalously awarded to Colonel Henry Luttrell, who had stood against 

Wilkes on the Government interest and had lost by 847 votes (Wilkes 1143/ Luttrell 296). This 

final scandal ended Wilkesô hopes of sitting in the 1768-1774 Parliament but helped contribute 

to the fall of the then Prime Minister Lord Grenville. The affair thus spawned calls for 

Parliamentary reform and became a rallying point for Wilkites who regarded the event as 

epitomising a Government ignorant of subaltern interests and wishes; a view which Wilkes was 

only too happy to promote. 

The third pillar of Wilkesô fame and popularity came from his demands for the public reporting 

of Parliamentary proceedings by a free press. As Peter Thomas argues óhitherto parliamentary 

reporting had been supressed by direct action by both houses against newspapers and 

magazines. The successful challenge to this censorship in 1771 followed a tactical coup 

masterminded by Wilkes.ô (Thomas 2004a:Online). Wilkesô promotion of the freedom of the 

press drew wide support as it was closely linked with improving the accountability of elected 

politicians to their electorate a cause which Wilkes had championed from his original 

campaigns against Earl Bute in 1762.  

The movement which sprung up in support of Wilkes was diversely manifested including; 

agitations akin to rioting, citywide illuminations, toasts, songs, elite dinner clubs, tavern names, 
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petitions and, most significantly in the context of this thesis, in a wealth of material culture. 

The object categories articulating support for the Wilkes and Liberty movement in the 1760s 

include statuettes, sleeve buttons, teapots, shirt buckles, buttons, medals, prints, sword 

pommels, pipes, pipe tampers, mugs, glasses, clothing and rings and punch bowls. 

3.2 Wilkes and Liberty  in North-East England 

The Wilkes and Liberty movement in North-East England took a similar form to elsewhere in 

the country, with examples of street-agitations such as one in which an effigy of John Horne 

Tooke, formerly an ally of Wilkes but latterly a critic, was ritually executed: 

Betwixt eight and nine oôclock the effigy of the Brentford Priest [Horne Tooke] (in 

clerical habit) seated upon an ass, was carried through the streets into the 

Fleshmarket, and there directly under the sign of Mr. Wilkesôs Head, committed to 

the flames. On the breast was affixed a label with these words The pious Minister 

of New Brentford; on the back another label, with, This is the reward of my lying, 

slandering, and treachery and on his right sleeve a Middlesex Journal, the vehicle 

of the Parsonôs malicious invectives against the Supporters of the Bill of Rights.  

(Craftsman or Sayôs Weekly Journal, 17th June, 1771 p.1) 

Similarly theatrical, and in some instances violent, demonstrations occurred throughout the 

North-East, particularly focused in the larger conurbations of the region (Newcastle, 

Sunderland, Alnwick, South Shields, Darlington, Durham, Morpeth Hexham etc (Brewer 

1976:178ï9; Bradley 1990:259). 

Less theatrically, Newcastle-upon-Tyneôs Freemen signed and lodged a strong petition in 1769, 

imploring the King to intercede and reinstate Wilkes in his Parliamentary seat for Brentford 

(Brewer 1976:150; Sykes 1833:103). 

Although few examples survive, North-East textual sources offer rich accounts of Wilkite 

material culture. For example, a candle of 45 branches (a reference to issue 45 of the North 

Briton) which was commissioned and produced for the óCappadocian Clubô in Newcastle in 

April 1770: 

A curious candle was made in Newcastle. It consisted of 44 branches issuing in four 

circular divisions from the main stem, and forming four circles at the top, where 

they all terminated horizontally with each other, and would cast 45 lights. It 

weighed 221/2 lbs. From the bottom to the top of the main stem it was about three 

feet. It was intended to be lighted up at the Cappadocian entertainment in 
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Newcastle, on the Wednesday in Easter week, being the day of Mr. Wilkesô 

enlargement. It was invented and executed by Mr. Kelly, of the Quay Side, at whose 

house the curious were allowed to see it until the above day.  

(Sykes 1833:271)  

For the same occasion, Taylor Ansell, a pipe-maker in Gateshead produced a run of ó45 pipes, 

each 45-inches long, tipped and glazed, and marked on the shank ñJ.W. 45.òô These, he 

distributed to the four Wilkite clubs in the City at óThe Kingôs Head, Cappadocian, Mr. 

Cowlingôs and Mr. Byerleyôsô (Sykes 1833:272). Unfortunately none of these pipes have 

survived though a fragment of pipe from c.1770 recovered from an excavation in Gateshead 

and marked óTAô (likely for Taylor Ansell), suggests that Ansellôs pipes were fairly typical for 

the period and that his Wilkite examples would have been distinctive by their mottoes and 

extreme length (Nolan & Vaughan 2006:211) (see. Fig.6). It is important here to note that these 

particular objects were intended to be displayed and used to bring people together communally 

in the spirit of Wilkes and Liberty.  

Although punch bowls are not specifically mentioned in sources relating to Newcastleôs Wilkes 

and Liberty celebrations, the consumption of alcohol is certainly frequently alluded to and 

indeed the venues where the pro-Wilkes petition was signed by the Freemen of Newcastle in 

1769 were interchangeably referred to as ócoffee and punch-housesô (Whitehead 1778). 

Likewise the four Wilkite clubs in Newcastle met in coffee/ punch-houses and taverns where 

the consumption of alcohol would have been a normal part of the meeting; as North-East native 

Thomas Bewick recounted of a similar political debating club in 1790s Newcastle óAbout the 

Fig.  6 Clay Pipe from Oakwellgate, Gateshead. Marked TA for 

Taylor Ansell (Nolan and Vaughan 2006:211) [1.984mm stem 

bore] 
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year 1790, I became a member of óSwarleyôs Clubô, held in the evenings at the Black Boy 

Innéon entering the room, every member paid fourpence, which was to be spent in 

refreshment.ô (Bewick 1862:141 emphasis my own).  

3.3 Punch bowls  

The punch bowls  of the Wilkes and Liberty movement can be divided into two broad types 

based on their fabric: tin-glazed earthenware (delftware) and porcelain (see appendix A. for 

gazetteer of known bowls). This chapter will first consider these categories of punch bowl, 

contrasting differences and similarities in their form, function and contexts of use. It will 

illuminate how the delft and porcelain bowls operated as materialisations of both the wider 

Wilkes and Liberty movement and of personal anxieties and tensions. It will be argued that 

punch bowls  both brought people together articulating shared sentiments of support for Wilkes 

and protest against diverse grievances yet also were used to distinguish between social status 

and groupings within the Wilkes and Liberty movement itself. 

3.3.1 Tin-Glazed Earthenware Bowls 

The tin-glazed earthenware (or delftware) bowls celebrating the Wilkes and Liberty movement 

(Fig.7 for example) are heterogeneous in form and design, being wheel-thrown, glazed in a 

white tin-glaze and decorated with diverse blue motifs, slogans and effigies (Dawson 2010:9).  

Delftware was a major industry in eighteenth-century Britain; based mainly in London, Bristol, 

Liverpool and Glasgow (though with smaller manufactories known as pot-houses in other 

regional cities), the industry grew throughout the century to feed an increasingly demanding 

Fig.  7 Two Delftware Wilkes and Liberty Punch bowls.  L- (BM: 1910,1122.1; Bowl 1- 

Appendix A [173mm rim Ø]) R- (VAM:c.49-1939; Bowl 2 ï Appendix A [225mm rim Ø]) 
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market. By the mid-eighteenth century, British pot houses were able to offer diverse goods to 

people from a range of backgrounds: punch bowls , jugs, plates, mugs, chamber-pots, posset-

pots, tiles and candlesticks (see for example Garner 1947; Austin 1994; Archer 1997; Dawson 

2010). In form, decoration and style, tin-glazed earthenware commonly emulated prevalent 

tastes amongst the social elite, providing a significantly cheaper and (in terms of design, and 

production time scale) more flexible alternative to porcelain (Dawson 2010:15). Delftware was 

thus readily accessible to individuals from all social strata, though particularly those with 

disposable income and excavated evidence suggests that by the mid-eighteenth century most 

punch bowls were made of delft (Harvey 2012:174). 

Delftware punch bowls depicting John Wilkes are however unusual within the broader corpus 

of designs and motifs. Where individuals are depicted on delftware, they are most commonly 

either royalty or military/naval heroes (Garner 1947:23) and only very few pieces bear political 

sentiments similar to the Wilkes and Liberty bowls (ibid.). Comparable examples of politically 

inscribed delftware include a plate produced in support of Thomas Coster, MP for Bristol in 

1734 (Dawson 2010:66), Punch bowls made in support of Blackett and Fenwick as MPs for 

Newcastle in 1741 (TWM- TWCMS: C10789), a plate produced for the election of Nicholas 

Calvert and John Martin as MPs for Tewkesbury in 1754 (ibid.76), and a punch bowl produced 

to celebrate the release of Brass Crosby (Lord Mayor London) and Alderman Oliver 

(Magistrate) from the Tower of London where the two had been incarcerated in 1771 for 

supporting the open publication of Parliamentary debates (ibid.88) and therein supporting 

Wilkes3. The delftware ceramics of the Wilkes and Liberty movement therefore fit into a 

somewhat patchy tradition of using tin-glazed earthenware to promote political themes. 

The blue and white colouration of the tin-glazed bowls is particularly interesting in the context 

of the Wilkes and Liberty movement as blue was an important colour for Wilkites with blue 

flags, cockades and ribbons being common features at Wilkite events (Rogers 2001:235). 

Whether or not this association between blue delft and Wilkes was actively pursued by either 

the potters and painters or the consumers, the colourway will certainly have added to the 

codified meanings and associations of the bowls as being pro-Wilkes. 

Surprisingly despite the greater commonalty of delftware in the eighteenth century, delftware 

bowls are today the least commonly surviving type of Wilkes and Liberty punch bowls with 

only 9 known in museum and private collections. This is peculiar if one considers that the 

 
3 The Crosby and Oliver bowl, although being a closely associated Wilkite bowl, has not been included in the 

database of this thesis which instead focuses only on those which specifically proclaim support for Wilkes directly. 
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Wilkes and Liberty movement was largely London-centric in its focus (Rudé 1962) and that at 

the time Lambeth was one of the major producers of delftware in Britain (Tyler et al. 2008). 

Given the proximity of the centre of the movement to the centre of English delft production it 

is a fair assertion that similar bowls would have been quickly available on the market. Indeed 

as Tyler et al. (2008:112) argue, flexibility was essential in the delftware industry which 

demanded rapid returns on investments suggesting that the delftware industries, of London in 

particular, were well-disposed to capitalise on emergent trends. Furthermore, the pot-houses of 

Lambeth and Southwark were also known to actively unite to influence the directions of the 

market in ceramics (ibid.). Support for the Wilkes and Liberty movement among the potters 

could thus influence both the market and politics in favour of the movement. It is furthermore 

significant that Wilkes was incarcerated in the Kingôs Bench Prison in Southwark in 1768 and 

that the infamous St. Georgeôs Fields Massacre, in which Wilkite demonstrators were fired on 

by armed forces, took place between Southwark and Lambeth involving a great many of the 

inhabitants of those places (Rudé 1962). The London delft producers were therefore in a fine 

location to capitalise on the popularity of Wilkes and the fact that 78% of the known surviving 

corpus of earthenware punch bowls are attributed to London makers, suggests that the London 

pot-houses did not miss their opportunity (see Appendix A.). 

The logistical advantages of the London pot-houses therefore suggests that delftware bowls 

would have been reasonably common during the 1760s and 1770s and certainly more common 

than their porcelain counterparts (Harvey 2012:174). The reasons for their poorer survival 

therefore must be sought elsewhere and the most likely explanation is differences in the curation 

of the bowls; both historical and contemporary. Due to its greater commonality, cheaper price, 

and easy availability, delft was likely less carefully maintained and curated resulting in fewer 

survivals (Mather 2016:148-9). Similarly, it is likely that as cheaply available items, Wilkite 

delftwares were discarded when Wilkes and the movement fell out of vogue in the later century. 

Indeed excavated eighteenth-century inn clearance assemblages support this inasmuch as 

taverns and inns were commonly subjected to clearances whereby dated and unfashionable 

objects were discarded en-masse to be replaced with newer, fashionable materials (see for 

example Pearce 2000; Boothroyd & Higgins 2005; Watson et al. 2010). Matthew Johnson 

(1996:182) adds further credence to this theory in exploring the domestic Evett household in 

Warwickshire which underwent a clearance, in the 1730s, of any ópre-politeô material culture, 

replacing it with more fashionable items. Likewise, in modern collecting practices, valuable 

fine wares are often more appealing to collectors (depending on collections) causing a potential 

bias in survival (Harvey 2012:174; Mather 2016:148-9). 
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3.3.2 Porcelain Bowls 

The majority of surviving Wilkes and Liberty bowls are made of Chinese porcelain with a total 

of 21 known to be in existence (16 enamel, 5 grisaille, see Appendix A). These porcelain bowls 

comprise two main types; bowls with enamel depictions of óThe Arms of Liberty and Slaveryô 

(Fig.10 and Fig.11), a Wilkite motif taken from a pamphlet published in support of Wilkes 

whilst in gaol in 1768, and bowls with en grisaille (fine hand decoration in grey composed of 

delicate brushwork) depictions of Wilkes after a Hogarth engraving4 (Fig.8 and Fig.9). Chinese 

porcelain export bowls were inherently high status and expensive items, made in Jingdezhen 

(China), the principle manufactory of Chinese export porcelain, and then taken to Canton 

(Guangzhou, China) for trade with the East India trading companies of various European 

nations. It was in Canton that various hand painted decorative motifs were applied to the blank 

ceramics. These motifs can be grouped into two broad categories; standard mass produced blue 

and white chinoiserie designs popular in Europe in the eighteenth century and bespoke, private 

orders (Godden 1998:50).  

The relative homogeneity of design on the Chinese porcelain Wilkes and Liberty bowls is 

suggestive that these bowls were specifically ordered according to set patterns given to 

Cantonese decorators. The number of bowls surviving indicates that this may have been 

undertaken by enterprising porcelain merchants, supra-cargos (the trading company 

representatives responsible for trading in China), or trading shipsô captains who recognised a 

lucrative market in the Wilkes and Liberty movement (Godden 1998:60).  

The designs on the bowls, taken directly from popular pamphlets and prints, offered a template 

for the Chinese artists to work from. These preferred European designs will necessarily have 

been transported to China by merchants, suggesting that, given the time lag in the porcelain 

trade, the en grisaille bowls could not have been available in England before 1764, and the 

enamel bowls before 1769. The yearlong waiting times for delivery suggest a strong level of 

support for Wilkes amongst those who ordered porcelain bowls. The confidence of both patrons 

and merchants that there would still be a market for Wilkes and Liberty on the receipt of their 

goods clearly indicates a faith in the strength and popularity of Wilkes and Liberty and a trust 

that it was not a passing fad. 

The financial investment by patrons and/or speculators in the porcelain punch bowls is also an 

excellent testament to the lucrative potential of materialising the Wilkes and Liberty movement. 

 
4 The significance of Hogarthôs caricature lampooning Wilkes and its subsequent appropriation by Wilkites as a 

symbol of the movement is well explored by Amelia Rauser (2001). 
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Fig.  9 Satirical portrait of John Wilkes by William Hogarth 1763 (NPG D1362) 

Fig.  8 Grisaille Chinese Porcelain Punch Bowl showing image of Wilkes after Hogarth 

(BM 1988,042.1; Bowl 30, Appendix A) [412mm rim Ø] 
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Fig.  11 Cropped header of a 1768 handbill depicting 'Arms of Liberty and Slavery'. BM 

1868,0808.4414 

 

Fig.  10 Enamelled Chinese Porcelain Export Punch bowl depicting the ñArms of Liberty 

and Slaveryò motif (VAM c.20-1951; Bowl 10 ï Appendix A [262mm rim Ø]) 
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Although it is hard to gauge the monetary value of the bespoke Wilkes and Liberty punch bowls, 

Harvey (2012:173) suggests that, based on Old Bailey Proceedings, a Chinese porcelain bowl 

could range in price from between 6d and 20s with the average value around 5s. Based on 

Harveyôs estimations it is apparent that porcelain bowls were roughly five times as valuable as 

delft bowls, which were valued closer to the 1s mark (ibid.). Furthermore the average porcelain 

bowl was decorated with a basic blue and white chinoiserie design and enamelled porcelain 

wares were approximately 50% more expensive situating them at around 7s.6d in value 

(Godden 1998:54 citing cups as examples). It is therefore evident that the enamelled and 

grisaille punch bowls were highly valuable goods and would only have been available to the 

wealthiest members of society.  

3.4 Punch Bowl Politics 

3.4.1 Using the Bowls 

It might seem an obvious question, but how were these punch bowls used? The capacity of the 

bowls is important here, as a factor governing the size of a group of drinkers. Although the 

capacities of punch bowls are rarely listed in museum catalogues, and experimentally 

determining it would be in many cases against museum collection protocols, reasonably 

accurate approximations of bowl capacity can be achieved using Wendy Miervaldisô formula 

to calculate punch bowl volume. Miervaldisô formula uses a series of ratios between height, 

diameter, and foot ring and rim circumference in its calculations, measurements which are 

commonly supplied in museum catalogues (Miervaldis 2012; Breen 2012). Fig.12 displays 

the calculated capacities of Wilkes and Liberty punch bowls for which dimensions have been 

made available in museum catalogues (demonstrated in gallons, as being the contemporary 

common unit of volume). 

As Fig.12 demonstrates, delftware bowls are generally of smaller volumes: on average only 

half a gallon (4 pints, 2.27 litres). Based on work by Karen Harvey (2008:207) it is apparent 

that these smaller volumes represent bowls for individuals or smaller gatherings. Several 

contemporary accounts of punch consumption, particularly in Old Bailey Proceedings, record 

punch being drunk from small, individually sized bowls indicating that such a manner of 

consumption was a normal practice (OBP 1771; OBP 1778). One particular account records 

two men entering a pub and ordering two small bowls, one of gin and water and one of rum and 

water, which they drank individually, and which sufficed them for the evening (OBP 1778).  
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The enamel porcelain bowls however, tend towards a larger average capacity of one gallon (8 

pints, 4.5 litres) which is around double the size of their delft counterparts. A one-gallon bowl 

would be of sufficient capacity to provide plenty of liquor for sharing in groups such as at dinner  

parties and the grisaille bowls are even larger than their enamel counterparts averaging 4 

gallons (32 pints, 18.2 litres) suggesting that they were intended for use with large groups. The 

larger capacity of the porcelain bowls also positions them as prestige items intended to 

articulate an individualôs social status and identity to other revellers, not just as Wilkites but 

also as members of the affluent middling sort, able to afford fine porcelain and to entertain 

guests in a socially polite manner.  

The lack of any group or club insignia on the large porcelain Wilkes and Liberty bowls, suggests 

that they were not intended to affirm membership to any specific club and were intended instead 

to only demonstrate association with the Wilkes and Liberty movement.  

Individual and group ownership and usage is interesting when considered in the context of 

Wilkite dinners, which Nicholas Rogers described as usually being: 

socially discrete events involving men of the same class or standing. Thus while 

merchants, tradesmen, shopkeepers and even lesser folks participated in Wilkite 

dinners, they did so within their own social sphere, not as part of a heterogeneous 

radical assembly. 

 (Rogers 2001:248) 

Larger bowls were thus articulations of their ownerôs social status and political affiliations 

whether as a group or individually and were intended for use in socially discrete contexts to 

cement and express the identity of the owner and users as a collective with shared ideals. 

Porcelain and large delft Wilkes and Liberty punch bowls should therefore be understood as 

objects mediating support for Wilkes through gatherings of politically aspirant individuals. The 

punch bowls thus helped to cement partakers as being of shared social standing and of shared 

political alignment; defining their social and political identities in opposition to both dominant 

and subaltern others within and without the Wilkes and Liberty movement.  

A further feature noticeable in Fig.13 is a correlation between the size of bowls and the presence 

of internal and external motifs in the decoration. This correlation suggests a clearly structured 

differentiation; with smaller bowls of around half a gallon having predominantly internal  

Wilkite motifs while larger punch bowls, greater than 1 gallon, have predominantly external 

motifs. This correlation may further suggest how they were intended to be used either in groups 
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or individually (Fig.13); whether they were intended for display to articulate a statement to an 

audience or for personal interest. 

 Internal motifs, painted inside a punch bowl, are inherently private and are visible only to a 

close drinker. Internal decoration does not display the bowlôs Wilkite association openly to 

others, and rather it internalises and focuses the meaning of the bowl onto an intimate user or 

users. In this way the smaller bowls, were arguably intended to be used as personal, and private 

affirmations of membership of the larger Wilkite community and of support for the Wilkes and 

Liberty movement. These bowls, small, inwardly focused, earthenware and locally produced, 

would have been available for use and ownership to a wide audience, both poor and wealthy. It 

has already been demonstrated above that small bowls of punch were often consumed as 

personal drinks in taverns and inns (OBP 1778; OBP 1771) and it therefore seems likely that 

small Wilkes and Liberty bowls internally decorated were intended for use in intimate 

gatherings. In such small private contexts, the desired effect was not to impress others through 

display or to affirm social status but rather to celebrate the Wilkes and Liberty movement 

privately. 

The larger and predominantly porcelain bowls, however, tend to carry their motifs externally 

(Fig.13), an indication of their intended use as part of a communal display. These bowls appear 

to articulate both individual and communal support for Wilkes and Liberty as well as operating 

as statements of elite taste and social status. They were intended for use by a group of drinkers, 

either as guests of an individual or as members of a club with Wilkite leanings. In these 

interactions, the bowls served to mediate and shape the nature of the occasions as both Wilkite 

and middle class. The motifs were made visible so that all revellers in a group could see them 

and understand the meaning of the bowl. As Karen Harvey argues, punch bowls played a crucial 

role in forming communities, with the open-central bowl facilitating easy sharing and with each 

man serving himself from a central point, engaging with a central theme or statement through 

which fraternal ties were established (Harvey 2012:197). The large and communal Wilkes and 

Liberty punch bowls thus cemented a shared social status and a shared support for Wilkes and 

Liberty.  

3.4.2 Tensions in Decoration 

Of equal importance to the location of decoration on the bowls, is the choice of motifs used. 

Commonly the motifs consist of a blend of obviously Wilkite imagery such as busts, coats of 

arms, Wilkite slogans and the number 45 in combination with other typical motifs, often 
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chinoiserie and floral. The combination of motifs in some instances offers valuable insights into 

the intended meanings of the bowls and the tensions and anxieties which they materialise.  

Much of the material culture produced to support Wilkes was emblazoned with Wilkite 

symbolism including the number ó45ô, prints of Wilkes, and a host of other symbolism. This 

use of symbolism may be broadly paralleled with Jacobite uses of codes and symbols however 

as noted above in section 2.2.3 there is an essential difference in the legal statuses of Jacobitism 

and Wilkism. Where Jacobitism was illegal and therefore necessarily relied on hidden codes 

and symbols, Wilkism was always legal and indeed support for Wilkes was commonly openly, 

loudly, and publicly proclaimed with easily legible and understandable symbolism. As argued 

in section 2.2.3 the methodologies developed to consider the symbolism and codes embedded 

within Jacobite material culture are of limited immediate applicability to the Wilkes and Liberty 

movement.  

The most commonly occurring, not Wilkite, motifs on Wilkite punch bowls were floral and 

chinoiserie landscapes, widely reproduced on later eighteenth-century ceramics, and 

particularly on porcelains and prestige goods. Bowls bearing these motifs therefore 

demonstrated that their owners and users had óarrivedô in Georgian polite society and were 

conversant with its governing principles and discourse. Indeed, the bowls themselves can be 

understood as statements governed in their form and use by discourses of consumption, political 

engagement, and decorative taste. 

The floral and chinoiserie motifs, statements of an elite discourse of taste and style, are however 

then juxtaposed with the Wilkite motifs which challenged the discourses of power in Georgian 

society. This juxtaposition is noticeably present on both cheaper delftware and lavish porcelain 

bowls, though it is far more pronounced on the porcelain examples. The bowls may therefore 

be understood as materialising hidden dissenting transcripts by individuals from across a 

spectrum of social backgrounds.  

It is worth restating here that it is unusual to see politicians on punch bowls, more usually they 

are decorated with military heroes and royalty (Webster 2015:72; Mather 2016:166). The 

insertion of Wilkes into this pantheon of heroes is a clear counterstatement to discourses on 

national identity, political representation and power. By subtly modifying the material 

statements of elite discourse, replacing traditional public heroes with Wilkes, the artisans of the 

British delftware industry were able to materialise their own dissent and disaffection in the 

public-sphere. Likewise, those who used a punch bowl which bore Wilkes instead of a more 

typical heroic figure of the day were also engaged in subverting elite statements of power and 
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were complicitly undermining the elite discourse of power, reworking the statements which 

gave it regularity. 

Through their carefully crafted decoration and juxtapositions of motifs the Wilkes and Liberty 

punch bowls should also be understood to mimic elite forms bearing traditional heroes and 

design motifs. As Scott argues óThe powerfuléhave a vital interest in keeping up the 

appearances appropriate to their form of domination. Subordinates, for their part ordinarily have 

good reasons to help sustain those appearances or at least, not openly to contradict them.ô(Scott 

1990:70). Scottôs argument here is that it is far more dangerous for a subaltern to openly and 

directly contest elite forms than it is to appropriate, modify and mimic them in parody. Such 

mimicry is a well-recognised form of resistance to domination; adopting and modifying the 

forms of the dominant party and in so doing carving out a secure avenue for the expression of 

a dissenting transcript as Bhabha argues: 

Mimicry is always produced at the site of interdiction, it is a form of discourse 

that is uttered inter-dicta: a discourse at the crossroads of what is known and 

permissible, and what that which though known must be kept concealed; a 

discourse uttered between the lines and as such both against the rules and within 

them.  

(Bhabha 1984:130) 

Although Bhabha is concerned with colonial contexts, the concept of mimesis is deeply 

applicable in the Wilkes and Liberty movement where the tensions over power-relations 

constitute óthat which though known must be kept concealedô. The punch bowls thus materialise 

the discourse of power uttered between the lines, and should it be considered as actively 

mediating the character of the discourse of power through pushing the boundaries of appropriate 

decoration. The importance of such open yet deniable statements is perhaps best argued by Hall 

in regard to Colonial Virginia; 

Aspirations for greater power could be dangerous if expressed merely in wordsé 

members of the Burgess who openly defied the Kingôs representative would be 

sailing close to the perils of treason. But houses and gardens [or in this instance, 

punch bowls] provided material metaphors, rendered powerful because their 

meanings were clear, but deniable and were substantial in their transforming the 

visual landscape.  

(Hall 2000:85). 
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The idea of Wilkes and Liberty symbols as openly yet deniably subversive of elite discourses 

of power can be exemplified in the motif on the grisaille bowl in Fig.14. This bowl reproduces 

a popular print engraving of the eighteenth century entitled óThe Queen's Arms, a Night's 

Amusementô, depicting four men around a punch bowl with one man being coerced into 

drinking by the other three. This image has been argued as being metaphorical of an oppressive 

Government regime forcing legislation on the weak and helpless, particularly in American and 

colonial contexts (Colonial Williamsburg 2016).  

An alternative reading of the Queenôs Arms motif however may be related to the fact that 

drinking directly from the punch bowl was a faux pas within polite Georgian society (Harvey 

2008:208). The replication of an image of a social faux pas on a bowl decorated in what is 

otherwise a style concordant with elite forms should be understood as subverting those elite 

forms. That the bowl in the motif is being drunk from under duress may further indicate that 

the individuals gathered around these grisaille Wilkes and Liberty bowls feel that that they have 

been forced into the position of supporting Wilkes by an overbearing Government infringing 

on their liberties. Both interpretations, of course, ultimately situate the motif as articulatory of 

subversive sentiments on the part of the bowlôs commissioners and users.  

The juxtaposition of Wilkes and Liberty with Governmental oppression was one of the greatest 

appeals of the Wilkes and Liberty movement to the ómiddling sortô and Wilkesô position on 

leading electoral reform in the interest of fairer franchise amongst the electorate is a prime 

example of this appeal. Wilkesô position on electoral reform is well exemplified in his 

Fig.  14 Chinese Porcelain Grisaille Punch bowl depicting "The Queens Arms, a Night's 

Amusement" ï On the other side is the portrait of Wilkes after Hogarth (BM:1988,042.1.1) 

(Bowl 30 Appendix A)  [412mm rim Ø] 
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introduction of a bill for such to the House of Commons on the 21st March 1776 arguing that 

óWe ought always to remember this important truth, acknowledged by every free state, that all 

government is instituted for the food of the mass of people to be governed; that they are the 

original fountain of power.ô (Cash 2006:349). 

3.4.3 Subaltern Punch Consumption 

The discussion of punch bowls thus far has mostly pertained to their open uses how they 

materialised their makers, ownerôs and usersô identities. As most of the surviving bowls were 

most likely owned and used by an affluent middling sort, they should be considered as 

articulating the identities of this class. With regards to the traditionally un-enfranchised 

members of society, the potential meanings of bowls are more ambiguous.  

An account from Ongar in Essex is one of only a handful of accounts of a Wilkite demonstration 

which mentions punch consumption and is reproduced in full as follows: 

At the release of Mr. Wilkes from his confinement. In the morning guns were fired off 

and the bells set a-ringing; about noon an effigy of the noble patriot was carried 

through the town in a triumphal car, drawn by six bay horses, ornamented with blue 

ribbons, and attended by many hundreds of people. In the car, by his side, was seated 

Britannia, holding in her hand a large blue flag with the following words in letters of 

gold. JOHN WILKES, Esq, No 45, DEFENDER OF OUR RIGHTS AND 

PRIVILEGES, and FOE to TYRANNY and OPPRESSION. The procession was 

closed with a band of music, provided by the gentlemen of the town. In the afternoon 

an effigy of Lord Bute was stuck up on a high pole in the middle of the town. Under 

him was placed 45 faggots, and at night he was burnt to ashes, amidst the acclamations 

of the populace. There were but two houses in the town that were not illuminated; 45 

bowls of punch were given to the populace; the gentlemen met at each otherôs 

houses : fire-works were played off, and the evening concluded with the greatest 

demonstrations of joy ï So sensible are they of the obligations they are under to the 

Preserver of their Freedom and Liberty.  

(Middlesex Journal, 8th May, 1770 p.1 emphasis my own) 

The 45 bowls mentioned in this account were unlikely to have been made of porcelain, or to 

have been richly decorated with Wilkite imagery, but they were still considered as 

materialisations of the Wilkes and Liberty movement. Their purpose was to enable óthe 

populaceô to materially participate in an act of support for the movement, drinking from a bowl 
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dedicated to celebrating the cause. As Bourque argues, Wilkite material culture had a strong 

participatory aspect, actively enabling individuals from a variety of social strata to engage with 

the movement through consumption (Bourque 2013).  

In this Ongar example, the context in which an object was employed helped to create a meaning 

for that object, intelligible only to those familiar with the nature of the context. Thus, a punch 

bowl, even if undecorated, may take on a role as an articulation of Wilkite sentiment if it is used 

in a context which encodes that meaning. At the same time however, objects can be used to 

help codify the meanings of a context or interaction (See for example Mather 2016:148ï9) and 

it is in this function that the overtly decorated punch bowls of the Wilkes and Liberty movement 

were most likely employed; codifying engagements and events as being in some way 

celebratory of the politics of John Wilkes. The smaller, internally decorated punch bowls , were 

unlikely to have codified social interactions in the same way as their larger counterparts since 

their discrete, internal focus kept their meanings intimate to an immediate user (see above 

3.3.1). It is therefore arguably the smaller, internally decorated bowls that might most 

convincingly be considered as materialising a public statement drawn from a hidden transcript 

of protest against domination. Where textual sources reveal that the populace was engaging in 

the Wilkes and Liberty movement in large numbers (such as in the Ongar account above, or 

indeed in the various agitations which took place in Newcastle-upon-Tyne), these small 

individual bowls remind us that the movement was not just about crowd dynamics and popular 

fervour.  

The specific messages articulated through the designs and motifs on the small, internally 

decorated punch bowls may therefore reveal private and personal hidden transcripts articulating 

dissent and protest against a specific discourse. For example; a particular delftware punch bowl 

in the Victoria and Albert Museum (V&A c.49/1939 ï Fig.7) bears the internal decoration of a 

bust of Wilkes with the slogan óHonest Britons Demand Wilkesô Seate [sic.]ô ï this message is 

a guarded attack on the character of Parliament as being dishonest for denying Wilkes his 

legitimately won seat. The double-edge of the slogan is that the person drinking from the bowl 

is intimated to be more honest than Parliament and feels that óHonest Britonsôô demands were 

not being heard by their elected representatives. As this message is focused internally and 

privately it was unlikely to have been intended as an overt articulation of grievance and rather 

as a materialisation of individual dissent. The slogan however is carefully crafted to be 

ambiguous and deniable in its meaning, avoiding any explicitly libellous, seditious or 

treasonous words which might be used as legal evidence; an important consideration for 

subalterns wishing to articulate dissent (Scott 1990:152). 
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The cautious ambiguity of the messages adorning the delft bowls is further apparent in a bowl 

which reads óWilkes and Liberty, No Bu**ô in a scroll surrounding a bust of Wilkes. Although 

the last word is clearly intended to be read óButeô, alluding to the much maligned Prime Minister 

óthe Earl of Buteô, the choice of the decorator to asterisk the last two letters of the name show 

their awareness of avoiding being caught on a charge of libel. The asterisks further allow the 

reader of the bowl to fill in the blanks with whichever appropriate letters they see fit5. There 

thus again existed an essential deniability as to the meanings of the slogans and the intentions 

of the drinker, owner and maker. 

Whilst the óHonest Britonsô and óNo Bu**ô bowls are particularly forthright examples of 

dissenting statements, other decorative motifs and slogans written inside the delft bowls are 

significantly more ambiguous. By far the most common slogan is simply óWilkes and Libertyô, 

the ambiguity of which allows a great range of interpretations as to what it was intended to 

mean. This may therefore represent a óweapon of the weakô concealing a particular meaning 

behind a general ambiguous slogan with the intended meaning of the bowl only being apparent 

in the context of its use thus protecting the subaltern user from repercussions. Without being 

able to resituate the bowls in their contexts of use the specific meanings of many of the smaller, 

internally decorated Wilkes and Liberty bowls will remain impenetrable though as this section 

has demonstrated they must always be considered as articulating a specific message. 

3.5 Between Delft and Porcelain - The Jennings Bowl  

The themes explored above can be well exemplified in one particular punch bowlï the Jennings 

bowl. 

The Jennings bowl (Fig.15 HD 57.109) is a delftware punchbowl made and dated in 1770 to 

celebrate the wedding of George Jennings6 and Sarah Wilcock7 of Newsells Park in 

Hertfordshire. The bowl was made in Bristol and is attributed to John Bowen, a highly regarded 

delft painter of that city (HD 57.109 ï Collections Catalogue Entry). Such a tightly attributable 

provenance to delft is extremely rare and is a testament to the quality and recognizability of 

Bowenôs work. The bowl holds approximately 1.1 gallons (4.97 litres) and is decorated with 

 
5 Some possible alternatives to óButeô taken from Francis Groseôs 1785 óDictionary of the Vulgar Tongueô include: 

Butt, a dependent or poor relation; Burr, an unwanted hanger on; Bull, a blunder; Bube, a venereal disease. (Grose 

1785) 
6George Jennings (b.1721-d.1790) was an ambitious politician and eldest son of Admiral Sir John Jennings. By 

the time of his marriage to Sarah Wilcock he was MP for St. Germans in Cornwall and Comptroller General of 

the Army. Jenningsô marriage to Sarah Wilcock was his second marriage, his first wife having died in 1760.  

Jennings was a vocal political ally of Wilkes in 1764 and was included in a list of Gentlemen whose healths were 

drunk as óFriends to Libertyô (Public Advertiser March 6th 1764 p.4). 
7 Almost nothing is known about Sarah Wilcock and only this punch bowlattests her marriage to George Jennings.  
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familial arms of the Jennings and Wilcock families, twin busts of Wilkes and an assortment of 

typical floral and chinoiserie motifs. This bowl thus combined the bespoke familial arms of the 

Wilcocks family and twin busts of Wilkes with very typical floral decoration.  

The Jennings bowl may therefore be considered as both materialising the sympathies of those 

who commissioned it for the Wilkes and Liberty movement whilst simultaneously articulating 

their social standing as consumers of fashionable contemporary design. The juxtaposition 

between the bust of Wilkes as a notorious rogue and libertine and the floral decoration on the 

bowl is striking here and is explored in detail earlier in this chapter (3.4.2).  

As a bowl commissioned from one of Bristolôs most renowned delft painters, even though 

Jennings lived in Hertfordshire, this bowl must be considered as a prestigious and elite item. 

The choice of delft for the Jennings bowl was however most likely due to the flexibility in its 

production and the closer control that could be exercised over the design. The time gap between 

engagement and marriage in the eighteenth century rarely lasted over a year and therefore 

would not have allowed sufficient time for a customised Chinese porcelain bowl to be ordered, 

made and delivered (Maurer 1997; Godden 1998:60). In this instance then, delft provided an 

adequate material form for a high status, prestigious occasion.  

Fig.  15 Delftware Punch bowl relating to George and Sarah Jennings 

(HD:57.109)(Bowl 6 Appendix A) [266.7mm rim Ø] 
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That this is an elite object puts it at odds with other delft Wilkes and Liberty bowls which were 

significantly rougher and coarser in manufacture and decoration . The Jennings bowl must thus 

be considered as a hybrid form. blending the decorative styles of prestigious porcelain bowls 

with the use of cheaper delft.  

It is essential here to explore the tensions which existed between delft and porcelain bowls, 

both of which were ultimately intended to do the same basic job of holding liquor to facilitate 

and articulate support for Wilkes and Liberty. This tension is most palpable in the very 

materiality of the bowls and the choices of elite consumers to purchase expensive porcelain 

bowls despite earthenware delft being able to do an equally good job. It is important to 

acknowledge the importance of economic factors on influencing consumer choice; that is to say 

that the rich could afford to buy porcelain whilst the poor could not and therefore the wealthy 

owned nicer wares. Such an economic explanation however flattens out the social complexities 

of the Wilkes and Liberty movement and obscures tensions around social status and power 

between more dominant and affluent activists and their poorer subaltern counterparts. 

If  it is understood here that porcelain bowls were more prestigious and elite items than delft 

bowls then the difference between delft and porcelain bowls can be understood as a statement 

asserting difference in status between dominant and subaltern through material culture (Hall 

2000:19). As Hall argues (albeit with regards to house facades) óThe substantial investment of 

effort and money that went into the construction of patriarchal facadesé was motivated, in part 

by the needs of powerful men to assert, reassert, and assert again their position in society 

because they felt it to be threatened.ô (ibid) The determination to assert difference in the punch 

bowls is thus the perfect manifestation of Homi Bhabhaôs argument that repetitive assertion is 

a marker of anxiety amongst the powerholders (Hall 2000:22). Thus as Stallybrass and White 

argue óA recurrent pattern emerges: the ótopô attempts to reject and eliminate the óbottomô for 

reasons of prestige and status only to discoveré that it is in some way frequently dependent 

upon that low-otherô (Stallybrass & White 1986:5). Such attempts to mask the low-other, to 

eliminate its presence with the aim of asserting and reinforcing social status is a consistent 

theme throughout this chapter and thesis. 

I would argue that the same process is evident in the investment of time and money in acquiring 

porcelain Wilkes and Liberty punch bowls or in this instance in lavishly decorating a delftware 

bowl. The porcelain bowls can thus be considered as a dominant (though still likely middling 

sort) statement responding to subaltern encroachments on power and social status within the 

Wilkes and Liberty movement. As Hall argues; 
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In the face of everyday acts of opposition or in anticipation of resistance, the 

behaviour of those in power is affected, as a consequence, the impression that the 

hidden transcript makes on the public manifestation of power can be read as an 

indication of the form of these voices in the past.  

(Hall 2000:97) 

This same insistence on asserting difference is clear in the Jennings bowl which was decorated 

with particularly lavish floral designs by a highly renowned painter, differentiating it from 

cheaper delftware bowls such as the Lambeth examples (Fig 2.). The rich bespoke decoration 

of the bowl may therefore be understood as materialising Jenningsô anxieties around his social 

status in the face of the subaltern Wilkes and Liberty movement with its ambitions to reposition 

the relationship of power between politicians and the ócommon manô (Rudé 1967) As an object 

intended for display amongst a group of peers, the bowl articulates a further anxiety that the 

Jenningsô social status was dependent on how their peers perceived their material culture; 

whether it was suitably concordant with the elite discourses of taste and style to warrant their 

holding of status.  

As Ioanna Baird argues with regards to eighteenth-century consumerism, objects are all loaded 

with moral, political or religious meanings that underscore larger cultural changes (2013:29) 

and this is eminently true of the Jennings Bowl. It was an object which was meant to be read 

and understood by other wedding guests, not just as articulating support for Wilkes but as 

materialising the Jenningsô social status and power.  

When considered in combination with accounts of delftwares present in less prestigious 

contexts such as pauper inventories and Old Bailey records (see for example OBP 1774; Harvey 

2012:174-175) the flexibility of delftware, becomes apparent, as a material to permeate diverse 

social strata. Delftware was thus a material which transcended traditional Georgian social 

boundaries, being available and appropriate for use in a variety of scenarios and by a range of 

people of different social class. Tin-glaze earthenware was ubiquitous in the eighteenth-century 

with many of the most elite and some of the poorest and most subaltern persons using it 

regularly (Tyler et al. 2008). 

Although the Jennings bowl was almost certainly bespoke in its design, with its decoration and 

size mandated by the wedding party, it is also of course the work of the painter John Bowen 

and the potter who produced it. Through their wares, these artisans occupied a central position 

in the articulation and dissemination of social, political and cultural statements. The exact 
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formulation of the decoration is a product of John Bowenôs personal repertoire of typical 

delftware patterns and designs which he replicated on a range of vessels and objects (Pountney 

1920:149). The potters and painters, who themselves can be considered as subalterns to 

dominant consumers, were thus capable of influencing the character of elite public transcripts 

and thus mediating discourses of taste, power and consumption through the distribution of their 

wares. This power is perhaps best exemplified in the banding together of the Southwark and 

Lambeth pot houses to influence the delftware market (Tyler et al. 2008:112). The role of the 

delftware potters and painters in mediating the character of the discourses over political 

engagement and representation at the heart of the Wilkes and Liberty movement is further 

visible through the motifs which they produced on less obviously bespoke pieces, as explored 

above (3.3.2).  

A parallel to the Jennings bowl as a bespoke delft bowl bearing both typical and a-typical 

decoration and painted by a specifically chosen painter can be found in Jane Websterôs article 

on punch bowls depicting slave ships (Webster 2015). In this article Webster argues that all the 

bowls depicting slave ships were hand-painted and that ómoreover, the customers who 

commissioned them were not content to settle for stock or generic images.ô (ibid.82). Webster 

furthermore argues that the bowls were intended for use in socially discrete contexts, much like 

the context in which the Jennings bowl would have been used. Webster argues that óthe 

commissioning in the 1780s of a punch bowl depicting a slave ship might be interpreted as a 

strategic act, one embedding a slaver in a longer, deeper visual celebration of maritime values 

and thereby defying the new critical environment in which the slave trade now found itselfô. 

Something similar might be argued for the Jennings Wilkes and Liberty bowl. The 

commissioners of the Jennings bowl were politically active supporters of Wilkes, defying 

traditional politics and expressing profound support for a new and radical political system from 

which Jennings (as an already established politician and vocal ally of Wilkes) was hoping to 

benefit. 

The Jenningsô punchbowl may therefore be understood as metaphoric of the broader Wilkes 

and Liberty movement, articulating the tense relationship between the middling sorts in the 

movement and the subaltern ógrassrootsô activists. In this metaphor the subalterns are the 

earthenware fabric of the bowl giving it structure and substance whilst the dominant middling 

sort are the glaze and decoration, trying to mask and eliminate the poorer low-other. The 

Jennings as leading Wilkites and as politically and socially ambitious people likely harboured 

these same anxieties, that they were leading figures in a reformist movement increasingly 

characterised by disorderly and violent subaltern agitations. The Jenningsô wedding punchbowl 
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thus materialised the veneer of personal respectability which they (like other affluent and 

ambitious Wilkites) struggled to maintain by asserting a distinction between themselves and 

their subaltern co-Wilkites ï in this instance asserting it through material culture.  

3.5.1 Elite and Subaltern Gatherings ï Newcastle and Gateshead 18th April , 1770 

Having considered how objects, people and places all  contributed to the establishment of a 

hidden transcript of protest, it is also important to consider additional venues. In particular it is 

important here to discuss the Wilkes and Liberty dinners and entertainments which were hosted 

throughout Britain between the mid-1760s and 1770s (Brewer 1983:353). These gatherings, 

dinners and entertainments were commonly held in public and were often socially 

circumscribed in terms of their guest lists (ibid.). However there existed two broad strands of 

these public entertainments: those which were óeliteô and attended by more powerful and 

affluent ómiddling sortô activists and those which were more subaltern in social composition 

attended by the likes of chimney sweeps and journeymen. As Tim Harris argues, ówhile 

merchants, tradesmen, shopkeepers, and even lesser folks participated in Wilkite dinners, they 

did so within their own social sphereô (Harris 2001:248).  

This social differentiation is particularly apparent in contrasting two events which took place 

in North-East England on the 18th April , 1770, the day of Wilkes release from gaol: 

The friends to liberty in Newcastle, assembled at various inns and public houses to 

celebrate Mr. Wilkesô enlargement, where very elegant entertainments were 

provided and many loyal and constitutional toasts were drunk, all which were 

conducted with the greatest, order, decency and decorumé In the evening, the 

tragedy of Cato was performed by desire, when a great number of Mr. Wilkesô 

friends attended.  

(Sykes 1833:271) 

The journeymen of Mr. Taylor Ansell, tobacco-pipe maker in Gatesheadé had a 

sheep, 45lbs. weight, roasted whole at the workshop there, which was laid down at 

45 minutes past six oôclock in the morning, when two sat down and turned it 45 

minutes, and then were relieved by other two, who did the same &c. till  45 minutes 

past eleven, when it was taken from the fire, and cut up by Mr. Ansell (who assisted 

all the time) and eaten on the shop bench, every man having brought his knife, fork 

and trencher, with 45 large potatoes, 45 biscuits, and 45 quarts of ale, with great 
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mirth and decorum. Many loyal healths were drunk. Some hundreds of people 

were spectators of the preparations and feasts.  

(Sykes 1833:272 emphasis my own) 

These two events, separated only by the river Tyne, offer a fascinating comparative pairing of 

Wilkes and Liberty events. Both were highly orchestrated to include complex Wilkite 

symbolism and both employed a wealth of objects to codify the event as Wilkite and to promote 

engagement with the movement. Unfortunately, neither of these events specifically record the 

use of punch but given that ómany loyal and constitutional toastsô were drunk as part of the 

Newcastle entertainments it is highly plausible that punch was consumed. 

It is immediately apparent that these events share many features: toasting, dining, both taking 

place in public and both conducted óin the greatest order, decency and decorumô. But the 

differences and dissonances reveal the underlying tensions and therein a hidden transcript. The 

difference in place is perhaps the most striking; one in the taverns and inns of Newcastle and 

the other óeaten on the shop benchô. There is a clear dissonance here between the normal uses 

of these venues as whilst it may be expected for taverns and inns to be used as places of 

gathering for celebration and entertainment, a workshop is not normally a place associated with 

this usage.  

The events also engaged individuals of different class; one the ójourney-menô (skilled craftsmen 

who had completed an apprenticeship) and the other óFriends of Libertyô, members of the four 

Wilkite clubs in Newcastle. Although the account of the Newcastle entertainments provides 

little detail concerning social composition, the fact that the óFriends of Libertyô requested a 

performance of Addisonôs Tragedy of Cato suggests them to be of a middling sort (Wilson 

1998:219). That the attendees were also members of clubs further suggests an affluence and 

connectedness as members of a middling sort (Clark 2000:470). 

It is also apparent that the two events differed in their material culture, with the Newcastle 

gatherings likely using inn-provided ceramic dinnerware, cutlery, and glasses whilst the 

journeymen pipe-makers were using trenchers and their own personal cutlery. That there was 

ó45 quarts of aleô at the Pipe-makers dinner suggest also that there would have been beer mugs 

to drink from.  

When considered alongside other Wilkes and Liberty celebrations such as one at Ongar in Essex 

in which the gentlemen diners, after a lavish meal, retired to private residences to continue their 

revelries and one at Brentford where 45 chimney sweeps consumed a dinner upon a stage in the 
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centre of the town (Rogers 2001:249), dissonances and tensions begin to appear. It becomes 

apparent that the elite public dinners, which conformed to a long tradition of celebrating 

national holidays, victories and saints days (Wilson 1998; Rogers 2001), were becoming the 

object of subaltern mimicry and parody. The repetition and reassertions of social difference and 

hierarchy which elite dinners were intended to articulate through their socially circumscribed 

guest-lists, their use of highly specialized material culture and their occupation of public places 

(Rogers 2001:248) were being mimicked by subaltern actors. Through organizing their own 

entertainments, subalterns were exploiting ambiguities in the eliteôs desire for them to engage 

in decorous political celebration, constructing a veiled and ambiguous counter transcript of 

dissent behind a public transcript of meek compliance with the discourse of power.  

The elite desire to control the form of the public transcript is palpable in the Newcastle 

celebrations where óThe magistrates, being apprehensive that some outrages would be 

committed in the town that night, gave strict orders to the constables to be diligent in their 

respective wards, in order to quash any tumults and apprehend the offenders, and by orders 

from the same quarter, pad-locks were placed upon the bell lofts of several churches to prevent 

the bells being rung.ô (Sykes 1833:271). This act by the Magistracy of Newcastle articulates a 

clear underlying anxiety as to the riotous subaltern foundations of the Wilkes and Liberty 

movement; that if  a public transcript of elite power was to be stated through a city-wide 

celebration and entertainment, the elite magistracy needed to control the typical avenues of 

subaltern expression, coercively if  necessary, to prevent a subaltern counter-transcript being 

articulated. As Stallybrass and White (1986:201) argue, it is essential to control the sites of 

discourse in order to preserve power. Through their strict orders, the Magistracy of Newcastle 

were othering subalterns and, to paraphrase the terminology of Hall, were attempting to assert 

the dominant order through mapping the dominant transcript against the subaltern other. 

(2000:120). The subaltern crowd is represented by the magistracy as a low-other through the 

differentiation and social exclusion of which, the social elites consolidated their positions 

(Stallybrass & White 1986:193).  

The mimicry by the pipe-makers thus offered them a secure avenue of expression on a day 

when the typical avenues of subaltern expression were repressed. It could therefore be argued 

that the subaltern pipe-makers of Gateshead were articulating a disaffection with social 

stratification by subverting the differentiation asserted by the traditional elite celebratory 

dinners and entertainments. Despite being socially circumscribed in their composition, both of 

the above events were held in public, with the Gateshead pipe-makersô dinner having óhundreds 
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of spectatorsô, contributing to the character of these events as demonstrations of power, 

maximizing their visibility  and impact. 

It is significant to note here that the tensions in the construction of power which emerge from 

contrasting the above entertainments are the same as the tensions articulated in the differences 

between the delft and the porcelain punch bowls (see 3.4). Tensions in the Wilkes and Liberty 

movement thus existed at a range of scales which can be mapped from the macro-scale to the 

micro. 

3.6 Consumption in Context 

This section more closely explores the relationship between consumption (particularly of 

alcohol) and the Wilkes and Liberty movement. It focuses particularly on consumption in non-

domestic and public contexts, domestic contexts having already been explored above. Whilst 

many of the punch bowls discussed above, and particularly the porcelain bowls, were likely 

intended for use in domestic contexts there is a strong possibility that some of the delft punch 

bowls were used in tavern contexts. Unfortunately, however it is impossible based on available 

sources to assert definite presences of Wilkite punch bowls in either tavern or domestic contexts 

and it is essential to consider that, particularly delftware bowls, may have been used in both. 

Taverns did however possess and display other Wilkite material culture (see for example the 

45 branched candle, exhibited at the Sun Inn in Newcastle in 1770 (Sykes 1833) and it seems 

highly likely that some also had Wilkite themed vessels for drinking alcohol ï which is, after 

all, one of the principle functions of tavern spaces.  

3.6.1 Taverns, Inns, Ale and Coffee-houses 

The meanings of punch bowls ófor the eighteenth-century individuals who commissioned and 

used them can only fully be understood when these ceramics are contextualizedéô (Webster 

2015:94). Understanding the contexts in which the Wilkes and Liberty punch bowls were likely 

to have been used is thus essential if this chapter is to understand their meaning. This analysis 

begins by considering taverns, inns and ale-houses as well recognized arenas of subversive 

discourse and protest in the past (Scott 1990:121). As Thompson (1963:51-52) argued, the 

countryside was owned by the gentry and the towns by corrupt corporations, the chapel, tavern 

and home became the only spaces which the óworking classô could call its own. It was therefore 

in these places that dissent, and subversive protest was fomented. 

Stephanie Duensingôs thesis further adds texture to understanding the contexts in which alcohol, 

and particularly punch, was consumed, examining the archaeological signatures of a selection  
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Fig.  16 'Settling the Affairs of the Nation', Showing the interior of a tavern or inn c.1770 

Winterthur1973.0561 
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of taverns, inns and alehouses in eighteenth-century London (Duensing 2014). Duensing argues 

that the material culture present within a tavernôs archaeological record can indicate the 

clientele for which it catered, with different taverns catering for poorer or wealthier persons 

respectively (ibid. 229). Duensing argues that by the eighteenth century, the tavern was a 

communal space with a long tradition of facilitating political and social discourse, accessible 

to individuals and groups from all strata of society (2014:16). In this instance then, taverns, inns 

and alehouses provided arenas for political protest and subversive discourse where the 

transcripts of domination and resistance hidden in open interactions were allowed and indeed 

encouraged to surface and be spoken and articulated. This is further argued by Christina Parolin 

(2010:281) who, in exploring the relationship between the Crown and Anchor tavern in London 

and the Radical movement of the 1790s argues that the site was perceived by all as a site of 

legitimate opposition to the Government. 

Eighteenth-century prints of taverns and inns are additionally helpful in facilitating 

understandings of how protest and subversive actions could be carried out through consumption 

practices in these spaces. Fig.16 is an excellent example of this, depicting the interior of a 

tavern/inn/ale-house c.1770. Above the door on the right is a print portrait of Wilkes after the 

Robert Edge Pine portrait with a sign below reading óPunch in Large Quantitiesô making a clear 

association between punch drinking and the Wilkes and Liberty movement. Hanging from the 

ceiling is a caged bird, a common symbol of the Wilkes and Liberty movement, representing 

the denial of liberty (Belden 1967; Tague 2010:112; See also Tague 2015 for exploration of the 

parallels drawn in eighteenth-century Britain between captivity in animals and humans). The 

same bird cage motif, but with the bird taking flight (suggesting a restoration of Liberty) is well 

exemplified on a Wilkes and Liberty ale flute (Fig.17) further suggesting the connection 

between the movement, symbolism and alcohol consumption. As a print, Fig.16 was drawn to 

show a wealth of Wilkite symbolism so it is important not to read it at face value as 

representative of an average eighteenth-century English tavern or alehouse but as a stylization 

designed to show how such seemingly ubiquitous spaces could articulate powerful statements 

of radicalism.  

The two men sitting at the table and the soldier are supposedly engaged ósettling the affairs of 

the nationô over a mug of what is probably ale and a few pipes of tobacco in front of a roaring 

fi re; the perfect image of eighteenth-century sociability and conviviality (Brewer 1997:34). 

Behind the bar, the landlady is pouring a small glass of alcohol for a doctor (indicated by his 

carrying a bleeding bowl) as she stands beside a large bowl of punch with a ladle visible just 

above the rim. This print suggests that the tavern was a site where (mostly) men gathered to 
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settle the affairs of the nation, engaging in convivial drinking to discuss the news, weather, 

business, politics or any matter which may take their interest, (Brewer 1997:34; Clark 1983). 

As Karen Harvey argues óIn eighteenth-century Britain, excessive drinking was regarded by 

many as ómanly and convivial, an aid to wit, good humour and fellowshipô (2012:184). Given 

the foregrounding of the material technologies of sociable consumption in Fig.16 it is apparent 

that drinking and smoking paraphernalia were integral objects in the mediation of political 

dialogue and engagement. The presence of at least three punch bowls in the print, furthermore, 

suggests that these vessels were deeply entangled in similar sociable consumption. As Hall 

argues, social encounters were mediated through material culture (2000:82-3), and through 

their wine glasses (e.g. Fig.17), beer mugs and clay pipes the men in Fig.16 were positioning 

themselves in the world, articulating their identities through a web of material and spatial 

practices. Their consumption in a tavern which has Wilkite overtones may then further insinuate 

into their identities a support for Wilkes and Liberty and a disaffection with the prevalent 

discourse of power. 

Of particular note in this print are the three punch bowls stored upside down behind the bar 

which, although there is no way of proving them to be Wilkes and Liberty bowls, well illustrates 

the presence of such wares in Tavern contexts, particular in combination with the sign reading 

óPunch in Large Quantitiesô. That punch bowls were present and accessible in public places 

such as taverns enabled the bowls to interact with a far broader audience than if  they were 

owned and kept privately. As John Brewer argues; taverns catered to customers from all walks 

of life (1997:34) thus any individual who entered a tavern which owned a Wilkes and Liberty 

punch bowl could materially engage with the movement. 

 The concept of encoding places as Wilkite is explored by Brewer (1983:367), who argues that 

the marking of individuals, objects, places or structures with the symbolic number ó45ô brought 

them within the Wilkite realm, marking them out as materialisations of radical politics. If  this 

was true for a number it was certainly also true for a reproduced image of Wilkes, a Wilkite 

slogan, or other Wilkite symbols such as the caged bird. Even having the print portrait above 

the door as is seen in Fig.16 would have contributed to encode the space as being Wilkite, 

transforming the doorway into a threshold to a Wilkite place.  

An important aspect of the symbology of dissent and radicalism (as noted at 3.5.2) is the role 

of polysemy and ambiguity in creating an avenue for the public expression of a hidden 

transcript. In Fig.16 all of the symbolism and imagery is deniable as to its meaning and 

intention. It is also noticeable that the punch bowls on the shelves behind the bar are stored 
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inverted, partly to keep dust from settling in them, but also hiding their interior decorations, 

slogans and mottoes. This deniability and ambiguity of meaning is an important weapon of the 

weak as Scott argues; ówhat permits subordinate groups to undercut the authorized cultural 

norms is the fact that cultural expression by virtue of its polyvalent symbolism and metaphor 

lends itself to disguise. By the subtle use of codes one can insinuate into a ritual, a pattern of 

dress, a song, a story, meanings that are accessible to one intended audience and opaque to 

another audience the actors wish to exclude .ô (1990:158). Thus whilst there may be a collection 

of imagery in Fig.16 all of which may have radical, subversive or dangerous meaning if  

understood and interpreted in a certain way, none of it directly or openly articulated seditious, 

treasonous or libelous sentiments.  

In the instances of taverns, inns and ale-houses then, spaces for protest and subversion (in these 

instances Wilkite) were created through the structured use of iconography, symbology and 

objects which together contributed to codifying a space, shaping its meaning as an arena where 

individuals could congregate and engage in subversive protest and dissent. This use of 

ambiguous and polysemous iconography and symbology in the codification of taverns fits with 

Scottôs argument that inns and taverns in eighteenth-century Britain represent spaces where the 

hidden transcript was least inhibited by control, surveillance and domination by an elite 

(1990:120). In these spaces, Scott argues subaltern individuals could congregate to talk freely 

Fig.  17 Wilkes and Liberty Engraved Ale Flute ï Laurie Leigh Antiques W1382 [205mm 

height] 
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and to express themselves in ways which were otherwise impossible in society (ibid.). The 

material culture of the Wilkes and Liberty movement thus combined with the nature of the 

tavern as a site of subversive protest to mutually reinforce each other, with Wilkite objects 

helping to codify the tavern as a haven for subversive politics and the nature of the tavern as a 

traditional arena of liberty and license (Johnson 1996:186). That taverns, inns and alehouses 

were perceived of and used as arenas for political discourse and subversion is exemplified 

further in several cases for sedition made by the Treasury Solicitorôs office and in Old Bailey 

Proceedings during the mid-late eighteenth century. Between c.1740 and c.1790 a significant 

number of the cases marked for sedition (particularly óseditious wordsô) are reported as taking 

place in public drinking establishments (TNA: TS 11/179/786; TS 11/424/1288; TS 

11/803/2624; TS 11/506/1662; TS 11/944/3433). All relate either to acts of Jacobitism or 

actions directly wishing harm upon the King or Queen. This focus is to be expected given that 

the law was only interested in individuals who were undertaking actions directly related to the 

monarchy. Subversive political discourse was not, in other contexts, illegal.  

All of these cases refer to seditious words uttered in tavern settings, indicating that subversive, 

and occasionally seditious, discourse from the lower-classes was taking place in such places. 

An example of such a case is that against John Nuttall of Lancaster in 1793 (TS 11/506/1662) 

who did, on oath of a witness, óFill a glass of beer and drank it off at the same time giving and 

expressing the following words ñHereôs damnation to the King and Constitutionòô. (emphasis 

sic.) 

The taverns, alehouses and inns of eighteenth-century England held a central role as spaces 

where hidden transcripts could be unveiled and made manifest. Through the carefully designed 

and orchestrated connections of people, objects, spaces and actions; places in which hidden 

transcripts of protest were created, facilitating and encouraging the assembly of individuals 

with shared values. As Scott argues: 

 The importance of the tavern or its equivalent as a site of antihegemonic discourse 

lay less in the drinking it fostered or in its relative insulation from surveillance than 

in the fact that it was the main point of unauthorised assembly for lower-class 

neighbours and workers.  

(Scott 1990:122) 

Scottôs (ibid.) argument that the importance of the tavern was as a meeting place appears overly 

simplistic when applied to eighteenth-century examples. Taverns were by no means purely 
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subaltern or lower-class venues and drew a much broader clientele, not all of whom shared the 

same views (Brewer 1997:34). This is well exemplified in the above trials for sedition which 

reveal that not all taverns shared in an ólower-classô fraternal identity of protest and that 

expressing the wrong sentiment in front of the wrong people was liable to secure their 

disapproval. In this way, the material culture of a site was essential in signalling to an individual 

whether it was a safe space for voicing dissent and protest. 

Hall (Hall 2009:11) makes an interesting parallel observation in considering markets. Hall 

argues that óa delimited space such as a market (allowed on specified days and in a bounded 

place) may in reality be within the frame of Foucaultôs panopticon; that the controlled 

opportunity for the colonial subject to let off steam and to believe that there was an opportunity 

for resistance was in itself part of the processes of controlô (Stallybrass & White 1986). This 

argument is eminently applicable to taverns, inns and ale-houses which also represented free 

spaces for protests but were in reality delimited and controlled arenas facilitating the illusion 

of a free space for protest but could never be perfectly safe or sequestered from elite surveillance 

and were in reality increasingly saturated with Government spies and informers, as the century 

wore on (McCalman 1987).  

 It is interesting to consider that it was only when protest and dissent spilled into the streets that 

the Government took a stance against it and brought the force of the law and its enforcers to 

bear. This is apparent in the way that the material expressions of the Wilkes and Liberty 

movement, despite being readily present in tavern and inn settings, did not attract any legal or 

Governmental attention whilst street protests other than those organised by the social elites (for 

example the Cappadocian Entertainment in Newcastle (Sykes 1833:272) were heavily 

suppressed and resulted in custodial punishment (see for example the Mansion House agitation 

in London (OBP 1768)). The prime example of coercive Government repression is the St. 

Georgeôs Field ómassacreô which resulted in military intervention (Rudé 1962:51). These 

instances thus demonstrate that subaltern engagement was tolerated by the elite authorities 

provided it was within delimited circumstances and places under their control.  

3.7 Public and Hidden Transcripts of Wilkes and Liberty  

The Wilkes and Liberty movement was an international phenomenon embodied in myriad 

ways. As a macro-scale movement which brought together people from diverse social 

groupings under one overarching banner it was inevitably subject to internal tensions, anxieties 

and struggles over the discourse of power, status and hierarchy; between more dominant and 

powerful activists and less powerful subalterns. But all of the movementôs supporters perceived 
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themselves to be subordinated, regardless to whom they were subordinated. The movement was 

thus engaged with two core discourses of power which this chapter has elucidated; an internal 

discourse within the movement, and an external discourse in a national context. This chapter 

has explored how both of these discourses were embodied within the Wilkes and Liberty 

movement, in material culture, space, place and action. 

Internally, the Wilkes and Liberty movement was composed of a complex network of 

statements differently interwoven into antagonistic public and hidden transcripts. The public 

transcript was largely ówrittenô by a dominant middling sort and political class, although they 

were themselves subaltern to landed gentry and aristocracy, who controlled the typical forms 

and sites of discourse through carefully crafted statements of their power and position intended 

to be read, understood and assimilated by their subalterns. The hidden transcript of the 

movement was simultaneously being written by subalterns who exploited ambiguities and ill-

defined statements to challenge the veracity and limits of the public transcript. Through this 

struggle of hidden and public transcripts the internal discourse of power in the Wilkes and 

Liberty movement was perpetually mediated and renegotiated, with the dominant activists 

fighting to both maintain their social status and power in the face of ambitious subalterns and 

to articulate their discontent with the discourse of power and politics at a national scale.  

The competing internal hidden and public transcripts within the Wilkes and Liberty movement 

were materialised as tensions embodied in the various objects, places, actions and reactions 

which were engaged with by Wilkes and Liberty activists; tensions born out of anxieties, 

amongst the dominant as to their status and power. Through this chapterôs examination of 

Wilkes and Liberty punch bowls within Hallôs and Scottôs analytical framework of transcripts 

and discourses (Hall 2000; Scott 1985; 1990), the tensions between dominant and subaltern 

which characterized discourse of Wilkes and Liberty have been laid bare. These bowls thus hint 

at the internal discourses of power and control within the Wilkes and Liberty movement ï with 

the dominant party constantly asserting and reasserting their power over and difference from 

the subaltern activists in the movement.  

The measures taken by the dominant parties in asserting this difference and in controlling the 

sites of discourse hint at their anxieties over their own positions and thus simultaneously reveal 

their awareness of a subaltern hidden transcript constantly subverting domination. The 

statements of power by dominant parties within the Wilkes and Liberty movement however are 

not confined to punch bowls, and as the second part of this chapter has argued were also 

articulated through the uses of space and place (taverns and workshops). Ambiguities within 
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these statements were exploited by subalterns as avenues through which they could mediate 

their aspirations to improve their positions through political reform. The tensions in the internal 

discourse of power in the Wilkes and Liberty movement were thus materialised at a range of 

scales from the micro examples of punch bowls and individual objects to macro city-wide 

celebrations and even national occasions. 

Externally the Wilkes and Liberty movement was perceived as largely embodied by subaltern 

activism, seeking redress of the national power dynamic. The punch bowls, and particularly 

those of the dominant Wilkes and Liberty activists, materialise a guarded aspiration to greater 

power and/or social status. The fusion of Wilkes and Liberty with elite forms of material 

culture, and traditional forms of celebration offered the movement an avenue of expression 

which was both easily legible as articulating protest against traditional political power yet also 

deniable as to any libelous, seditious or treasonous meanings. In the face of Governmental 

repression, ambiguity in the meanings of a statement of protest were essential to safeguarding 

the messenger.  

The Wilkes and Liberty movement was thus a movement deeply entangled with discourses of 

power at a range of scales. In all of the statements of these discourses however, and regardless 

of the scale of the statement, a consistent repertoire of stratagems were employed by those in 

dominant and subaltern positions to articulate transcripts of power and dissent. These 

stratagems of ambiguity, mimicry and disguise are repeatedly encountered in the following 

chapters of this thesis.  
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Chapter 4 Contesting the Town Moor 

Newcastle-upon-Tyneôs Town Moor has a complex history as a contested space and its present 

form is a palimpsest, materialising a series of struggles over power, liberty and property from 

the later-eighteenth century through to the modern day (See. Fig.18 for the modern boundary 

of the Town Moor, largely unchanged since the end of the eighteenth century).  

Throughout the eighteenth century, The Town Moor was characterized by its multi-faceted uses 

as, among other things: grazing land for the town Burgessesô8 cattle, a race ground, a cow-fair, 

a military encampment and a colliery. The Town Moor was further distinguished by its complex 

 
8 Burgesses are interchangeably also referred to as Freemen throughout this thesis reflecting the synonymity of 

these terms as referenced in primary sources. 

Fig.  18 Map of Newcastle-upon-Tyne showing historic extent of the Town Moor outlined in 

blue. Green areas are still open pasture. Base map from Google (2017) 
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status within Newcastleôs political sphere, as an appurtenance of the town, technically owned 

by the Burgesses but administered by the city Corporation.9 It was within this context of 

multiple uses and interests that deep seated tensions between the Corporation of Newcastle-

upon-Tyne and the city Freemen erupted during the Town Moor affair (1771-4). In this affair 

the Corporation leased a parcel of the Town Moor for arable farming against the wishes of the 

Freemen whose cattle traditionally enjoyed pasturage on the ground. Following a determined 

and varied campaign of resistance against the lease (see section 4.2), the lessee of the newly 

enclosed ground brought a lawsuit for trespass against two of the cityôs leading Freemen 

(Nathaniel Bayles and Henry Gibson). This lawsuit was settled in a landmark court case in 

which Serjeant John Glynn, a famed lawyer and close associate of John Wilkes (see chapter 

three for further discussion of Wilkes), acted as counsel for the Freemenôs defence.  

Focussing on the example of the Town Moor this chapter examines how the discourse of power 

in Newcastle-upon-Tyne was negotiated through diverse material and spatial strategies. These 

strategies particularly focused on mediating rights of access and ownership to/of the Town 

Moor which following the Corporationôs autocratic enclosure presented a tangible target on 

which the Freemen could focus their protests. The resulting contest and political struggle within 

the cityôs body politic drew the attention of the whole anglophone world and is exemplified in 

a column on the Town Moor Affair and subsequent Parliamentary elections in Newcastle which 

was printed in the Virginia Gazette (September 22nd 1774, p.1). The results of this period of 

political turmoil in Newcastle continues to characterize the cityôs power structure and 

governance even today. 

4.1 Political Place 

As an example of a politically entangled place, Newcastleôs Town Moor has been well drawn 

upon by historians; particularly by Thomas Knox (1979) who, in his study of Newcastleôs 

eighteenth-century politics, greatly emphasised the impact of the Town Moor affair. The role 

of the Town Moor in the regional politics of Newcastle-upon-Tyne has further been explored 

by John Brewer (1976), Iain Christie (1962), Kathleen Wilson (1998) and Rachel Hammersley 

(2005; 2014) each placing a different emphasis on the significance of why and how the Town 

Moor was mobilized as a politicized space.  

Brewer, Christie, Wilson and Knox each employ the Town Moor affair as a case study 

demonstrating the regional influence and expression of the Wilkes and Liberty movement 

 
9 The City Corporation was akin to the modern City Council, responsible for the day to day economic and civic 

administration of the city of Newcastle upon Tyne. Its roles, composition and structure is explored below in section 

4.2 and section 4.3. 
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beyond the Metropolis although none reach any consensus on the recursive impact of this local 

affair on national radicalism. Knox for example argues strongly that the Town Moor only had 

a limited impact on voting in the 1774 elections as it was a local issue which, although linked 

with the wider Wilkes and Liberty Movement, constituted just one issue in an election fought 

on a wide frontage (Knox 1979:234). Wilson (1998) conversely and more convincingly argues 

that the Town Moor affair was inextricably entangled with the wider Wilkes and Liberty 

movement through the involvement of Wilkesô right-hand man, Serjeant John Glynn whose 

role in the affair will  be explored in greater detail below (4.4, 4.5). What is clear from all of 

these studies however is that the political context of later-eighteenth-century Newcastle-upon-

Tyne was heavily crosscut with themes of radicalism and traditionalism, national and local 

issues and furthermore existed always against the backdrop of the deeply engrained relationship 

between the Guilds and Corporation of the city (this relationship is explored more fully  in 

section 4.2.1). 

Importantly, Hammersley moved the debate over the Town Moor beyond a focus on regional 

Wilkism and instead explores its impact on other radical activists and agitators, particularly 

Thomas Spence and Jean-Paul Marat, both of whom were significant figures in the radical 

political scene of 1770s Newcastle. Hammersleyôs research demonstrates clearly the impact 

which the events surrounding the Town Moor affair had on the later political ideals and 

activities of Spence, and particularly his plan for the reorganisation of land-ownership 

according to parishes (Hammersley 2014:41). In demonstrating this influential role of the Town 

Moor affair, Hammersley elevates the significance of the contest itself (even without the 

intervention of Serjeant Glynn) beyond the small scale local significance ascribed to it by Knox, 

Wilson and others, into a macro-scale national and international context of radicalism and 

revolutionary protest over liberty, property and land-ownership.  

Much of this past scholarship on the Town Moor affair has focused heavily on the extensive 

textual sources held within the archives of the various Guilds of Newcastle. These sources 

present an image of the affair as a contest fought solely through the courts and presenting a 

confused array of understandings of the role and meaning of the Town Moor within the political 

and social milieux of the City. The present study likewise relies heavily on the textual sources 

but uses them in a different manner, reading and comparing textual accounts and mining them 

for inconsistencies and disjunctions with other sources; particularly reading historic mapping 

as a culturally inscribed source constructed in the same ways as texts, objects and places. By 

considering textual, material and spatial sources as entangled in a óweb of transcriptsô these 



91 

sources can be referenced both against each other as recursively forming and being formed by 

an over-arching discourse (Hall 2000:17).  

Relying on textual sources is particularly necessary in this chapter, in part due to there being 

little available material culture, with the few surviving objects (such as the Town Moor rings 

Fig.26, and cufflinks Fig.25) being completely divorced from context and with the places of 

study themselves being palimpsests re-worked and heavily altered in the years since the 

eighteenth century. By uniting textual, material and spatial sources, this study differs from 

earlier scholarship on the Town Moor which solely relied on what was represented in texts to 

gauge popular opinions of later eighteenth-century radicalism. The material and spatial focus 

employed in this case study demonstrates that radical sentiment in later-eighteenth-century 

Newcastle was not only articulated through, acts, speech and print but was also materialised 

and engaged with in the quotidian places and spaces of the City itself. 

This chapter further offers the first detailed study of the Town Moor affair since Reverend 

James Murrayôs 1774 account of the affair The Contest (Murray 1774). This chapter explores 

the struggles over access, ownership and rights in the Town Moor examining it as a statement 

of the discourses of liberty, property and improvement which was constantly being reinterpreted 

and renegotiated through the interplay of hidden and public transcripts. The present analysis 

therefore examines the Town Moor affair in comparison with other, often less high profile, 

protest events in which similar strategies were employed and using the material dimensions of 

the affair to augment our understanding of how the Town Moor functioned as a locus of protest 

not just for the Freemen of the Guilds but for the wider populace of Newcastle-upon-Tyne. 

Through this approach, this study reveals a broad participation by Newcastleôs population, 

deploying a variety of both overt and covert strategies, in the political struggles which 

characterised the cityôs political landscape of the 1770s. 

4.2 The Contest ï Owning and Controlling  the Town Moor  

In order to contextualise the 1771-1774 Town Moor affair it is essential to explore how 

ownership and control over the landscape was perceived by both the Freemen and Corporation 

of Newcastle during the later-eighteenth century.  

The Town Moor affair was contested by two bodies, the plaintiff, Joshua Hopper lessee of a 

parcel of ground on the Town Moor, and the defendants charged with trespass, Nathaniel Bayles 

and Henry Gibson, who were both Burgesses and members of a committee of Freemen 

enquiring as to the rights by which lands of the Town Moor were leased by the Common 

Council. The Town Moor case was tried in front of a special jury at the Newcastle  
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Assizes on the 10th August, 1773 in a legal contest to decide who possessed the right to control 

the moor. 

4.2.1 The Configuration and Hierarchy of the Corporation. 

As an ancient mercantile city, Newcastleôs governance was divested from the crown or lord of 

the manor during the middle ages and was bestowed upon the guilds of the city who were later 

incorporated into the City Corporation (Brand 1789). As governing bodies, the Guilds and the 

Corporation were thus closely interwoven (see Fig.19), with the Common Council (the 

Corporationôs steering body) and the Aldermen (elected from the Common Council to meet 

twice yearly at the behest of the Mayor to regulate the by-laws of the city), both being elected 

from the Freemen. The elections for Common Council and Aldermen were undertaken by a 

body of twelve permanent Electors who had the franchise to elect their own members from 

Common Councilmen and also to elect the Mayor, Chamberlain, Serjeant at Mace and Sheriff. 

(TWA - MD.NC/D/2/5 electoral rolls for the Common Council and Aldermen demonstrate this 

electoral system). This entanglement of Guild and Corporation established a theoretically 

accountable system of governance within the City with the Corporations steering body, the 

Common Council, composed from the Freemen; thus, theoretically ensuring that the Freemenôs 

wishes were at the heart of the Common Councilôs actions.  

As the Town Moor affair underlined however, this structure of the Corporation presented an 

outdated system of governance vulnerable to exploitation and corruption through nepotism and 

patronage. For example, when the Town Moor affair fi rst erupted in 1771, the Mayor was Sir 

Walter Blackett, both a Magistrate (as part of the office Mayor) and MP for Newcastle, who 

forcefully backed the cause of the Corporation and Magistracy in their assumed right to enclose 

the Town Moor without the consent of the Burgesses. The vulnerability of the Corporation to 

corruption and exploitation is further indicated by Mackenzie who describes the mayoral 

election process in 1827: 

Each of the twelve mysteries [Guilds] of the town name and present two men. 

These 24 delegates, called former electors, elect the old mayor and three aldermen. 

The four thus elected then elect and add to their own body seven aldermen, and 

one person, who either is or has been a sheriff of the town; or, if  they cannot find 

seven aldermen, they have to elect eight persons who have been sheriffs; or, if  

they cannot find these, they have to elect eight Burgesses. The old mayor and three  
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Fig.  19 Diagram demonstrating the organisation and composition of Newcastle-upon-Tyne 

City Corporation. Arrows indicate progression in office. (Data from Mackenzie 1827) 
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aldermen, when joined to these eight, are called the twelve first electors. Each of 

the twelve mysteries next send one of their body, out of which the first electors 

choose six, who, joined to themselves, make eighteen electors. Each of the fifteen 

by-trades also choose one of their body, who again choose twelve Freemen, out 

of which the eighteen electors before mentioned choose six, making in all the 

number of twenty-four electors; which twenty-four, or the greater part of them, 

elect the mayor, recorder, and other officers. There are, according to this plan, 

seven elections before the actual election! But all the puzzling intricacy which it 

exhibits will  be found, on examination, a despicable mockery of independence. 

(Mackenzie 1827:611) 

This remarkably convoluted system of election meant that much of the power rested with those 

who already had power, excellent for the stability of the governing body but dangerous and 

damaging to any notion of accountability. Thus, the Freemen of Newcastle, through this 

electoral system were gradually alienated from the upper echelons of the Corporation.  

4.2.2 Origins of the 1771-4 Affair 

The origins of the contest over the Town Moor, as perceived by supporters of the Burgesses, 

are most clearly related by the Revd. James Murray, a Scottish Presbyterian dissenting radical 

whose ministry was based in High Bridge, Newcastle: (Murray 1774:24-31). 

Several years before this [the 1773 Town Moor trial] happened, a petition had been 

presented, when Sir Walter was mayor, from the Burgesses to the Magistrates, 

requesting a part of the Town moor to be inclosed [sic.], let, and cultivated; and the 

rent applied to the relief of the indigent Freemen, and their widows. Sir Walter, on 

behalf of the Magistrates, at that time, replied, that such a thing was not in their 

power, without an act for that purpose being first obtained. 

But soon after the petitioning was over, it unfortunately entered into the heads of 

some of the Magistrates to enclose, and let part of it, without the Burgesses consent, 

or entrusting them with the management, and drawing, and distributing the rent :- 

this made the Freemen very uneasy, and almost unanimously, began openly to 

oppose what, a few years before, the Magistrates themselves owned they could not 

legally do.  

(Murray 1774:24-25) 
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The pre-existence of tensions between the Burgesses and Corporation are further apparent in 

the minutes of the Common Council (TWA- MD/NC/2/6 p.115) in which a meeting between 

the Stewards of the Guilds (burgesses) and the Mayor (corporation) on the 14th May 1771 is 

recorded. In this meeting, the Stewards proposed óthat a committee of six of them be appointed 

to examine into the rights by which any roads over the Town Moor were held or enjoyôdô; a 

proposition to which the Mayor and Common Council gave their assent. Thus, the committee 

which was later to take a central role in the Town Moor affair was formed consisting of selected 

Guildsmen by the names of Thomas Maude, Nathaniel Bayles, Alexander Adams, William 

Smith, Matthew Laidler and William Addison. The formation of this committee is a clear 

indication of the rising tensions over the management of the Town Moor and the legitimacy of 

power exercised by the Corporation in managing it. It is also clear from the purpose of this 

committee that the concern of the Freemen was over the leasing of ground to individuals outside 

of the Corporation and Guilds.  

Table 3 Brief timeline of the primary events constituting the Town Moor Case of 1771-1774 

Date Event 

31st December, 1771 Common Council minutes its intention to lease a portion of the 

Town Moor for Improvement 

4th January, 1772 Adverts appear in Newcastleôs newspapers for the lease of 

ground in the Town Moor (see. Fig.22) 

20th January, 1772 Joshua Hopper of Tursdale nr. Durham is leased the ground for 

12 years under the agreement that he will  improve it using 

suitable agricultural methods and means. Rented at 1s p.a. for 

the first two years and £10 pa for the remaining ten. 

16th June, 1772 Joshua Hopper petitions the Common Council to give up his 

lease on the grounds of the damages and mischiefs done to his 

farm. Common Council reject this motion and suggest he takes 

legal action against the perpetrators. 

10th August, 1773 Newcastle Assizes are held, and a suit of trespass is brought 

against Nathaniel Bayles and Henry Gibson [Burgesses]. 

Successfully defended by Serjeant Glynn MP for Middlesex 

1774 The Town Moor Act is passed securing the rights of the 

Burgesses of Newcastle-upon-Tyne in managing the land of the 

Town Moor 
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This motion for the establishment of a committee and its focus on the roads over the Town 

Moor was likely the result of deep-seated tensions originating in 1764 when William Ord of 

Fenham (who just so happened to be High Sheriff of Northumberland and a close friend of 

Newcastleôs Mayor Walter Blackett) applied successfully to build a wayleave across the Town 

Moor linking his Fenham Estate with the Western Turnpike (Fig.19). As Murray records 

(1774:22), this was the first difference between Magistrates and Burgesses and was due to a 

confusion over the terms of the lease between the two parties. óThe Burgesses thought he [Ord] 

had a right to a bridle way, but not to break the soil and cast up materials for a carriage way ï 

the Magistrates and Common Council thought they had a right to let and lease everything which 

belonged to the Corporation.ô (ibid.). The Corporationôs grant to Ord for a carriageway 

ultimately resulted (like the later Town Moor affair) in a lawsuit brought by Ord against one 

óWhitbyô for the breaking up of the road from Fenham Gate over the Town Moor (NCA- NRO 

324/F.2/27 (Fig.20)). In this trial, tried at the Kingôs Bench in London (an indication of the 

seriousness of the case), Whitby, and therein the Freemenôs cause, was defeated in 

circumstances brought about by ómismanagement or chicaneryô in the trial (Murray 1774:22).  

Tensions between the Freemen and Common Council continued to rise throughout the later 

1760s with the Wilkes and Liberty movement taking a central role in providing avenues for the 

articulation of the Burgesses anxieties over the increasingly autocratic Corporation. These 

tensions have been well exemplified in the previous chapter, particularly in the structured 

differentiation and mimicry which characterized the April  1770 celebrations (section 3.5.2; 

Sykes 1833). The centrality of the Wilkes and Liberty movement to the tensions between Guild 

and Corporation is further apparent in the refusal of Walter Blackett and Matthew White Ridley 

[MPs for Newcastle and members of the Common Council] to present a petition to the King for 

the release of Wilkes from the Kingôs Bench Gaol in 1769 (Murray 1774:23). This dismissal of 

the Burgesses' wishes by the city Magistracy will  certainly have contributed to the feeling of 

disenfranchisement amongst the Guilds and deepened the gulf between themselves and the 

Common Council. (The role of the Wilkes and Liberty Movement in radicalizing Newcastleôs 

Guilds is explored in section 4.6.1).  

The 1760s in Newcastle-upon-Tyne was thus a decade of setbacks, defeats and insults for the 

Burgesses, which seems only to have hardened their resolve to resist domination by the elite 

managerial bodies of the Corporation wherever possible. The growing discord and animosity 

between the Freemen and Corporation both ultimately escalated in the early 1770s into the 

Town Moor Affair. Whilst the rationale informing the decision of the Common Council in 1771 

to enclose a parcel of the Town Moor for lease is difficult  to define, they were doubtless  
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Fig.  20 Map used in the Ord vs. Whitby court case regarding the disruption of 

Wm. Ord's road across the Town Moor. On the map are marked the thoroughfares 

across the moor, Wm. Ordôs gates and the trenches dug across Ord's road. - 

(NCA- NRO 324/F.2/27) 
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emboldened by their success in the Ord affair and their increasing strength as a legislative body. 

However, the Freemenôs refusals to acquiesce to the Corporation and their use of the Wilkes 

and Liberty movement as an avenue to express grievances against the Corporationôs perceived 

despotic autocracy must have been a source of anxiety for the Corporation. A tension is thus 

evident here between the Corporation and the Freemen, where the Corporation tried to maintain 

their power against the wishes of the Freemen whilst simultaneously being composed of 

Freemen. This anxiety may in part be the reason why the Corporation felt the need to 

continually assert and reassert their power and dominance over the Freemen through dictating 

the management and uses of the Town Moor and deciding the political inclinations of the City 

without reference to the grassroots Burgesses. The continual pattern of assertion and resistance 

between the Corporation and Freemen throughout the 1760s thus embodies what Hall terms the 

óplay between public transcripts [assertions of power by the Corporation] and hidden transcripts 

[resistance from the Freemen]ô which constitutes the discourse of history as it unfolds 

(2000:17). 

4.3 Conceptualisations of the Town Moor 

4.3.1 The Town Moor as Pseudo-Common 

The Town Moor itself, as a piece of land, existed ambiguously within the political landscape of 

Newcastle-upon-Tyne with both the Burgesses and the Corporation able to legitimately claim 

control of its management. The land was not technically common in the traditional sense as it 

was not associated with a manorial holding and nor was it private land in a true form rather it 

was held in a sort of ótrustô with the Freemen as trustees. I have therefore opted to coin the term 

ópseudo-commonô as a label to be applied to the Town Moor. This term allows a definition in 

which whilst the land itself was not true common, it held many of the same roles and was 

considered in much the same way as traditional manorial common land. 

Within Newcastleôs framework of governance, the Town Moor was considered as an 

appurtenance of the town as decreed by Edward III  in 1357; óever since the Burgesses and their 

predecessorsé farmed the said town with its appurtenances, [they] have held the same moor 

and the landé as belonging to the townô (Brand 1789:432). As an appurtenance of the town, 

the Town Moor must therefore be considered as similar to common land though different in 

that it was theoretically jointly owned amongst the Freemen of the City. The Town Moor was 

however communally owned and managed with communal rights of herbage, estovers and 

rights in the soil for digging coal, stone and other minerals (Bourne 1736:150). The Town Moor 

was thus used throughout the eighteenth century in much the same way as any regularly defined 
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common land; for grazing, coal mining, horse racing, fairs, military encampments and reviews 

and public executions. In this way, the Town Moor fulfilled many of the purposes of traditional 

common land whilst also allowing the Burgesses of the town a greater stake in its management 

and uses.  

The role of the Town Moor as a pseudo-common is further demonstrated in the advertisements 

for horse races held upon the ground, such as the following from 1725 which read: óThis is to 

give notice, that no Foreigner [denoting someone who was not a Burgess of Newcastle] shall 

have Liberty to break Ground on the Town-Moor, set up a Tent or Hut, retail any Liquors, that 

is not a subscriber to the Inn-keepers Plateô (Newcastle Courant, 17th April , 1725 p.12). This 

advertisement provides a valuable example of the regulations placed upon the Town Moor by 

the Common Council in the interest of protecting the exclusivity of the Freemenôs privileged 

right to benefit from the land.  

As grassroots members of the Corporation, the individual Freemen each held a stake in the 

Town Moor and were individually vested with rights of access and herbage (See Birtles 1999:83 

for a comparable definition of this system as óCommon in Grossô). These rights were secured 

and reinforced by the Burgesses through their continuous exercise since time immemorial 

(generally any period over 20 years of continuous usage) and were used principally for the 

purpose of grazing cattle to provide income and support for the widowed, poor and infirm of 

the various Guilds. This usage was emphasised by Serjeant Glynn in the 1773 court case, that 

óthe situation of the poor Burgesses and their  widows, who received great benefits from the 

pasturage of the common and who were enabled by that assistance to rear up their children, and 

to administer comfort to age and infirmity;  that many of his clients had their sole reliance on 

these comparatively small advantages.ô (London Evening Post, 17th August, 1773 p.4 emphasis 

my own). The Town Moor therefore provided essential succour for the most disadvantaged 

Burgesses. 

The City Corporation was also aware of the relief afforded by the Town Moor to the Burgesses 

as demonstrated in the terminology of their 1771 order to enclose a parcel of the Moor. In the 

phrasing of this order, the Common Councilôs minute books are keen to emphasise that the 

action was in the best interests of the Burgesses, particularly because óthe rent gained from the 

ground was to be distributed amongst the stewards of the various companies to be divided 

between the poor and widowed of the Guilds (TWA- MD/NC/2/6 p.135). By enclosing part of 

the moor with the intention of generating money for the relief of the poor, the Common Council 

was in fact following the example of numerous other parishes across England. As Sara Birtles 
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argues, óParishes also drew set parcels of common land directly into the charity structure. This 

could happen in one of two ways: common land could be enclosed and used directly by the 

poor or it could be enclosed and let out to raise money for their benefitô (1999:60). 

A tension arises here in that both Freemen and Corporation emphasised the role of the Town 

Moor as a means of alleviating the hardships of the poorest members of the town, yet both 

advocated divergent management strategies, suggesting a disjuncture in the ideological 

foundations of how they conceived of the moor as a meaningful place and as a functional space. 

4.3.2 The Town Moor as an Improvable Asset of the Corporation 

 

Table 4. Outline of the major acts of improvement to take place on Newcastle Town Moor 

between 1700 and 1772 (Data from Brand 1789) 

 

Whilst the Town Moor played a critical role as a pseudo-common for the benefit of the 

Burgesses of the city, it is also important to consider the role of the land as an asset of the 

Corporation to be improved and used to advantage. The Corporationôs role as the executive 

Date Improving Act 

1710 Haining [enclosing] of the Leazes  

1739 The Town Moor Colliery advertised for lease 

1747 Morpeth Turnpike construction started 

1753 Ponteland Turnpike construction started 

1756 75£ voted by the Common Council to pay towards improving the Race Ground 

1764 Wm Ord granted a lease for a wayleave from Fenham Estate to Ponteland Turnpike 

1770 A new water reservoir constructed at the Southern End of the Town Moor 

1771 A parcel of the Moor west of the Ponteland Turnpike leased to Joshua Hopper to 

improve and farm 
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body managing the Town Moor entitled it to act in the interest of the Burgesses as a whole in 

improving the ground for the benefit of all. This was an entitlement which the Common Council 

exercised throughout the duration of the eighteenth century as can be seen in Table.4 with only 

the 1764 Ord lease and the 1771 Hopper lease incurring resistance from the Freemen.  

The drive to improve the Town Moor likely further relates to how the land was perceived. As 

both Nicholas Blomley (2007:10) and Sarah Tarlow (2007:42) comment; common land was 

considered as a relic of the old feudal landscape, the antithesis of progress and improvement. It 

was wild, wasteful and untamed, home to thieves and vagabonds and a space which must be 

either excluded or brought under control. It is certainly true that the Town Moor was a popular 

locale for thieves and vagabonds, as numerous newspaper accounts recount robberies 

perpetrated against those travelling on the turnpikes: 

Newcastle, March 10. Saturday Night, about Eleven oôClock, as one John Atkinson, 

a Farmer near Ponteland, was returning home, he was attacked on the Town-moor, 

near the Gallows, by some Villains, who knocked him off his Horse, used him 

cruelly and robbed him of Half a Guinea in Gold and upwards of 40s in Silver, and 

left him for dead. He was that Day to have received about 40£ for Oats, which he 

had imprudently spoke of in a mixed Company in a Public House. 

 (St. Jamesô Chronicle, 13th March, 1764 p.3) 

The earliest act of improving the moor in the context of the eighteenth century was the óHaining 

of the Leazesô (haining meaning fencing/hedging) in 1710. This act, ordered by the Common 

Council, was óintended for the benefit of the herbageô (Brand 1789:439). Significantly, there is 

no record of this enclosure incurring any resistance from the Burgesses as a whole, suggesting 

that they were amenable to the act as beneficial to their grazing rights. 

A 1724 advertisement in the Newcastle Courant (1st August, 1724 p.10 emphasis my own) to 

lease the workings of óthe Town Moor Collieryô óbelonging to the Town of Newcastle upon 

Tineô, is further indicative of the way in which the Corporation considered the Town Moor as 

an asset of the city which could be improved to make better use of the ground as the applications 

for the lease were to be reviewed by a committee in the Guildhall. The Town Moor Colliery 

was however finally advertised for lease in 1739 (Brand 1789:433) and seems to have ceased 

production by 1770, with no further references to its operation appearing thereafter in either 

newspapers or the Common Councilôs minutes. The cessation of extractive industry on the 

Town Moor by 1771 is further suggested in the terms of the Joshua Hopperôs 1771 land lease 
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which includes a clause requiring the lessee to ófill and level all pit holesô (TWA- MD/NC/2/6 

P.138).  

The emphasis of improvement during the mid-eighteenth century however focused primarily 

on the development of turnpike roads leading North; between Newcastle and Morpeth (1747) 

and Newcastle and Ponteland (1753) (Brand 1789:433). The lack of serviceable roads across 

the Town Moor effectively isolated the city from easy communications northwards to 

Northumberland and Edinburgh, a problem easily overcome through the construction of 

modern turnpike roads. Like the haining of the Leazes, the creation of these roads did not incur 

any resistance from the Burgesses suggesting that the modernization works on the roads were 

not objectionable as they benefitted the entire city, in which the Burgesses each had vested 

interests as tradesmen. 

A further, development of the modernization of the road network north from Newcastle was 

the 1764 William Ord grant already mentioned above. This was a 99 year lease at 1s per annum 

to create a wayleave across the Moor (See. Fig.19). Attached to this was the right for Ord to 

hang two gates in the hedge between his Fenham estate and the Town Moor to restrict access 

to his estate from the road that he had constructed (Brand 1789:435). This clearly indicates an 

insecurity which Ord harboured about the proximity of his improved and structured estate to 

the unimproved and dangerous Town Moor landscape which lay beyond. The gates erected by 

Ord can thus be interpreted as materialisations of his anxieties, visibly and materially separating 

himself and his estate from the Town Moor. 

Contrary to the apparent assent given by the Burgesses to the construction of the turnpike roads, 

Ordôs wayleave elicited spirited resistance from the Freemen cited by Murray as resulting from 

William Ordôs presumption to construct a metaled carriageway as opposed to a rough earthen 

bridleway (1774:22). In response, the Burgesses embarked upon a campaign of destruction of 

the carriageway, digging it up and returning the ground to a natural state and prompting Ord to 

prosecute óWhitbyô the figure head of the Freemenôs cause (NCA- NRO 00324/f/2/27). Whilst 

the Burgesses lost this court action, the parallels with the later course of action pursued by the 

Burgesses in response to the leasing of land to Joshua Hopper in 1772 are striking.  

It is apparent from this incident that the Freemen opposed both Ordôs actions and the autocratic, 

executive action of the Common Council who had arranged a lease unsuitable to the burgesses 

whom they theoretically represented. Ordôs wayleave marked the first time in which the Town 

Moor was leased to a private individual for the purpose of their own private enterprise. Ordôs 

interest in the moor differed greatly from the turnpike roads as it was for private benefit as 
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opposed to for the communal benefit of the Freemen and city more generally. The 1764 Ord 

lease and its successful defence in court thus set a precedent for the Corporation to lease land 

without recourse to consulting the Freemen and that they were legally vindicated in doing so.  

Following the Ord controversy, the Common Council returned to its policy of improving the 

moor with a view to improving the city in general, appointing a committee on 17th December, 

1767 to examine óhow and by what means this town can be better and more properly supplied 

with good and wholesome water than it is nowéô (TWA- MD/NC/2/6 p.24). The improvement 

of Newcastleôs water supply was a central concern of the Corporation who, following the 

findings of the water committee, on the 19th July, 1770 leased a parcel of land ósituate at the 

foot or south end of the Town Moor with liberty to dig and make a reservoir and to enclose the 

same and erect, set up and make one-hundred fireplugsé to be used on all occasions for 

extinguishing all sudden, casual fires that shall happen in or about the said townéô (TWA- 

MD/NC/2/6 p.96). Again, this act of improvement did not meet with any resistance from the 

Burgesses as it benefitted the city as a whole.  

This desire amongst the Common Council to improve the Moor with a view to benefitting the 

City is perhaps best exemplified in the findings of a committee appointed by the Corporation 

to óview the unimproved parts of the Town Moor and to consider and report the best means of 

cultivating the same.ô (TWA ï MD/NC/2/6 p.135). The report of the Committee to the Common 

Council read as follows: 

that they had viewôd that part of the said moor which lies on the West side of the 

Western-Turnpike Road there containing about eighty-nine acresé had consulted 

persons skilled in agriculture and considered with them the best manner of improving 

the same; and having thereupon recommended for that purpose a lease be granted of the 

said ground to some proper person or personsé  

(TWA- MD/NC/2/6 p.135 emphasis my own)  

It was as a direct result of this committeeôs findings and consultations that on the 31st December 

1771, the Common Council ordered its most contentious improving act; the leasing of a parcel 

of the western Moor to be farmed.  

4.3.3 The Town Moor as an Improved Landscape 

 It is clear that by 1772, a significant part of the Town Moor had already been the target of 

improvement as shown in Table.4. Throughout the course of the eighteenth century, beginning 

with the haining of the Leazes in 1710 and concluding (for the purposes of this chapter) with 
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the leasing and enclosure of 89 acres west of the Ponteland Turnpike in 1772 (Brand 1789:433), 

a gradual process of piecemeal enclosure was enacted by the Common Council on the Town 

Moor with the explicit aim of improving the ground. The character of the Town Moor thus 

changed greatly in the 70 years preceding the famous court case; from an open heath crossed 

haphazardly by rough roads, to a more formalised space divided and enclosed, visibly 

materialising and spatialising the process and ethic of improvement. The Corporationôs act in 

leasing land for improvement in 1772 was therefore part of a process of improving the Town 

Moor which had been underway for at least 70 years.  

The process of improving the Town Moor should not however be simply considered as an elite 

imposition upon subordinates, but rather as a process in which both Corporation and Freemen 

had a valuable stake. Of the eight improvements to the Moor listed in Table.3, six were 

explicitly involved in improving the ground to benefit the Burgesses both in their grazing rights 

and in their interests within the Cityôs economy. A further, although later, indication of the 

Burgessesô support for improving the moor is recorded in a letter dated 1785 from the Company 

of Masters and Mariners at Trinity House regarding the establishment of a new water reservoir 

(the location of which is visible in Fig.21 to the South of the large reservoir established in 1770) 

(TWA ï GU.TH/16/2). This letter records that in a meeting of the Stewards of the Guild (not, 

note, the Common Council) it was agreed that a lease be granted to the waterworks to improve 

the Cityôs water supply. Further, it was stipulated in the terms of the lease that ónon-Freemen 

shall not be employed in the workô, demonstrating both that the Guilds were not against 

improvements to the Moor and that they were actively engaged in materially transforming the 

Town Moor from unimproved scrub-grazing land to an improved asset of the City. It is 

important to consider the Freemenôs engagement with the material transformation of the Town 

Moor as a series of statements articulating their belief in their traditional rights in the land. The 

reasons for the Burgessesô resistance in both the Hopper and Ord incidents at least partly stem 

from the perception that their privileges in benefitting from the Moor were being eroded by the 

Corporation through the leasing of the ground to private individuals such as William Ord and 

Joshua Hopper. Furthermore, neither Hopper (from Tursdale near Durham) nor Ord were 

Freemen or residents of the Newcastle and to add insult, Hopper was also a Quaker (non-

conformists were banned from membership of certain Guilds).  

Accompanying this diminishment of the Burgessesô privileges in the Moor, there was an 

associated disenfranchisement of their role within the Corporation. In particular the Corporation 

had, in the cases of Hopper and Ord, acted executively and contrary to the wishes of the  

Burgesses who according to Murray (1774:14), had requested that the same ground be enclosed 
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Fig.  21 1810 Sketch Map of the Town Moor annotated to illustrate the improvements carried 

out by 1772 (base map NCA- SANT/BEQ/5/1/9) 
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with themselves as benefactors. It is apparent therefore that far from protesting against the 

improvement of the Town Moor, the Burgessesô greatest concern lay with the privatisation of 

the grounds and its exploitation for private profit at the expense of the Burgessesô traditional 

advantages enjoyed since time immemorial. 

4.4 Negotiating Ownership of the Town Moor  

The contest over the ownership and management of the Town Moor resulting from the lease of 

the ground to Joshua Hopper should not necessarily be considered solely in terms of the 

Burgesses resisting the actions of the Corporation in enclosing the land. A more valuable way 

to think of the affair is as a negotiation in which both parties, Burgesses and Corporation, 

deployed a variety of strategies with the objective of consolidating their interests. As is 

demonstrated below, both the Corporation and the Burgesses manipulated the material space of 

the Town Moor in a sustained effort to assert control over the ground, particularly through the 

implementation and subversion of the material technologies of enclosure. 

Fig.  22 Advertisement for the lease of a parcel of the Town Moor  

 (Newcastle Journal January 4th 1772 p.3) 
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4.4.1 The Materiality of Enclosure 

In contextualising the resistance to the 1772 enclosure and leasing of the moor, it is necessary 

to explore the physical characteristics of the leased and enclosed parcels of land. The 

advertisement for the 1772 lease (Fig.22) and Common Council minutes deciding the terms of 

the lease (TWA- MD/NC/2/6 p.135) state that that the land was that portion of the moor to the 

west of the Ponteland Road between Gallowgate to the south and Cowgate to the north (See 

Fig.21 for plan). A further description of the character of the 1772 enclosure is offered by 

Murray in his account of the Town Moor affair recording that the land was ófencedô, ógatedô 

and had a house within (Murray 1774:25). The term fenced here must not be taken at face value 

as denoting a boundary of posts and rails as a modern fence and rather should be understood as 

a generic term meaning óTo inclose; to secure by an inclosure or hedgeô (Johnson 1798). 

The lease (for twelve years) between the Common Council and Joshua Hopper was signed in 

January 1772, and was offered at an annual rent for the whole ground of 1d for the first two 

years and then £100 for the subsequent ten. óThe clear rents of which shall arise from the said 

ground be paid to the stewards of the several companies of this Corporation as the same shall 

be [damaged] by them to [damaged] distributed amongst the poor of their respective 

companies.ô (TWA- MD/NC/2/6 p.135 The Common Council minute book also encloses an 

extract detailing the terms of the lease as it was signed by Joshua Hopper (ibid. p.138). 

 That Mr. Joshua Hopper of Tursdale near Durham was the best proposer, the  

 [damaged] tenant and had offerôd the best rent and most advisable terms and  

 conditions for the [damaged] and effectual cultivation and improvement of the  

 grounds, as well as satisfactory security for the performance thereof. (ibid.138) 

Hopper further agreed to the following covenants in the lease [summarised and paraphrased]:  

1. To clear the ground of all Brambles and underwood with all convenient speed. 

2. To fill and level all pit holes and other holes in the ground and to have the whole land 

under tillage by the end of the third year except land between Fenham plantation and 

West Cowgate (seven acres) which was to be done as best as is possible by the end of 

the fifth year. 

3. To build a six-foot ditch with appropriate hedge or fence on the inside with the purpose 

of keeping cattle from trespassing ï to run along Ponteland Road, along Fenham Road 

on both N and S. sides to be six foot from the carriageway. 
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4. Trespassing cattle are not to be impounded and the damages incurred from trespassing 

livestock will not be eligible for redress or recompense by the Corporation. 

5. The erection of buildings, housing and conveniences are to be covered from the lesseeôs 

own expenses. 

6. óTo till and work all the said ground in due course of good husbandryô ï advocating 

good fallowing practice and crop rotation with liming and manuring of the land in good 

measure. 

7. To fallow a third part of tillage every year or to fallow the whole every third year. 

8. To sow fallow with hay and/or white clover. 

9. To have two-thirds of ground under grass three years before the end of the term and to 

have the other third in grass two years before- and then to leave it wholly in grass at the 

end of the term. 

10. To well manure the ground over the last three years of the term. 

11. To have the hedges and fences in good repair with the ditch well cut at the end of the 

term. 

12. óThat Mr. Joseph King of Kenton shall be bound with him (Hopper) for his performance 

of the covenants.ô 

a. That the tenant may win stones at the quarry for the purpose of building and may 

remove any buildings at the end of his term as he may see fit. 

b. That ploughing may begin immediately before the next February. 

c. That he may take appropriate shrubbery for the purpose of repairing his own 

hedges and fences from other parts of the Moor. 

d. That the tenant may become a scavenger of Westgate, Newgate and Pilgrim 

Street wards ï enjoying the same rights as all other scavengers to win manure 

for manuring his land. 

e. That the roads of the Leazes and moor shall be kept in good repair. 

f. That the tenant may peaceably enjoy the premises during the term. 

g. The lease was non-renewable. 

(TWA- MD/NC/2/6 p.138) 



109 

These lease terms, considered in combination with other descriptions of the enclosure, allow a 

strong impression of the material and spatial character of the Hopperôs intake to be constructed; 

suggesting a landscape wholly juxtaposed in character to the rest of the Town Moor. The 

materiality of the enclosure and the change of use in the land divided the Town Moor into two 

materially and ideologically opposed spaces. One was a landscape with wide open spaces, the 

other closely controlled and demarcated; one open with common access, the other closed to 

protect private interest within; one under rough pasturage, the other neatly ploughed for arable 

farming; one improved and one not.  

 In considering the symbolic importance attached to the enclosure of the common, it is useful 

to draw on Nicholas Blomleyôs work on the significance of hedges in enclosure (Blomley 

2007). A central tenet of Blomleyôs argument is that óThe hedge both helped to concretise a 

new set of controversial discourses around land and property rights, and aimed to prevent the 

forms of physical movement associated with the communing economyô (Blomley 2007:5). The 

very materiality of the hedge is considered as a statement articulating the discourses and ideals 

which the enclosers wished to promote; embodying privacy, control and discipline, all facets 

of the discourse of capitalism and power. If  Blomleyôs arguments are applied to the Town Moor, 

where the ground leased to Hopper was rapidly enclosed with a ditch and fence demarcating 

his private property, it is immediately apparent that if  the fence embodies the ideals of the 

encloser, then Hopper and the Common Council were clearly championing rationality, 

improvement and privacy.  

Whilst the materiality of the boundary was an important articulation of the ideological 

imperatives of order and control, it also served a functional purpose in separating spaces and in 

making travel between the two difficult  for both humans and nonhumans. In this way, Hopperôs 

fence established a system of control over the land, disciplining actions through restrictive 

access, exclusion and division (ibid.9). It can thus be suggested that the Corporation, in ordering 

the enclosure of part of the Town Moor, was imposing the structuring principles and discourses 

of the city, based around concepts of demarcated private property and control, onto the pseudo-

common of the moor. 

The material form of the enclosure thus materialised profound tensions between the interests of 

the Freemen, the Corporation and the lessee: the Freemen, the benefactors of the relict common; 

the Corporation, perceiving the land as wasteful and at odds with the modernity of 

improvement; and the lessee, demarcating his privacy and possession of the land. These 

tensions are palpable in the covenants of the lease and the substantial character of the dividing 
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enclosure óTo build a six foot ditch with appropriate hedge or fence on the insideô (TWA- 

MD/NC/2/6 p.138), a term intended as a statement of the Corporationôs control of the Town 

Moor, physically excluding the Freemen from part of the land.  

A further indication of the divergent ethics of the Burgesses and Magistracy was materialised 

within the interior of the enclosed parcel. The use of the land within the fence was markedly 

different from that without and thus articulated a sense of legitimacy by the lessee, who 

constructed for himself a house, c.2.5km of fence (based on the western edge of the moor being 

already hedged as at Fenham Hall) and invested in improving the land for cropping. Hopperôs 

considerable investment, in time, labour and finance, must be interpreted as being an 

articulation of the perceived legitimacy of the lessee and his determination to make the land 

both productive and, importantly, bounded. 

In terms of the symbolism of the lesseeôs actions, the act of ploughing in the context of 

negotiating enclosures has been discussed by Briony McDonagh (2013:48) who argues that 

ploughing óvisibly inscribed the disputed land with a new useô. The act of ploughing completely 

subverted the landscape both literally and in terms of its meaning and use, to restore the land to 

pasture after it had been ploughed is a long process requiring the land to be left idle to 

recuperate. This act of ploughing on the part of the lessee should therefore be considered as an 

expression of the control which the Corporation had in making the decisions on how the land 

was used and managed, quite contrary to the opinions of the Burgesses who understood 

management of the ground to be their right. 

As a statement asserting corporation power, Hopperôs enclosure would have been almost 

monumental, intended to be seen and understood by an audience of subalterns including the 

Freemen. As Hall argues óThe performance of power has an audience, and é the form of the 

performance implies the nature of those to whom it was directed.ô (Hall 2000:19ï20) The 

fencing, farming and development of the enclosure must therefore be considered as a material 

statement asserting the veracity of the elite discourses of improvement and property in the face 

of a subaltern other (the Freemen) who might subvert that discourse through a transcript of 

resistance built on tradition. The magnitude of the enclosure must therefore be considered also 

as betraying elite anxieties over the precarity of their control over the ground; the scale of the 

boundary being an elite pre-emptive move to counteract a perceived threat of resistance from 

the city Freemen. 

The construction of buildings, hedges and ditches on the land as material actualisations of the 

ideologies of Hopper and the Corporation also constituted a legal boundary which could be 
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transgressed and upon which a legal charge could be brought. A charge of trespass where a 

material boundary had been crossed and which could be visibly shown to have been damaged 

was far surer footing for a legal case than if  the boundary was solely conceptual. In this way, 

the materiality of the enclosure boundaries and the buildings within could be used as evidence 

of damage or trespass in a court case and as markers of a clearly demarcated private landscape. 

The hedges which surrounded Hopperôs lease articulated a challenge to the Burgesses, that if  

the Freemen were to challenge the lease through means of trespass and destruction, they would 

have to cross the material boundary and in so doing would be risking a legal challenge. 

In this way then, the enclosure of the Town Moor by the Corporation and the subsequent actions 

of Hopper must be considered together as material articulations of the ideals and aspirations of 

both parties. In summary, as Macpherson argues  

In making and remaking property more generally, material things are put to work, 

such as barbed wire, paper, bodies, Geographic Information Systems, or hawthorn 

hedges. Things do material work, recording, marking and blocking. Things also 

signify, and often in ambiguous ways. Yet things complicate property. Fences fall 

down, paper records rot, rivers and coastlines move. Thus, the hedge can be a 

defensive barrier or an encroachment. It can materialise private propertyôs right to 

exclude, and thus conflict with common propertyôs right not to be excluded.  

(1975:106-10 cited in Blomley 2007:16) 

The role of enclosure as materialising of ideology in the eighteenth century is a theme well 

explored by Tom Williamson who argues particularly that óin the late eighteenth [century], 

commons, and especially the more extensive commons, were seen as a threat to social order. 

This was because they attracted squatters, gypsies [sic.], and other undesirable elements, and 

allowed the poor a measure of independence from labour discipline.ô (Williamson 2000:72). 

To evidence his point here, Williamson draws on Raunds in Northamptonshire where the 

enclosure of the Common was fiercely resisted as it impinged on the traditional rights of the 

villagers (ibid.). Although such rural communities as Raunds, and other examples commonly 

cited in discussions of enclosure and resistance, differ greatly in the social composition to the 

urbanite community of Freemen in Newcastle, it is apparent that enclosure was an ideological, 

as much as economic endeavor on the part of elites. The hard boundary, dividing common land 

was thus a materialisation of a mentalitée which regarded the traditional rights of commoning 

as antiquated, unproductive and threatening to elite power . 
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4.4.2 Direct Resistance 

Following the 1772 enclosure, the Burgesses employed a variety of strategies of resistance. 

Murray relates that in the immediate aftermath of the enclosure óthe Burgesses pulled down the 

house, demolished the fence and set fire to the gates.ô (Murray 1774:25). 

 Sunday seônnight [week past] in the afternoon, during divine service, the new 

hedge lately made for enclosing a part of the Town Moor at Newcastle, was set on 

fire, and as the wind was from a quarter parallel to it, the fire run along with amazing 

rapidity, and consumed near a mile of the hedge in two or three hours.  

(The General Evening Post, 12th May, 1772 p.4) 

These acts of resistance encapsulate two common resistance strategies employed by subalterns, 

included in Scottôs óweapons of the weakô (1990:149); anonymous destruction and anonymous 

arson. The anonymity in these acts was an important theme and it is notable that the burning of 

the hedge was perpetrated during ódivine serviceô, exploiting Hopperôs religion, absenting him 

from his premises whilst attending the Quaker meeting house. Furthermore, the amount of 

labour which would have been required to undertake such damage as Murray recounts 

(particularly the infilling  of the ditch), suggests that they were communally carried out by a 

group of Burgesses whose anonymity was protected by their community. Indeed, as Scott 

argues óWhere resistance is collective, it is carefully circumspect; where it is an individual or 

small group attack on property, it is anonymous and usually nocturnal.ô(ibid.). Whilst the arson 

and destruction were obviously the handiwork of the Burgesses, as they notified the lessee of 

their intention (Murray 1774), the fact that only two individuals were subject to prosecution 

suggests that a degree of anonymity was possible through the solidarity of the Freemen. 

A further strategy employed by the Freemen involved sending their cattle into the enclosed 

land, as referenced in Baillieôs (1801:172) account ;ówhich they (the Freemen) did by breaking 

down the hedge inclosing the field then growing corn, and turning their own cattle into the 

inclosureô. This returning of the cattle to the land which had been turned over to arable is a 

deeply symbolic gesture on the part of the Freemen, simultaneously exercising their perceived 

right to graze the cattle and destroying the crop through eating and trampling. This strategy of 

resistance to enclosed land and the changing use of the fields is paralleled in early twentieth-

century Scottish examples from the óHighland Land Warsô during which cattle and sheep were 

commonly allowed, by displaced crofters, to stray into the newly enclosed and exclusive deer 

parks and forests of the elites (Robertson 2016:49).  
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The anonymity of the individual in acts of destruction is a carefully chosen strategy designed 

to protect the actor from repercussions. Anonymity is particularly employed in circumstances 

where there are asymmetrical social relationships wherein the subordinate is disadvantaged 

legally and is vulnerable to reprisals (Scott 1990:149). Anonymous destruction is a strategy 

abetted by strong horizontal community bonds, particularly noticeable in the case of the Town 

Moor where the identities of individual protestors were protected by their immersion within the 

community of Freemen and Guilds; institutions founded upon protection of trade, loyalty, and 

fraternalism. The Guilds therefore provided fertile ground for strong horizontal bonds to be 

forged. 

 Communal action in this way is well recognized by Scott as a óweapon of the weakô (1990:149) 

and suggests the presence of complex web of óinfrapoliticsô amongst the Freemen, governing 

their solidarity and community. As Scott argues, infrapolitics exist in unofficial organization 

through kin, friends, neighbours and communities with the innocence of meaning in these 

organizational groups providing structure and cover for resistance (1990:200). The Guilds of 

Newcastle and the relationships between its members thus provided the ideal framework around 

which a concerted strategy of resistance could be constructed. The existence of such infra-

politics further suggests that the Freemen as a whole (beyond just Bayles and Gibson) shared a 

hidden transcript resisting the Corporationôs encroachments on their traditional rights and 

liberties. 

The acts of pulling down the house, destroying the hedge and burning the gates are themselves 

deeply symbolic; they are protests which are not aimed directly at bodily harming10 the lessee 

but rather at returning the land to its previous state (i.e. un-enclosed and without structures). By 

engaging in these actions the Burgesses clearly considered themselves as the legitimate 

guardians of the Town Moor and were drawing on a play-book of everyday resistance strategies 

designed to emphasise traditional rights of access to the land (Whyte 2009:120). By targeting 

resistance on public transcript statements which materialised the discourses of improvement, 

land ownership and capitalism, the burgesses were able to subvert the power of those statements 

and thereby subvert the power of those who made them and the discourse which they embodied.  

By emphasising the longevity of access rights, the Freemen were using a strategy of resistance 

which Briony McDonagh (2013:39) and Alison Whyte (2009:120) also identifies in the context 

of sixteenth-century and also by Navickas (2011:72) in early-nineteenth-century protests over 

 
10 Carl Griffin however argues that there could be a great deal of trauma, terror, and disembodied pain caused by 

acts of property destruction as part of protest (Griffin 2010:162). 
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enclosure. As McDonagh argues óIn continuing customary practice they (protesting 

commoners) also protected their common rights against later legal challenge. A customary right 

that was given up was, after all, no longer a custom.ô (ibid.). This observation is particularly 

relevant when it is considered that the Burgessesô protest was centered on their traditional use 

of the ground for grazing cattle. The parallels with sixteenth-century enclosure protests are 

further evident in McDonaghôs argument that those involved in negotiating agricultural change 

did not only pursue one strategy but rather all parties adopted multiple strategies combining 

direct action with litigations (ibid.:51). 

It is essential to note here that many of the case study examples of resistance to enclosure 

explored above are taken from the Midlands and Southern England. This is due to a relative 

dearth of study into enclosure and resistance in North-East England. The most recent work 

aiming to redress this has been that by Ronan OôDonnell who specifically focused on enclosure 

in North-East England, however even this work largely neglects to consider acts of resistance 

(OôDonnell 2015). Of the (only) two articles published in Archaeologia Aeliana relating to 

enclosure (Butlin 1967; Harbottle 1995), only Butlin makes reference to resistance and that 

only in passing. Butlin in discussing the enclosure of waste and moorland in sixteenth-century 

Northumberland simply notes that óIn townships where the size of the common waste or moor 

was smallé enclosure of such intakes was vigorously opposed.ô and no further reference or 

discussion is made (1967:160). Harbottle further argues that ófew commons were enclosed in 

Northumberland before the mid-eighteenth centuryô (1995:4). 

The reasons behind the stilted progress of common land enclosure in Northumberland are thus 

quite unclear, however Harbottle, OôDonnell and Butlin each make particular note of the strong 

influence of rights of commoning and grazing which had prevailed since ótime immemorialô as 

being potential hurdles to enclosure (OôDonnell 2015; Harbottle 1995:4; Butlin 1967:160). This 

same right, held since ótime immemorialô was also held by the Burgesses of Newcastle-upon-

Tyne for the Town Moor and was repeatedly highlighted by the Burgesses during the trial of 

1773 as part of their defence (Murray 1774). That resistance to enclosure hinged upon the 

preservation and continuation of these traditional rights in both early modern Northumberland 

and Newcastle may thus indicate a shared understanding of traditional rights in the land. It may 

therefore be suggested that, by the time of the Town Moor Affair, there were established 

strategies for resisting acts of enclosure upon which the Freemen were drawing with 

confidence, as being legally vindicated. 
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4.4.3 Material Strategies in an Ideological Contest 

 It is thus clear that the materiality and spatiality of the Town Moor were central themes in the 

strategies deployed by both the Corporation and the Burgesses in their contest over control of 

the ground. For both parties the uses of the ground took centre stage in their campaigns, with 

the Corporation erecting hedges as material statements of their conceived right of ownership 

and control and the Burgesses subverting and destroying them in efforts to return the land to its 

traditional form and use. Both Corporation and Freemen drew on an established tradition of 

material and spatial strategies designed to articulate carefully constructed transcripts; a public 

transcript constructed by the corporation to assert the discourse of capitalism and improvement 

and a dissident hidden (or, at least, guarded and circumspect) transcript emphasizing the 

Freemenôs traditional rights.  

The Common Council minutes reveal that on 16th June, 1772 Joshua Hopper petitioned the 

Corporation that he be allowed relinquish his lease of the land and that he should be 

compensated for his losses arising from the ófrequent mischiefs and damagesô that had been 

done to him by some of the Burgesses of Newcastle. This petition was however declined by the 

Common Council who instead suggested that the Chamberlain encourage Hopper to bring a 

charge of trespass against the perpetrators and further offered to cover all of the legal charges 

in bringing about such an action (TWA- MC.NC/2/6 p.135). This denial by the Corporation 

may be understood as a reassertion of legitimacy and power, a refusal to acknowledge any 

liability  or failure in the enclosure. As Scott argues, public concessions from a dominant party 

articulate elite fallibility  and anxiety and may offer encouragement to further resistance, 

likewise acknowledging subaltern resistance órequires a public reply if  the symbolic status quo 

is to be restored.ô (Scott 1990:57). By denying Hopper to quit his rent, the Common Council 

maintained their public transcript of power and control, acknowledging neither the resistance 

from the Freemen or their own fallibility.  

 The Burgessesô strategies in mobilizing the material landscape were likewise directed at 

bringing the matter to trial, as is clearly evidenced in a quote by Baillie (1801:172) that the 

Freemen, having decided that the Corporation's enclosure of the land was an illegal act, ótook 

the advice of able counsel in London, who recommended them to commit a trespass upon the 

alterations made by Hopper, which they didéô 

It is clear from this case study therefore that far from being a collection of acts of rage and 

opportunism, the Town Moor was in fact mobilized as an integral part of a well informed and 

strategic campaign by both Corporation and Burgesses; using the materiality of the space to 
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articulate disparate conceptions of the Town Moor as a place and understandings of their own 

roles within its management. The strategies employed drew upon a long tradition of 

negotiations over land ownership and the rights of enclosure and common stretching back at 

least as far as the sixteenth century and yet still relevant in the second half of the eighteenth 

century.  

4.4.4 Legal Means 

Murray (1774:25) further describes a second form of protest on the part of the Burgesses: óThe 

Burgesses acted another way with more propriety and moderation, though with equal spirit, 

they summoned meetings of the companies, subscribed money and almost unanimously agreed 

to try the issue at lawô. This choice of a legal approach correlates with McDonaghôs (2013:39) 

argument that direct action was often coupled with litigation and is also testament to the 

perceived órightô of the Burgesses in stewarding the Town Moor. It is interesting to note that 

the Burgesses' committee chose to bring the matter to trial through the issuance of a formal 

notice claiming responsibility for the damages being done to the enclosed land, and thus 

throwing down a challenge to the Lessee and Magistracy to take them to court.  

It is significant therefore to observe that the two individuals who were prosecuted by Hopper 

for trespass were also members of the committee who had been orchestrating the legal strand 

of the protest. These individuals were Nathaniel Bayles and Henry Gibson, both members of 

the Barber Surgeonsô Guild and reasonably prosperous members of the cityôs elite social 

milieu11. It is likely therefore that, as individuals of means, the pair were selected (or 

volunteered) to ensure that the character of the acts of resistance could be represented as 

respectable acts of protest perpetrated by respectable individuals and thus making ambiguous 

any attempt by the prosecution to represent the defendants as a riotous mob and also giving 

greater significance to the trial. Bayles involvement in this litigation is significant as his office 

as Sword-Bearer to the corporation, not only offered respectability to the Freemenôs cause but 

also articulated the fragmented transcript of the Corporation, weakening their claim to power 

and authority over the Town Moor (Scott 1990:56). 

The labour required infill  a six foot wide ditch to the extent to allow cattle to pass onto the land 

is significant and suggests that Bayles and Gibson did not act alone. It can therefore be 

reasonably assumed that the attacks on the enclosure boundary were carried out in a sustained 

campaign of high intensity acts (one of which was the burning of the hedge) otherwise they 

 
11 Nathaniel Bayles was óSword-Bearerô to the Corporation (1745-1790) and later went on to invest in trans-

Atlantic trading (NML-MA ï DX2396) 
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would have been discovered and halted, and the damage repaired between acts. Bayles and 

Gibson were therefore likely assisted in their trespass by other members of the Burgesses' 

community, members who were then anonymised and protected from prosecution.  

The communality of the challenge offered by the Burgesses to the Corporation also enabled the 

Burgesses to ópool their resourcesô as is apparent in the minutes of several of the Guilds which 

voted money to the committee for the purpose of challenging the Corporation (TWA 

GU.CW/2/3 -30th June, 1772, 29th December, 1772, 27th July, 1772). The Bricklayersô, Wallersô 

and Plasterersô Guild were particularly incensed by the action and went so far as to explicitly 

vote óthe sum of twelve guineas to support any action that shall be commenced against any free 

Burgess that thinking himself aggrieved by the letting of the said lease shall pull down or 

destroy [sic.] any part of the fence erected for enclosing the said ground.ô (TWA GU.BR/3/4 

2nd July, 1772). Such was the Bricklayersô engagement with the affair that, in a later donation 

of 20 guineas to the committee, a clause was added in the minutes that all Guildsmen were 

expected to contribute four instalments of ten shillings to this donation to help defray this cost 

on pain of being debarred from the Guild if  they should refuse (TWA GU.BR/3/4 28th July, 

1773). 

The general unity amongst the Guilds (only excepting the Merchant Venturers who firmly  

supported the Corporation and Magistracy thus incurring the hatred of their sibling Guilds) 

augmented their legal position greatly and allowed them, through the intercession of local 

radical activist George Grieve, to solicit the services of the leading lawyer and esteemed 

Wilkite, Serjeant John Glynn. Glynn was the ideal choice for counsel for the defence as he sat 

as the recorder of the City of London Corporation ï a recorder is a lawyer charged with 

assessing and ensuring the legality of Corporation actions. Glynn therefore already knew the 

intricacies of the operations of the Corporation and the legalities surrounding the rights and 

liberties of Guilds, Corporations and Freemen (Thomas 2004b:Online). In this way through the 

employment of Serjeant Glynn, the Town Moor Affair  was inextricably linked with the wider 

national issues which comprised the Wilkes and Liberty movement, issues which centred on 

the abstract concept of English liberty. 

4.4.5 1773 Newcastle Assizes - 10th August, 1773 

Glynnôs successful defence of the Burgessesô rights of management and access to Newcastle 

Town Moor at Newcastle Assizes was widely celebrated and reported within national 

newspapers including the London Evening Post (14th August, 1773 p.1), and Craftsmanôs Say 

(21st August, 1773 p.4). The Town Moor affair and the Burgesses victory in the defence of their 
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traditional rights had developed from a dispute over a hedge to a landmark case significant of 

the inalienable rights and liberty of Englishmen to enjoy their property.  

The immediate result of the assize however was an order that an Act of Parliament be sought 

to confirm the rights of the Freemen in to the herbage of two milk cows each (Brand 1789:652). 

This finally agreed Parliamentary Act also included numerous additional clauses regulating the 

leasing of grounds on the moor, ultimately establishing that no more than 100 acres were to be 

leased at any one time, that no lease extended longer than seven years, and that the rents 

collected from leases were made available to the Guilds to be distributed as necessary between 

the infirm and widowed members (ibid.: 652-654) 

The newfound security of position and confidence which the Burgesses of Newcastle gained as 

a result of the trial is well exemplified in a minute from the Cordwainers Guild which voted 

that a letter be sent to Mr. Ord [of Fenham who had built the controversial access road across 

the Town Moor in 1765] suggesting that if  he should want to build his road, he should now 

make a formal request to óthose persons who by act of Parliament are empowered to let 

partitions thereof [Town Moor] for Improvementô (TWA- GU.CW/2/3 7th September, 1774). 

The wording of this minute is both strongly indicative that the Freemen were now fully  in 

control of managing the uses of the Town Moor and that they were interested in improving it 

to the advantage of all Burgesses.  

4.5 The Wider  Impact of the Town Moor Affair  on Newcastleôs Radical Geography 

The significance of the role of the Town Moor affair in contributing to the development of a 

radical sentiment within the city must not be underestimated. Whilst the significance of the 

affair in terms of the character and control of the Town Moor itself has been explored above, 

this subsection focuses on how it impacted the material and metaphorical landscapes of power 

in Newcastle-upon-Tyne generally. The arrival and presence of Serjeant Glynn in Newcastle 

and his victory in the Town Moor case sparked a wave of radical sentiment which swept 

through the city. A deeply illustrative way of charting the extent of this radical sentiment is 

through examining the construction and development of radical places within the city, coded 

as loci of protest. In particular this subsection explores the development of radical taverns and 

loci within the city in the years following 1773. 
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Fig.  23 Map showing the locations of venues in Newcastle with known Wilkite 

association.  (Base map Hutton's 1770 Map of Newcastle-upon-Tyne) 
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4.5.1 Rumblings of Radicalism ï Radical sentiment in 1760s & early 1770s Newcastle 

As briefly explored in chapter three, radical and Wilkite sentiment in Newcastle had simmered 

gently but persistently, throughout the 1760s and early 1770s producing, to use Kathleen 

Wilsonôs figures, (1998:357) sixteen political clubs, five petitions on Parliamentary corruption 

and reform, a remonstrance to the throne, two sets of parliamentary instructions, several 

different subscriptions (raising money for Wilkes), a dozen addresses and a few street 

demonstrations, along with one gentleman of the city who annually sent his first caught salmon 

of the season to Mr. Wilkes himself (Newcastle Journal, 27th May, 1769 p.3). Although the 

character of the Wilkes and Liberty movement in Newcastle has already been well examined 

in chapter three, this chapter deepens the preceding discussion by focusing particularly on the 

spatiality of the movement within the city. 

During the early 1770s much of the activism in Newcastle was focused around two key 

locations; the Sandhill and the Forth House (see Fig.23). Significantly, these venues were both 

sites materialising the power of the City Corporation, the Sandhill being the seat of the 

Corporation in the Guildhall and the Forth House being a Corporation owned property and 

favourite haunt of the cityôs socio-political elite. Both of these locations were however also 

venues of pro-Wilkite activism. The Forth House was the centre of attention in 1769 when the 

Cityôs Freemen met to sign a petition for the dissolution of Parliament in support of Wilkes 

(Sykes 1833:103) and likewise the Sandhill took centre stage in 1770 when, a subscription of 

support for Wilkes was opened at several coffeehouses in this area: Nellyôs, The Exchange and 

Katyôs (Newcastle Journal, 21st April , 1770 p.3) (Fig.23).  

By opening Wilkite petitions and subscriptions within these heartlands of the Corporation, a 

powerful statement was being made, mobilising the example of John Wilkesô campaign against 

the Government as a threat challenging the equally oligarchical and autocratic character of the 

Corporation. It is perhaps also significant that these venues were places which can be 

understood as statements of elite discourses of style, taste and power (see section 3.5). Coffee-

houses were the loci where members of the literati gathered to catch up on the news and to 

discuss matters social, political and economic (Barrell 2004:211) and likewise the Forth House 

was a place where elite businessmen regularly met and socialised (Brand 1789:418). The 

particular mobilisation of these places may therefore be an indication that those who supported 

reform, radicalism and the Wilkes and Liberty through these petitions were of a middling-sort; 

literate, and engaged in metropolitan and national politics through the consumption of the print 

culture widely available in coffee-houses. This argument is further supported when it is 

understood that the nature of the protests being engaged in at the Forth and Sandhill were 
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themselves well suited to elite support; subscriptions requiring disposable income and petitions 

being only open to the cityôs electorate. These conclusions are well supported by the discussion 

in section 3.5.2 of the Wilkes and Liberty dinners in Newcastle.  

These more elite (or at least dominant to a lower other (see chapter three)) forms of Wilkism 

are juxtaposed to the forms of agitation employed by poorer persons, the best example of which 

from Newcastle occurred on the 4th June, 1771. 

Betwixt eight and nine oôclock the effigy of the Brentford priest (in a clerical habit) 

seated upon an ass, was carried through the streets into the Fleshmarket, and there, 

directly under the sign of Mr.  Wilkesô Head, committee to the flames. On the 

breast was affixed a label with these words, This is the reward of my lying, 

slandering and treachery; and on his right sleeve a Middlesex Journal, the vehicle 

of the Parsonôs malicious invectives against the supporters of the Bill  of Rights. 

(Craftsman or Sayôs Weekly Journal June 15th, 1771 p.1) 

This event is indicative of subaltern engagement with the Wilkes and Liberty movement in 

Newcastle, involving an effigy burning in The Fleshmarket particularly focused on a tavern 

with an obvious Wilki te association, a loci quite different to that of the Sandhill or the Forth 

(see Fig.23). The twin strands of Wilkes and Liberty; dominant and subaltern, as argued in 

section 3.6 are thus again apparent in the context of 1760s and 1770s Newcastle. What is 

perhaps most clear however is that during the later 1760s and early 1770s there was growing 

engagement in radicalism throughout Newcastle society and that activism was being focused 

on specifically selected loci. What was needed to further mobilise Newcastleôs radical scene 

however, was a catalyst. 

4.5.2 The Significance of Sergeant Glynn ï Movement  

The catalyst that arrived was of course the Town Moor affair. The festivities and celebrations 

with which Serjeant Glynn was welcomed into the City on the 6th August (in advance of his 

defence of the Burgesses in the Assizes) are strongly indicative of the importance attributed to 

the civic spaces of the city as potential arenas in which the discourse of power and control in 

the city could be contested. As recorded in the Newcastle Chronicle (14th August, 1773 p.3): 

Friday Mr. Serjeant Glynn, Recorder of London, (who was requested by the Bill  of 

Rights Society to plead the cause of the Free Burgesses here, in defence of their 

right to the Town Moor) was met by some committee at Durham; but did not reach 

this town till  eleven oôclock at night, by way of privacy. The Freemen and 
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inhabitants of Gateshead, who were equally animated on the occasion, having 

learned that the Serjeant was expected in that night, assembled in great bodies, and 

having got possession of the churches, planted their guns, &c. Sent a messenger to 

Chester-le-Street, who returning, gave the signal of the Serjeantôs approach by 

firing a gun at the turnpike-gate; upon which Gateshead and Newcastle bells struck 

up, several rounds of guns were fired, and before the chaise reached the Bank-head 

in Gateshead, it was surrounded by a great croud [sic.], who, in the fullness of their 

joy (in spite of all solicitations) took the horses, and drew it themselves, (amidst the 

loudest huzzas of the multitude) down the Battle-bank, along the Bridge and the 

Sandhill, up the Side, the Middle-street, along West-gate to the Sergeantôs lodgings 

at the Forth, where, after three loud huzzas, they all retired almost instantaneously. 

Thos [sic.] who know the exceeding steepness of the Battle-bank and the Side, may 

guess at the Serjeantôs apprehensions on being thus escorted down and up them, if  

he had time to form such amidst such congratulatory tones of our Newcastle dialect 

as must have highly diverted him, but at which we have not room to give our 

readers. After this the Serjeant never went out but in a chair, accompanied by Mr. 

Grieve (whose good offices on this occasion will  never be forgotten) or some of the 

Committee, whose conduct was highly commendable in keeping all their brethren 

in the greatest decorum.  

(Newcastle Chronicle, 14th August, 1773 p.3) 

This description goes to great lengths to describe the exact events and routeway which 

constituted Glynn's Grand entry into the City. Fig.24 depicts this route overlaid onto Huttonôs 

1770s map of the city. From this map it is immediately apparent that the venues within the city 

which had featured in earlier radical activism were being referenced in the choice of route. The 

Sandhill, the seat of the Corporation; The bottom of Flesh-Market, where the Wilkes Head was 

located; and the Forth House, where the petition to dissolve Parliament had been signed in 1769. 

Additionally the route navigated other venues in the city which materialised the power and 

authority of the Corporation, particularly the Bridge which had been rebuilt by the Corporation 

in 1772 following a great flood in 1771 in which it was washed away and St. Nicholasô 

Cathedral which was the ecclesiastical heart of the city. 

In this grand entry, it is therefore apparent that the people of Newcastle were using movement 

as a strategy contributing to the recodification of these loci as radical spaces or at the very least 

to erode the significance of these sites as articulations of the corrupt, autocratic and oligarchic 
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governance of the City Corporation. The people of the City were iconoclastically breaking the 

Corporationôs stranglehold over large-scale festivities taking place within the streets. The 

public spaces of the city had traditionally only been venues of celebration on selected event 

days sanctioned by the cityôs socio-political elite; particularly specific birthdays, saintsô days, 

and anniversaries (Rogers 2001:237; Navickas 2015:177). These official celebrations were 

intended to visibly reinforce the Corporationôs power within the city through carefully 

orchestrated theatrical processions and festivities; commonly from the Mansion House (the 

mayoral residence) to the Guildhall; or from the Guildhall to the Cathedral. 

By taking it upon themselves to take to the streets in procession the crowd which welcomed 

Serjeant Glynn mimicking the Corporationôs civic ceremonial movements. As Nicholas Rogers 

(2001:37) argues, óTaking their cue from bourgeois radicals, plebeian subjects developed new 

forms of popular politics that broke the parodic conventions of crowd action and advanced more 

democratic notions of citizenshipô. Likewise Navickas (2015:177) has eloquently and 

succinctly argued that óprocessions are politics on the move.ô It is clear then that through 

processing Serjeant Glynn through the city streets and in particular, past some of the key civic 

establishments of the city, the Burgesses of Newcastle were making a deeply nuanced and 

articulate statement in the discourse over who had the rights of access, ownership and control 

of the public-spaces of the city. 

The very act of unhooking the horses from Glynnôs carriage and drawing it by hand through 

the streets is an important radical statement of intent, linking this moment and equating its 

importance with the moment that John Wilkes departed the Kingôs Bench Court having been 

cleared of outlawry in 1768 (Both events involved the horses of the respective carriages being 

unhitched and the carriages being hand drawn by a crowd.) (Cash 2006:66). A further parallel 

can be drawn between Glynn and Wilkes in that where John Wilkesô was viewed by his 

supporters as restoring liberty to London, Serjeant Glynnôs was heralded as restoring liberty to 

Newcastle. This is particularly apparent for Glynn as materialised in a ring celebrating his 

victory in the Town Moor Case which depicts Victory carrying a cap of liberty aloft (Fig.26). 

This ring is discussed in greater detail below. 
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Fig.  24 Map of Newcastle-upon-Tyne showing the route by which Serjeant Glynn entered the 

city on 6th August 1773. ï (Base map Hutton's 1770 Map of Newcastle-upon-Tyne) 
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4.5.3 Serjeant Glynnôs Victory 

Following Serjeant Glynnôs successful defence of the Freemenôs cause in the Town Moor case 

(10th August, 1773), the victorious Freemen took to the streets in celebration;  

This is a Jubilee day here; the town is all in an uproar; our Freemen have won their 

trial and defeated the Magistrates entirely; nothing but Serjeant Glynn is to be heard 

in the streets. I wish their kindness and gratitude may not hurt him; it was with the 

greatest difficulty  that he could get to or from Court; and he has been dragged all 

along the streets in his coach, by the Freemen into his lodgings. He has done their 

business effectually; and they have agreed to have a print of him put up in every 

Companyôs meeting house in the town.  

(London Evening Post, 12th August, 1773 p.1) 

Likewise Craftsman, or Sayôs Weekly News (August 21st, 1773 p.4) printed an article recounting 

the whole proceedings of the case concluding with a description of the celebrations which read: 

This agreement gave universal satisfaction to the Burgesses, who testified their joy 

by ringing of bells, firing of guns, illuminations at night, &c. &c. Large parties 

paraded the town the whole day with music, and decked with blue ribbons; and their 

expressions of gratitude to the worthy Serjeant, who was escorted back to his 

lodgings by many hundreds of them with continued acclamations, cannot be 

describedé and though many houses were illuminated (on the event) yet none were 

molested which were not so; nor was any individual insulted of what party soever 

[sic.]. Thus Liberty seemed to reign in its genuine purity; and all were permitted to 

act as they pleased ï A noble example of what Englishmen should be! 

Between these two accounts it is apparent that the fervency with which the people of Newcastle 

celebrated the Burgesses victory in the Town Moor Case was on a seemingly unprecedented 

scale. What is most significant in the context of the present study is that the meanings of 

Newcastleôs public places were being renegotiated through these acts of processional and public 

celebration. As noted above, celebratory processions in eighteenth-century England were 

typically only held on specific occasions sanctioned by the cityôs socio-political elite (Rogers 

2001:237). The jubilations following the Town Moor case however were spontaneous, and saw 

the people of the city venerating a decidedly non-establishment figure. On this occasion, in 

direct contrast to the officially  sanctioned festivities, the majority populace of the city were 

celebrating their own cause, their own power and their own hero. By undertaking these 



126 

celebrations in the public spaces of the city the burgesses were, beyond simple frivolity  of 

jubilation, articulating a clear statement challenging dominant control of the streetscapes of 

Newcastle. The point was being made that the streets were not exclusively domains controlled 

by the Corporation but rather that they were (or should be) ideologically unrestricted spaces.  

That the streets were being transformed into (or perhaps restored as) places of liberty in thought, 

speech and act by these acts of movement is supported by the fact that even those who did not 

illuminate their windows in support of the Freemen were not molested nor were any individuals 

insulted regardless of their party (Craftsman, or Sayôs Weekly News, August 21st, 1773 p.4). 

Freedom of expression was seemingly the order of the day and was in marked contrast to the 

Corporation-enforced censorship of political expression within the Guilds which had 

characterised the months before the trial (Wilson 1998:346).  

The concept of liberty being reintroduced to the streetscapes of Newcastle was further 

materialised in the rings which were presented to the Freemenôs Committee, by the Taylorôs 

Guild, following the Town Moor case (Fig.26). These rings, one of which still survives in the 

Freemen of Newcastleôs collections, were made of gold, with an enamel signet set under a 

crystal and with the names of the Freemenôs Committee engraved around the interior of the 

band, on the reverse of the signet was engraved óvox populi, vox deiô. The signet itself depicted 

the goddess liberty triumphantly striding out of what can be interpreted as Newcastle Guildhall 

(though also interpreted as her Temple (Bradley 1990:261)).  She is swathed in a blue robe (the 

cardinal colour of Wilkes and Liberty) and carries aloft the cap of liberty. The rings thus 

articulated the idea that victory in the Town Moor Case had freed liberty to roam the streets of 

Newcastle; clothed in blue making a clear linkage between Wilkes, the defender of liberty and 

the Town Moor case.  

 In these instances of street politics and celebrations then, the public spaces of Newcastle were 

being recoded to articulate a new popular sentiment of liberty and freedom of expression. The 

power of the Corporation to sanction and censor what took place in the streetscapes of the city 

had been undercut by their defeat in the Town Moor affair. Whilst these processional and 

jubilatory street politics were bold statements in the discourse over power relations within the 

cityôs body politics, they were inherently transient in nature, short lived events which whilst 

they may have helped in the construction of a communal memory left little or no material trace 

within the landscape. 

 



127 

  

Fig.  26 Gold  signet ring presented to each of the members of the Burgesses 

Committee to mark their victory in the Town Moor Case. The back is engraved 

óConcordia Parvae res Crescuntô and óTaylorôs Comp toéô (naming each member of 

the committee). The exterior band is engraved óVox Populi, Vox Deiô. (collection of 

the Freemen of Newcastle upon Tyne) [c.20mm ring Ø] 

Fig.  25  Glass sleeve-button insert with 'Phipps and Delaval' 

Slogan. (Jefferson Patterson Park and Museum MD ï USA) 

http://www.jefpat.org/CuratorsChoiceArchive/2016CuratorsChoice/Feb2016-ACampaignButtonOfTthe18th-Century-OrWasIt.html
http://www.jefpat.org/CuratorsChoiceArchive/2016CuratorsChoice/Feb2016-ACampaignButtonOfTthe18th-Century-OrWasIt.html
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Fig.  27 Radical Nexuses in Central Newcastle c.1773-4 
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4.5.4 Cementing Radicalism in Newcastleôs Streetscapes 

Once the immediate festivities over the Town Moor Case had settled, Newcastle was left with 

a streetscape which had been ideologically, but not materially, altered. The buildings remained 

the same, the cobbles remained the same and the day-to-day activities carried out therein 

remained the same. On the 9th October, 1773 however, the Cityôs principle Wilkite tavern, The 

Wilkes Head in Fleshmarket, was joined by another, the Glynnôs Head also in Fleshmarket and 

replete with óan elegant new sign of the worthy Serjeant Glynn (half length)é which is much 

admired for a piece of masterly executionô (Newcastle Chronicle 9th October, 1773 p.3).  

It is worth nothing that it is highly likely that other taverns frequented by Wilkite sympathisers 

existed within the city such as óthe Sunô, on Quayside where the 45 branched candle had been 

installed for the 1770 celebrations of Wilkesô freeing from the Kingôs Bench Gaol. This case 

study however focusses on the taverns of the city, which asserted their political sympathies 

boldly and publicly, through naming and signage. It is notable the new óGlynnôs Headô also 

opened in the Fleshmarket, particularly given the areaôs existing heritage as the focus for the 

1771 popular Wilkite demonstration in which the effigy of John Horne Tooke was burnt 

beneath the sign of the Wilkes Head [see above]12. Additionally, the taverns would have been 

opposite the Cordwainers Hall, one of the main guilds which supported the Burgessesô cause 

in the Town Moor affair ï and indeed which commemorated the Town Moor committee through 

hanging a brass plaque in the hall listing their Names alongside a portrait of Glynn himself 

(TWA ï GU.CW/2/3 :August 23rd, 1773). Within a 150m radius of these two Wilkite taverns 

there were also three printing houses and lending libraries where radical print culture was 

readily accessible, and Rev. James Murrayôs High Bridge Chapel (see Fig.27).  

It is apparent then that these two taverns existed within a nexus of radical loci clustered around 

the Cityôs market area; an area which by its very character as a market was frequented by 

individuals of all social classes and was an inherently public space where individuals from 

around the country came to buy and sell, simultaneously exchanging ideas, philosophies and 

news. Mirroring this liberality in place, Scott argues that tavern spaces were similarly privileged 

venues ófor the transmission of popular culture ï embodied in games, songs, gambling, 

blasphemy and disorder - that was often at odds with official cultureô (Scott 1990:121). It must 

be noted here that Bakhtin also argued that markets (in Medieval Europe) offered spaces for 

antihegemonic discourse, as venues where gatherings of subalterns could take place without 

 
12 Horne Tooke was formerly a close ally of Wilkes but from 1770 onwards became an increasingly vehement 

critic of Wilkesô politics, character and motivations. 
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ceremony or elite orchestration and could therein engage in communal subversive acts (Bakhtin 

1984). It is therefore apparent that, in direct contrast to the Sandhill where the Guildhall, Corn 

Exchange, and Merchant Venturersô hall existed and mediated authority and control over trade 

in the city, the markets of Newcastle were places which mediated resistance and liberty of 

expression. 

Between the years 1773 and 1778, there was only one further Wilkite public house opened in 

Newcastle (Whitehead 1778:6) and this instance seems to be an outlier which defies explanation 

and is in fact only mentioned in passing in the description of the location for the premises of 

William Allinson ï Attorney, whose offices were ónear Glynôs Head, Quaysideô (ibid.).  

Between 1778 and 1782 however a further two Wilkite establishments opened, both Glynnôs 

Heads with one on Westgate Road and one of Battle-Bank in Gateshead (Whitehead 1778; 

1782:30, 53). The gap between the opening of the first Glynnôs head in 1773 and this second 

wave after 1778 is peculiar but it may relate to a waning of public interest in Glynn as a man 

no longer of the moment. The renaissance of óGlynnôs Headsô may then relate Glynnôs death in 

1779 and the taverns being opened as memorials to his memory within the City consciousness. 

This idea is further supported when, through looking at Fig. 32, it is understood that both of 

these later inns were situated along the route by which Glynn was given his grand entry to 

Newcastle in August 1773. It is also further apparent that the Wilkes head which had opened in 

the Fleshmarket in 1773 had closed or rebranded by 1782 as it does not appear in Whiteheadôs 

directory for that year, li kewise the Glynnôs head mentioned on Quayside is missing from this 

later directory (Whitehead 1782). 

In the years following the Town Moor case, it is discernible that the ideologies and sentiments 

expressed during the victory celebrations and during Glynnôs grand entry were being 

materialised as public houses. The ideology of liberty and the renegotiated relationship between 

Corporation and Burgesses was being made manifest in Newcastleôs streets for all to see. 

Significantly, the people of Newcastle were venerating a new, self-chosen hero, elevating 

Glynn to the same level as those who more traditionally graced tavern signage, national heroes 

and royalty such as the Marquis of Granby, Admiral Vernon, the King, or the Queen (all of 

whom according to Whiteheadôs 1778 directory had public houses named after them in 

Newcastle).  
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Fig.  28 Wilkite Taverns Mentioned in Whitehead's 1782-4 Directory of Trade for Newcastle 

and Gateshead. (Base map Hutton's 1770 Map of Newcastle-upon-Tyne) 
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A further indication of the importance of taverns in the codification of Newcastleôs streetscapes 

as radical places can be read in the Corporationôs 1781 crackdown on subversive ballad singers 

through banning singing-clubs in taverns (Uglow 2011:131ï122). As has already been 

demonstrated in chapter three, taverns were essential venues in facilitating subaltern 

articulations of protest and dissent, through singing, toasting and communal reading/listening. 

The Corporationôs proscription of singing clubs in taverns is therefore a clear indication that 

sequestered radical taverns were also facilitating Newcastleôs subalterns to express subversive 

statements in the late 1770s. Whilst the songs that were being sung are not recorded, given the 

political character of the time and well progressed radical appropriation of Newcastleôs 

streetscapes in 1781, it can be well surmised that the songs were generally subversive and anti-

corporation / magistracy. That the Corporation felt it necessary to specifically proscribe 

ósinging-clubsô may further be taken as an indication of an underlying anxiety amongst the 

Corporation that they had lost control of the streetscapes and that their position of power was 

being undermined by popular political songs and music. 

The Town Moor affair which had started out as a contest between two discrete bodies the 

Burgesses and Corporation of the city over land rights on a plot of ground over which only they 

had vested interests had spread into the material fabric of Newcastle itself. The taverns which 

emerged post-August 1773 materialised the memory of Serjeant Glynnôs participation in the 

affair and the memory of the townsfolksô participation in welcoming this national radical figure 

to the city. 

The fact that by 1782 there were four Glynnôs Heads to only one Wilkes Head in Newcastle is 

a strong indication of the importance attached to the local presence of Glynn during the Town 

Moor affair. Wilkes had never travelled as far north as Newcastle and so remained an abstract 

figure to the townsfolk. The very act of Glynnôs travelling to the town, brought the majority of 

Newcastleôs population into direct contact with a leading national radical activist for the first 

time and meant that, Glynn became synonymous with the local radical politics of Newcastle. 

Likewise and vice versa, the political battles over the Town Moor thus also became entangled 

in wider national radicalism and particularly the Wilkes and Liberty movement. 

4.5.5 1774 Election - Referencing the Town Moor and Creating Radical Places in 

Newcastle. 

In the years following the Town Moor affair, and as a direct result of its success and association 

with Serjeant Glynn, the vein of radicalism in Newcastle deepened as the burgesses 

(unsuccessfully) stood radical candidates in both the 1774 general election and 1777 by-
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election. This intensification of radical sentiment in the city was no doubt abetted by the 

establishment of the taverns and inns and the development of the Fleshmarket area as a radical 

nexus within the city. As Navickas (2015:32) argues that ópopular politics originated in the 

pubé The public house encapsulated political associational lifeéô  

Significantly, supporters of the radical candidates for the 1774 election drew upon the traditions 

of radical and Wilkite expression which had been established in the previous few years in the 

events surrounding the Town Moor affair. When the candidates ï Hon. Capt. Constantine 

Phipps and Thomas Delaval Esq. ï to be nominated by the Burgesses as electoral candidates 

Phipps and Delaval were treated to a grand entry in exactly the same manner as that afforded 

to Serjeant Glynn the previous year  

Wednesday evening, between nine and ten oôclock, the Hon. Constantine Phipps 

and Thomas Delaval Esqrs. (in consequence of an invitation from the meeting of 

the stewards of the incorporated companies) arrived here from London --- The 

streets and road from the Bigg Market to Gateshead turnpike-gate (upwards of two 

miles) were lined with the greatest number of people ever collected together on any 

occasion here supposed to the amount of 10,000, all expressing the greatest anxiety 

for their appearance ---- when they arrived at the turnpike-gate, a number of sailors 

and mechanics (Freemen of the town) stopped the carriage, and, 

notwithstanding, all the endeavours of the gentlemen, took out the horses, and 

drew it  from thence, with amazing celerity, to Mr. Nelsonôs the Black Bull, in the 

Bigg Market, where they alighted. The acclamations of the people as they passed 

along, stand unequalled on any event; whilst the ringing of bells and firing of guns, 

contributed not a little to heighten their exultations. 

 (London Evening Post, 12th July, 1774 p3 emphasis my own) 

Likewise, when the pair returned to Newcastle to celebrate the 10th August ï the anniversary of 

the Burgesses victory in the Town Moor Case- Capt. Phipps was again given a grand entrance 

in the same manner with Thomas Delaval only escaping the dubious privilege through arriving 

by surprise the night before. 

Tho. Delaval, Esq; with his Lady arrived here on Monday afternoon. They were 

saluted after their arrival, with the ringing of bells, &c. As the town was not apprised 

of the time of his coming in, he passed to his lodgings without the usual plaudits of 

the Burgesses. And, on Tuesday night, about eleven oôclock, the Hon. Capt. Phipps  
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Fig.  29 Processions made by the parties contesting the 1774 General Election in Newcastle 

with the origins and termini marked (Base map: Huttonôs 1770 Map of Newcastle-upon-Tyne) 
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also arrived here. Tho the night was exceeding dark and wet, yet some hundreds of 

the burgesses, who had got information of his coming in, waited on the road almost 

as far as Gateshead turnpike, where they received him with loud acclamations took 

the horses from the carriage, and with  flambeaus carried before them, drew 

him from thence to Mr. Nelsons in the Bigg-Market; after he alighted, they gave 

him several huzzas, and then departed in an orderly and becoming manner. The 

bells of St. Nicholas and Gateshead rung on the occasion, accompanied with several 

rounds of gunfire.  

(London Evening Post, August 13th, 1774 p.4 emphasis my own) 

Whilst the route differed in its terminus from the procession given to Glynn (see Figs.28 and 

33), the character of the festivities were much the same. It seems apparent therefore the route 

used to welcome Serjeant Glynn had become established as a radical routeway through 

Newcastleôs streetscapes and was being re-mobilized to indelibly link Phipps and Delaval with 

Newcastle radicalism and therein with the Town Moor affair. It is further significant that Phipps 

was deposited at lodgings in the Bigg-Market; part of that radical nexus of the city which had 

been established in the market area.  

The significance of procession and the coding of the city streetscapes as radical loci was also 

demonstrated clearly during the hustings on the 13th of October, 1774 when Phipps and 

Delavalôs entourage of supporters, comprised in large part by the poor as is emphasised in the 

account of the event, processed from the Barber-Surgeonôs Hall to óHumeôs Tavernô (likely at 

the sign of the King of Sweeden [sic.] at the east end of the Close (Whitehead 1778:40)) all 

sporting green and buff coloured badges (see Fig.29). In contrast, the incumbentsô (Water 

Blackett and Matthew Ridley) procession with the elite of the city led from Walter Blackett 

bart.ôs own house at the top end of town to the Guildhall all wearing purple and red coloured 

badges (Wilson 1998:351) (see Fig.29).  

There is a clear significance to the origins and termini of these processional route ways. Blackett 

and Ridleyôs route linked two places which visibly and obviously articulated the power of the 

established socio-political elite milieu of the city whilst Phipps and Delavalôs procession united 

two places which articulated power of subaltern infrapolitics and hidden transcripts in the city; 

the tavern and Company Hall. Indeed the choice of the Barber-Surgeonôs Hall as the starting 

place for the radical candidates is itself significant in that Bayles and Gibson, the pair who were 

charged with trespass in the Town Moor Case, were themselves Surgeons and members of that 

guild, again overtly associating Phipps and Delaval with the Town Moor Affair.  
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In these processions it is also clearly apparent that material culture and visual articulations of 

sympathy and support played important roles as the badges which the followers wore were 

instrumental in mediating their identity. Much of the material culture of the Phipps and Delaval 

campaign drew upon the established repertoire of objects which had been successfully  

employed in the Wilkes and Liberty Movement as mediators of political sympathy; sleeve-

buttons (cuff-links), cockades and badges. In particular a single sleeve-button inset recovered 

from Baltimore County (Maryland USA), bears the inscription óPhipps and Delavalô (Cofield 

2016) (Fig.25). This piece of political material culture, a singular survival of Newcastleôs 1774 

radical election campaign, demonstrates clearly the existence of a material dimension to the 

electioneering. Sleeve-buttons as mediators of political sympathy were an established form of 

propaganda by 1774 and this particular example is similar to other Wilkite examples which 

bear inscriptions of óNo 45ô, óWilkes and Liberty 45ô and óLibertyô. 

As pieces of portable material culture, designed to be worn openly on the cuff of a shirt, which 

according to 1770s fashion would have been visible below the coat cuff (Styles 2007). The 

sleeve-buttons therefore indicate that the message of Phipps and Delaval was not intended to 

be confined to secluded and sequestered spaces away from the eyes of the authorities but rather 

to visibly express their wearersô sympathies in whatever place they were occupying. These 

artefacts were therefore part of a process of liberalizing the public spaces of Newcastle. In the 

wake of the Town Moor affair, as has been explored above, the Corporationôs control over 

activities carried out in the cityôs public spaces had been eroded and now material culture with 

overt political sentiments subverting the cityôs traditional socio-political elites. Likewise, 

ribbons and badges of recognisable colour and form are immediately obvious and legible 

expressions of political sympathy and constituents of the repertoire of political symbols 

deployed as statements in the discourse on control and liberty within the public spaces of 

Newcastle-upon-Tyne.  

A further indication that the Radical election campaign of Phipps and Delaval in 1774 was 

closely linked with the Town Moor Affair  is a report reproduced in the London Evening Post 

(11th August, 1774 p.4). The report relates that on the anniversary of the Burgessesô victory in 

the Town Moor Case, some of Newcastleôs Freemen, then in London, met at the Hole in the 

Wall Tavern on Fleet Street to celebrate the occasion; all of whom were specifically mentioned 

as being friends to Phipps and Delaval. As well as demonstrating the relationship between 

Phipps and Delaval and the Town Moor Case, the fact that this meeting was held in the Hole in 

the Wall Tavern at number 45 Fleet Street is highly significant as this venue was a radical hub 

within later-eighteenth-century London and regular haunt of Newcastle radicals whilst in the 
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City. The Town Moor affair was therefore, clearly tied intimately to national radicalism and 

indeed held an interest to all óFriends of Libertyô. 

4.6 A Deeper Story to be Told 

This chapter has told the story of how later-eighteenth-century Newcastle-upon-Tyne was 

constructed and negotiated as a place (that is with implicit meanings in its materiality) through 

a series of contests between the Freemen and which drew strongly on both the urban 

streetscapes of the city and extra-urban óTown Moorô. This chapter has particularly highlighted 

how these places and their meanings were mobilized and negotiated as key weapons in the 

power struggles fought between the Corporation and Freemen of Newcastle-upon-Tyne and 

how these struggles themselves were materialised throughout the city and the Town Moor. The 

spaces of Newcastle-upon-Tyne however were not just mobilized but were actively shaped and 

negotiated in their meanings through statements made by both sides of the struggle, articulating 

different ideological messages and discourses. Beyond simply reflecting the ideologies of the 

Freemen and Corporation, the landscape was implicit in recursively structuring how these two 

parties identified themselves in relation to both the urban and extra-urban spaces of Newcastle-

upon-Tyne. 

Through considering sources in combination, this chapter has advanced the story of later-

eighteenth-century Newcastle-upon-Tyne beyond that which can be revealed from textual 

sources alone. By considering the diverse source materials which this chapter has drawn on 

equally as entwined in transcripts, this chapter has elucidated some of the anxieties and tensions 

which were materialised in Newcastleôs urban and extra-urban landscapes; the anxieties 

materialised in William Ordôs gates, Joshua Hopperôs ditches and hedges and the hidden agency 

of the crowds recoding the meanings of the city-streetscape in support of Serjeant Glynn. Such 

resistance and anxiety is rarely legible in textual sources alone, nor is it legible from examining 

the spatiality of the Town Moor and Newcastle in isolation. Thus neither source can claim 

greater importance or value as it is only though the deep contextualization of each in 

combination that the nuances of how discourses of power, improvement and domination were 

negotiated in later-eighteenth-century Newcastle-upon-Tyne become clear. 
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Chapter 5 Marsden Grotto 

This case study focusses on the role played by Marsden Grotto as a statement of protest and 

resistance in the discourse on private land ownership, landlord-ship and tenancy in later-

eighteenth-century England. Marsden Grotto is one of the many naturally occurring caves in 

the limestone cliffs between South Shields and Sunderland on the coast of modern day Tyne 

and Wear (formerly County Durham) (see. Fig.30). The grotto is still extant, though much 

altered, as a restaurant and can be accessed by a lift  taking customers down the 35 metre high 

cliffs at Marsden. The episode of the long history of Marsden Grotto on which this case centres 

concerns the period between 1782 and 1792 when the premises were first permanently occupied 

by John (Jack the Blaster) and Jessie Bates in the wake of a dispute over tenancy in South 

Shields.  

5.1 A Story of Smuggling, Treasure and Foul Play 

The history of Marsden Grotto is complex and entangled with legends of treasure, smuggling, 

piracy, murder and secret tunnels into the cliffs; it is a history which has captured the minds of 

generations of individuals who have lived on that stretch of the Tyne and Wear coast. The 

actions of Jack and Jessie Bates in establishing for themselves a home at the site however all-

too-often constitutes a mere footnote in a story largely concerned with them being the first 

people to live there. 

The primary objective of this case study is to demonstrate that Marsden Grotto was a place 

articulating protest and resistance over land ownership in the later-eighteenth century. This 

objective is achieved through researching the life stories of Jack and Jessie Bates in order to 

reveal the nature and methods of their resistance and of the hidden transcript of protest which 

existed within later-eighteenth-century tenant communities.  

The only extant dedicated work researching Marsden Grotto is a book by Michael Hallowell 

(2013) which focused on the folkloric elements of the story of the grotto and its inhabitants. 

Hallowellôs book is predominantly concerned with pursuing the narrative of Marsden Grotto 

itself, focusing on its size, form and function over the years. His primary motivation, as a 

journalistic writer, is telling a story; one of treasure, smuggling, piracy and intrigue and his 

discussion of the causes behind the Batesô decision to inhabit a cave is restricted to a few 

functionalist sentences: 
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Fig.  30 Ordnance Survey Map Showing 

Location of Marsden Grotto in Relation to South 

Shields 
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 Without warning their landlord suddenly increased the rent on their home to an 

 exorbitant degree and, at the age of 80, Jack and his Wife found themselves facing 

 homelessness. He tramped the streets of South Shields, Whitburn, Cleadon and 

the surrounding areas desperately looking for a dwellingéAt the foot of Marsden 

Cliffs there was a large caveé He quickly realised that it could be transformed 

into an unusual but reasonably comfortable home.  

(Hallowell 2013:42)  

 There are however also a small number of eighteenth-century newspaper and personal accounts 

referring to the Batesô presence at Marsden which provide key evidence as to the nature of the 

Batesô habitation and their motives in moving there (Newcastle Chronicle, 15th March, 1783 

p.2; Newcastle Courant, 20th July, 1782 p.2; Newcastle Journal, 20th July, 1782 p.1; Spence 

1794-1795). These primary accounts are predominantly concerned with describing the situation 

of the Bates for readers and generally give only the detail considered necessary to evoke the 

romantic and unusual nature of the Batesô home. These short evocations of the Batesô life at 

Marsden are interrogated below, using Hallôs approach to read between the lines of these elite-

produced sources and reveal greater details about how the Marsden Grotto should be considered 

as a place of protest. 

 In addition to these primary source materials, secondary sources provide further (although 

often conflicting and ambiguously sourced) information about the Bates and Marsden (Sykes 

1833:323; Yellowly 1887:126; Hodgson 1903:430). These secondary accounts are largely 

derivatives of the primary newspaper accounts with some anecdotal material added to óflesh 

outô the story. The occasional conflicts which occur between the primary and secondary sources 

are investigated below and are interrogated to reveal inconsistencies and ambiguities in the 

transcripts of the dominant parties who wrote the official histories of Jack the Blaster and the 

Marsden Grotto. 

One further piece of evidence in the story of Jack the Blaster and Marsden Grotto is the still 

surviving troglodytic home of the Batesô although it has been much enlarged and altered over 

the centuries. As a piece of surviving evidence, the grotto must be understood as a palimpsest 

altered over the centuries to respond to and articulate changing discourses. The meanings of the 

Grotto were/are therefore not fixed but contingent to the discourses which it embodied. It is 

therefore necessary to try and regress Marsden Grotto as a site to its earliest form to explore its  
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Fig.  32 'View of Marston [sic.] great rock' by William Beilby c.1772-7 ï Circle 

marks location of possible aperture in the rock near the site of the original Grotto.  

Duke of Northumberlandôs Collectionï Volume Record Number 03396 

Fig.  31 Thomas Bewick's engraving of Marsden Rock (Bewick 1804) 


































































































































































































































































