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Abstract

The object of this research is to investigate the dynamic nature of identity
construction of a regional place in English translations. The study focuses on the

anal ysis of Wang Zhenh eThesRegiomal Rrese lLiteratuteroe n s | at |

Taiwan was developed when writers began to examine their identity and sense of
belonging under Japanese colonization (1895-1945) and later the rule of the
Nationalist government under Martial Law (1949-1987) by using narrative and
descriptive prose as a vehicle for presenting the distinctiveness of the island. The
dialects, the colonial language, local customs and scenes which regional writers
created in their stories brought out what they saw as the uniqueness of Taiwan
identity. However, Taiwan, like Hong Kong, has been categorized by many scholars
as part of the Han-Chinese-influenced region, which shares the same cultural identity.
Translating Taiwan, therefore, depends on how a translator understands and
(re)constructs its cultural and political discourse in translation.

This thesis uses a cognitive-pragmatic model (CPM) to describe how a translation of
regional prose literature communicates to readers of the target culture. The CPM in
translation studies looks at translation from the aspects of literary communication
and the comprehension process. It enables the researcher (1) to study the textual
signals of a place which readers used to construct the text of the source cultural
world; (2) to examine how these signals were conveyed in the target text; (3) to study
the likely effects on specific readers who have little or no knowledge of the source
text culture.

The major finding of this study is that communication through translated literature

depends n o't only on the transl atordés rol es

target readersd6 processing effort and

as
ter

c

t hat the transl atorsé deci si onsslations ofteonveyi n
affect readersd6 comprehension of the target

literal and the cultural signal is unfamiliar to the target readers, those who have little
or no knowledge of Taiwan have more difficulties understanding the text. Reader
response studies also show that the use of footnotes in the literary translation is not
always unacceptable by the readers when specific regional elements are preserved
in the TT. Tar g e tof cultera dignalssrélies rfirstly enpthieir existing
knowledge and secondly on the information they receive from the translation.
Effective communication therefore results f r om a transl ator 6s
readersé6 schemas and efforts i n madoheren,
especially when there are regional elements in the translation.

as s u
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Chapter One
Introduction

1.1 General Introduction to this Thesis

Taiwan, also known as the Republic of China (ROC), has a population of over 22
million and a land area of about 36,000 square kilometres. The main island of Taiwan,
along with Penghu’ (the Pescadores), Kinmen (Quemoy), Matsu and other outlying
islands, is situated in the western Pacific between southern China to the west, Japan
tothenothand the Philippines to the south.
hundred miles southeast of mainland China, and sparsely populated before the
sixteenth century, the island had traditionally been regarded as being located on the

As

margins of Chinese politt cs and humanities. o Separated

island took a path of its own, different from China, for centuries.

Taiwan, a region of East Asia, has a strong regional identity. The formation of
regional identity (images of a region or regional consciousness) can be shaped by its
territorial, social, historical, cultural and political context. Although certain western
countries had taken an interest in occupying the island, until the late 17" century it

fell under no specific state® sovereignty. It was not until the Qing Dynasty in 1683,

that Chinesegover nment of ficials began to devel

status continued when the island was ceded to Japan in the First Sino-Japanese
War in 1895. During the 50 years of Japanese colonial rule, a novel sense of identity
began to emerge on the island in which some intellectuals advocated the need to
develop a distinctive Taiwanese culture that functioned as an antidote to Japanese
assimilation. At first, the return of Taiwan to the ROC (Republic of China) government
in 1945 was considered a welcome event. However, the lengthy separation of the
island from the mainland had led to a huge gap between the people of both sides in

terms of culture, language and more besides. Before long, conflicts between the

! The common way oRomanizing Chinese in Taiwan is thi¢adé GilessystemSpeci fi cal | y,
name (if two words)s always separated by a hypterd followsthe family name, for example, Hung Hsifg
( 6 Hong XAnyiny Today, the common way of transliterating Chinese namé&smsin English texts is
Hanyu pinyin 6ften abbreviated aBinyin). Therefore, th researcher will present boitladeGiles and Pinyin
when the names of the regional writers first appear in the thesis and thEimyisethroughout Thoseplace
nameswhich havea standardied English transliteration will be retained in We@#es. The est of the tens,
either in Taiwanese or Chinese, will be presented in Pinyin.

a
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b
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islanders and mainlanders started to emerge on the island. After the defeat of the
Nationalist Party by the Communist Party in the Chinese Civil War (1945-1949) and
the establishment of the People& Republic of China, Taiwan was brought into a
difficult situation both internally and internationally (see Chapter 2). On the one hand,
the Peopl eds Regws Taiwanas adbfeak&mMay province. On the other,
many Taiwanese consider Taiwan as a legitimate country in its own right where
people share different cultural and social experiences from the people of mainland
China.

Tai wanos Regi onal Literature, whi ch tell s s
customs of Taiwan, was developed in a climate of political and social changes

(details see 2.4). Mainland China has, by virtue of its large population and

widespread diaspora, had a profound, even dominant cultural influence on other
Chinese-speaking areas. Therefore, itissi gni fi cant to study wheth
position as aregio n a | pl ace can be differentiated thr
target readers can distinguish Taiwanese signals in the translations. This thesis

therefore seeks to investigate how and to what extent regional-place, -culture and -

identity are communicated in English translations o f Tai wanos regi on.

literature.

A cognitive-pr agmati ¢ model (CPM) is wused to analy
in translations. The model, which developed fromJ onesé6s CPM of di al ec:
(2006), is based on St ockwel | 6s cogni,tHivcek ey@ st ipcrsa g ma
equi val ence (1998) , RichardamnGug t dei ateilev &
theory (2000). The CPM makes it possible to study the textual signals of a place
which readers use to construct the text of the source cultural world. It aims to identify
various translation techniques in dealing with locale and identity and to find out
whet her the transl atorsdé attempts are | ikely
(TT,i.e. translated text). For i nstance, Taiwanoés | iterary p:¢
the dominant Chinese cultural world would need to be differentiated through
transl atorsé textual signals i f the readers
the Chinese cultural world. Moreover, many British readers do not know much about
Taiwan, let alone its literature. It is hoped that the cognitive-pragmatic model can

bring a new perspective in order to investigate the possible effects of the given



signals from the translators on the wider issue of regional identity in translation.

This study is not aimed at assessing the quality of translation, but aims to measure
what translators did to convey multiple languages, as well as varieties of language
and culture in translation. The topic of this thesis encompasses a broad range of
subjects which give this research a complex theory-base. The development of
Taiwan® Regional Literature and its translations are deeply influenced by its history,
politics and cultural traditions which requires a thorough discussion on the subjects
mentioned above. In addition, only a few institutes/universities in the U.K. study or
teach courses relating to Taiwan subjects (Chou, Tu and Chang, 2006). As a
Taiwanese who has a strong sense of Taiwanese identity (Hoklo background), | have
been inspired by the stories that regional writers created about Taiwan. | believe that
these regional works are worth translating and hopes to raise some questions and
issues regarding Taiwan® literature in English translation. For example, what signals
translators used in conveying Taiwan® regional elements and how effective these
signals are to the readers of the translation. In order to minimize the subjectivity risk
(my perceptions as a Taiwanese) of this research, r e a d e rpendes areetaken into
consideration. After several attempts to translate parts of Wang Zhenhe& work, the
researcher discovered that conveying hybrid regional elements in translation is not a
simple task: just one alteration may affect the target readerséview about the place.
The database that native English speakersoprovide in this study may help find better

solutions in conveying regional literary works in translation.

1.2 The Aims of this Thesis

The initial hypothesis of this research is that English target readers would gain better
knowledge of Taiwan (e.g. the image of Taiwanese -culture) through reading
translation of Taiwan®& Regional Literature. To test the hypothesis, the main research
guestion is how regional-place and -identity are communicated to readers in English

translation of Taiwands regional Literature?

A wider purpose of this thesis, however, is to use the study of the translation of
Taiwan® Regional Literature to investigate more general issues of regional identity in

translation.



The specific aims of the thesis are to investigate (1) to what extent translators
attempt to convey features of regional culture, language and identity when
transl ating Tai wanods Regi onal Literature int
convey socio-po | i ti cal aspects of Taiwanos ;(3ggi onal
why translators might wish to use certain translation techniques in some contexts,
e.g. whether it is worth their while, given all the other big gaps they have to bridge; (4)
to find out whether their attempts are likely to achieve an analogical effect with

English readers who have little or no knowledge of Taiwan.

To examine the aims, this research mainly investigates Wang Chen-ho (Wang

Zhenhe) 6100)nbvelR0Ose, Rose, | Love You in an English
transl ation by Howard Gol dh@xtartforDMan(thé s t wo
1976 version)? (translated by the writer and Jon Jackson) and Sul ands
Getting Married (translated by Rosemary Haddon), will be used as

supp| ement ary materials to see how other tra
Chapter 5 Textual Analysis. The reasons for
in Section 2.4.3 and 4.2.1. Other supporting material includesWu Zhwuol i-udés (1

1976) autobiography The Fig Tree T Memoirs of a Taiwanese Patriot

(translated by Duncan Hunter) and Hung Hsing-f u 6 s -X9829 t&/® short stories
My Land (translated by Cathy Chiu); and The Pl ay 0 s (tradslaged by

Michael S. Duke). All the selected examples and their translations will be discussed

in Chapter 5 Textual Analysis and Chapter 7 Discussion.

These aims are operationalised by two sets of detailed objectives T descriptive and
theoretical. Questions 1-3 provide a descriptive analysis of Taiwan& history and the
features of Taiwan® literature. Questions 4 and 5 give a deeper-level evaluation of

the published translation of that literature.

(l))Howhas 6 so-poloi t i c al inrTawan denebped andidow does it affect
Taiwan?
(2) What are the regional features in the source texts (ST, i.e. original text) that

portray Taiwandés place and identity?

2 In the 1995 version whicpublishedn The Columbia Anthology of Modern Chinese Literatthe title was
changed t@An Oxcart for a Dowrg by the editors.



(3) How do translators use signals to present Taiwan& history, culture, languages,
people and so on?

(4) What implication do these signals have for communicating Taiwan& regional
culture to readers of the target culture?

(5) In what ways do translatorsasignals affect English readerséunderstanding?

For example, the researcher will look into how the interplay between standard
Mandarin Chinese and local Taiwanese speech might be conveyed in translation and
what their possible effects are for English readers. As is arguably the case with
transl ating Taiwanods Regional Literatu
Taiwan® hybrid cultural and linguistic elements in translation. More detailed issues

regarding the transl ation of Taiwands Regi on
following section.

1.3 The Transl ation of Tai wan:{
By means of a study of Tai wanb6s Regional Litsearéhérur e i n

hopes to discover how regional identity (including voices, dialects, etc.) can be
reconstructed when there is such a wide source-target culture gap and what might
be a better way to convey regional voices in translation. The fundamental issue in
translating regional voices and regional dialect is that translators often face cross-
cultural and cross-national obstacles in conveying marginal language varieties in the
TT.

The constraints in translating this type of work is that it involves bridging a big
culture-gap (East vs. West), a knowledge-gap (e.g. some westerners do not even
know about Taiwan, believing, for example that Taiwan is Thailand) and a language-
gap (standard and regionalised voices). The stylistic form of Taiwanese Regional
Literature involves the use of more than two languages and language varieties (i.e.
dialects, standard Chinese, Japanese and even English), colonial or post-colonial
characteristics (e.g. cultural assimilation), and explicit or implicit messages (e.g.

political ideology) that the author wants to convey.

A translator links the target reader with the text world. A text world, according to

Stockwell (2002: 137), is a language event created by the writer which allows



discourse participants to construct what they read, including the text, context,
characters, settings, events, etc. A translator as a reader is a discourse participant
(author and reader) who uses the text (e.g. characters, background, events and so

on) to construct the text world. Because the text world is created in the mind of a

reader, a translatordos beliefs, knowl edge,

production of the target text. The function of literary translation is to allow people
from a different country to understand the history, way of life and outlook of citizens

that are foreign to them in a piece of work (Cronin, 2006: 39).

Only when a translator can fully understand the language and culture of a place and
recognizes the signals that a writer has tried to create in a source text, can the
source text world be communicated in the target text. Linguistic or cultural signals in
the text reflect the social situation and the interaction between people. Therefore,
identifying signals or signs that are specifically constructed in an original work is

essential in the process of translation.

However, because of cultural and linguistic differences between the text worlds,
translators have to make choices as to what they want to preserve and what they
want to omit in translation (Tymoczko, 1999: 55). Literary translation, therefore,
involves negotiating and bridging the gaps between two opposite cultures and

languages.

The transl ators of Wangds works may need

which go beyond their own culture. ldentifying signals and signs that represent a

pl ace depends on a transl atordéds knowl edge

affect target readersd6 understanding
presented and language varieties are constructed in the original work. The question
is how far a translator can guide his/her readers to understand a specific cultural
worl d that is unfamiliar to them and
communicated to English readers. This thesis aims to study these issues in the

framework of Taiwanese prose regional literature in translations.

1.4 Structure of the Thesis

As this research concerns Taiwanese literature in translation, it is necessary to

of
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explain the history and literature of Taiwan in Chapter Two. The chapter will present

the colonial and postcolonial history of Taiwan and the development of Taiwanese

Regional Literature from the early 1920s to the 1980s. The concept of Taiwanese
Regionalism will be defined and an explanation given as to why it is necessary to

study this. It s function and the challenges faced
Literature will also be discussed.

In Chapter Three, the concepts of colonialism, post-colonialism and neo-colonialism
and their effects on the colonised countries and literature will be presented. In
addition, the chapter will examine the relationship between postcolonial theory and
translation studies and why it is important to study the translation of post-colonial
literature. Furthermore, cognitive studies onreader s &6 r e stheopnagneatica n d
and relevance theory will be reviewed, to discover how a translation is reconstructed
from an original literary text and how real target readers may be affected by the

transl ator s recreati on.

Chapter Four covers the research method, which consists of context-based textual
analysis and interviews designed to see how regionalism is preserved or
reconstructed in the TT and to what extent the image of Taiwan is presented. The
materials contain five case studies of the Englisht r ansl ati on of Tai war
Literature as stated in section 1.2. A cognitive-pragmatic model is used to analyse
source and target texts, to find what signals translators might use to bridge gaps in
assumed knowledge between the source and target readers, and to examine the
possible effect on target reader s. TT read:
response study is also used in this research to see how TT readers with and without
Taiwan-specific knowledge respond to the translation. In addition, interviews are
conducted to gather information from translators to understand their ideology in

translating Taiwanese Regional Literature.

Chapter Five is a comparative analysis of the target texts and the source texts. The
cognitive-pragmatic approach helps to study how the translator built up the TT for the
TT reader s. Firstly, ST readersdé schema kno
approach of cultural, historical and linguistic discourse analysis, so as to explain the
context of the story. Secondly, the signals given by the translators to achieve the

intended communicative effects, as well as the likely effects on the TT readers, are

7



studied through the target text.

Chapter Six consists of findings in which t
reader-based studies will be presented. Chapter Seven comprises a discussion of

transl atorso6 approach in reconstructing reg
views toward translation strategies will also be discussed in this chapter. The final

part of the chapter consists of the conclusion and suggestions for future research.



Chapter Two
Background

2.1 I ntroduction to Taiwanos

2.1.1 Seventeenth Century Taiwan

Taiwan® first inhabitants were Austronesian aborigines whose ancestors migrated to
Taiwan from Southeast Asia over thousands of years before recorded history (Chou,
2009: 39-45; Manthorpe, 2009: 26-27). It was only in the 17" Century that any
country claimed sovereignty over Taiwan, until then the island was inhabited by
Austronesian aborigines and a small number of Chinese fishermen, pirates and
outlaws (Tsai, 2009: 05).

From the middle of the 16" century, a succession of foreign powers traded with and
settled in Taiwan. The island was named il | h a F(the beausifa island)o by
Portuguese sailors. The first formal political power over Taiwan from the West was
established by the Dutch from 1624 to 1662, mainly on the southwest and north of
the island. During its rule, Taiwan was an important trading port for the Dutch East
India Company, linking the Asian trade with its commercial networks in the world
(Tsai, 2009: 06). The Spanish also occupied the northwest coast of Taiwan in 1628
but were expelled by the Dutch in 1642.

Many Chinese refugees fled to Taiwan due to famine and the political chaos caused
by the Manchu®& invasion in the late Ming (1587-1644). The Dutch welcomed and
encouraged Han Chinese migrants to settle on the island for land plantations. The
number of Han Chinese migrating to Taiwan increased rapidly in this period (Tsai,
2009: 23). The Dutch missionaries also played an essential role in the development
of the island: they taught the natives Romanised vernacular and agricultural skills
(Chou, 2009: 58-63). Under the Dutch regime, the natives were allies in order to

control the Han population.

The Dutch colonisation of Taiwan ended when the Ming loyalists, Koxinga®& (also
known as Cheng Cheng-Kung or Zheng Chenggong) forces, defeated the Dutch
army in 1662 and established Taiwan as an anti-Qing Dynasty base (Tsai, 2009: 41-



43). During his rule, Han Chinese began to outnumber aborigines and became the
dominant ethnic group (Tsai, 2009: 44). Aborigines during this period were
considered to be important military forces to Cheng& family, but they were also seen
as a potential threat (Brown, 2004: 42).

Under the governance of Koxinga, Taiwan became a miniature Ming society.
European Christian teaching was soon replaced by teachings of Confucius. Classic
Chinese was used as the official written language of Taiwan. A new agricultural plan
was also implemented on the island to encourage cultivation and land ownership.
When Koxinga died in 1662, his son Cheng Ching (Zheng Qing) took control of the
power and continued to develop agriculture, commerce and an education system in
Taiwan. Moreover, many writers, poets and scholars emigrated from China in this
period to escape the Manchu®& political repression (Brown, 2004: 103-104). Two
years after Cheng Ching& death, the rule of Chengés f acmded o thva s
Manchus in 1683 (Tsai, 2009). It is worth noting that Koxinga is not only a god figure
but also a symbolic political figure in modern Taiwan: fin the context of contemporary
politics, [Koxinga] is the symbol of the beginning of daiwan consciousness,6of the

evolution of separate national entityo(Manthorpe, 2009: 85).

2.1.2 Conquest of the Manchus

The conquest of the Manchus (Qing) in 1683 can be seen as the first Chinese
territorial claim on Taiwan. Their first policy after taking over the island was to reduce
the Han population: almost half the Han population was sent back to the mainland,
including Cheng military forces and unmarried Han colonists (Brown, 2004: 43-44).
The immigration of males to the island was also seriously controlled by the Qing
government. Despite the fact that the Han immigration to Taiwan was prohibited
during this period (1693-1895), many Han people were still trying to immigrate to
Taiwan illegally (Manthorpe, 2009; Chiung, 2004). The record shows that by 1818
the Han population had increased from 400,000 inhabitants in 1683 to 545,000
(Manthorpe, 2009: 113-114).

There was great conflict between the Han Ch
In the early period of the Qing regime (1683-1730), plains aborigines were used as

militia to fight against Han rebels and mountain aborigines (see 2.2.1). However, in

10



the final period of the Qing regime (1858-1895), the indigenous people gradually
became a minority group as they were no longer politically important (Brown, 2004:
43-53). Under Qing& rule, only a little infrastructure was developed on the island and

no Taiwanese civil servant was allowed in its administration (Manthrope, 2009: 115).

Western interest in Taiwan grew in the era of foreign intervention (e.g. Russia, Britain,
America, France and Japan) in China around the 1700s and 1900s. It was not until
1858 when the Treaty of Tientsin was signed by the Qing government under the
forces of the Eight-Nation Alliance that Taiwan opened to foreign trade (Tsai, 2009).
According to the most-favoured-nation agreement, British, American and other
foreign nationals could open consulates in Taiwan and do business with people on
the island (ibid.: 71-75). Although the British wanted to turn Taiwan into a colony at
one time (1830s) and desired Taiwan® natural resources for their commercial needs,
the British government declined the offer from the Qing government of Taiwan in
1895 (as they realised that they were going to lose the First Sino-Japanese war to
Japan) (ibid.: 85-86). For this reason, the British language and culture do not have

much impact on Taiwan®& society.

France and the USA also took an interest in Taiwan, but did not colonise the island.
They viewed Taiwan as a perfect strategic location either for being a battleground or
a buffer place against other Western powers and also an important trading port for
natural resources (Gorden, 1988; Li, 2002; Tsai, 2009). Despite the fact that
American merchants, diplomats and navy officers strongly urged their government to
take over the island, they still missed the opportunity to acquire Taiwan due to the

American Civil War.

Western missionary work also had a significant effect on Taiwan and on aboriginal
people in particular. One example is the work that Rev. George Leslie Mackay? did
for the people of Taiwan. In 1882, Mackay began the project which helped to
establish Oxford College for training native evangelists in Taiwan (Alexander, 2006:
10). Before his death in 1901, he had established a hospital, 60 churches and

several schools in Taiwan (ibid.: 8-9).

3 A Canadian born clergyman with basic dentistry and medical skills.
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2.1.3 Japanese Colonisation

Taiwan, under Qing rule, was ceded to Japan in the First Sino-Japanese War in 1895
by the Treaty of Shimonoseki (Hsiau, 2000; Tsai, 2009). Taiwan became a base for
Japanese colonial expansion into Southeast Asia and also a place that provided land
space and agricultural products for its people. At the beginning of Japanese colonial
rule, an independence movement was launched by the people of the island and a
short-lived republic was proclaimed (Tsai, 2009: 131). The first phase of Japanese
colonisation (1895-1918) was a military rule aimed at suppressing the resistance. In
this period, Taiwanese resistance to Japanese rule and uprising was fierce, which
cost many lives on both sides. Realising that military suppression might be the
reason for Taiwan® resistance, the governor-general Kodama Gentaro (1898-1906)
decided to introduce the Japanese educational system (Tsai, 2009: 134-135). He
saw this as a way to win the hearts of people on the island. His chief civil
administrator, Goto Shimpei, was appointed to do land surveys and a population
census, to improve Taiwan®& public health and to develop the island& economic and
educational systems (ibid.: 135-138). In order to reduce Taiwanese resistance, Goto
adopted a land reform system similar to the Chinese pao-chia system, called the
hoko system. He allowed certain Taiwanese to act as headmen so as to maintain the
island®& social order and communities. The aim was to gradually shift islandersé

loyalty and interest to the Japanese rulers and culture (Manthorpe, 2009: 166-167).

The second phase of Japanese colonisation (1919-1937) was characterised as
fforced assimilationa In order to make the Taiwanese people more cooperative and
to serve the interest of Japan, educating Taiwanese to work as teachers, doctors,
interpreters, agricultural technicians and clerks was one of the priorities in the
assimilation process (Tsai, 2009: 144). In addition, Japanese language (the so called
mother tongue) schools were set up all over the island, for they saw language as a
tool for cultural, social and political assimilation. It was compulsory for school
children to have six years of elementary education. However, as Tsai (ibid.: 148)
stated, My 1930, [although] 12.36 percent of Taiwanese had become literate in
Japanese[, € ] the domains and spheres of the colonial language in Taiwan
remained rather limited, as the vast majority of the islanders still preferred to use
their native tongue (whether southern Fukienese dialect, Hakka, or an aboriginal

language) for family conversation, social intercourse, and business transactions.o
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It was in this period that Taiwanese students in Tokyo organised the Taiwan Cultural
Society, aiming fto preserve Taiwan® identity, distinct from both Japan and China,
and to campaign for an assembly on the island as well as elected representatives at
the [Imperial] Diet in Tokyoo (Manthorpe, 2009: 172). Taiwan®& publishing and
literature also flourished in the 1920s: the first daily newspaper, the Taiwan mimpo
(Taiwan people® news) was published in 1927. Taiwanese writers, like Lai Ho (1894-
1943), wrote about the island® social situation and the colonial oppression.

During Taiwands occupation by Japan,

China 1644-1911) was overthrown by the leader of the Chinese revolution and the
founder of the KMT (Kuomintang, also known as the Nationalist Party), Sun Yat-sen
(1866-1925). The Republic of China (ROC) was established on the Chinese

mainland in 1911.

In the third phase of Japanese occupation (1895-1945), Taiwan became a strategic
place for supporting Japan& military conquests in Southeast Asia. According to the
Japanese government® records, fithere were] a total of 207,183 Taiwanese armed
service personnel i including combat troops (80,433) and auxiliaries (126,750) 1
fighting and serving in World War 110 (Tsai, 2009: 166). Many however died from
bombings, disease and hunger or became prisoners of war. In August 1945, the
Atomic bombing of Japan by America forced the Emperor of Japan to finally accept

the terms of unconditional surrender to the Western Allies.

2.1.4 The Early KMT Rule and Martial Law

When Japan was defeated in 1945 (the end of World War Il), Taiwan was handed
over to the ROC government with the help of the United States (U.S.) (Tsai, 2009:
174). Four years after Taiwan was recovered from Japan, the long-standing civil war
(1927-1949) between the KMT and the Communist Party on the Mainland ended.
Most people in Taiwan at first welcomed the KMT rule and were delighted that the
colonisation had finally come to an end. However, at the beginning of their rule, the
KMT government was accused of only being interested in Taiwan®& rich resources
(e.g. coals, sugar, timber) for their tottering economy on the Mainland (Manthrope,
2009). The troops of the KMT also acquired a bad reputation for being arrogant and

ignorant: firhe islanders began to react as it became more and more apparent the
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Kuomintang troops considered Taiwan conquered territory to be looted and its people
Japanese collaborators worthy only of contempt. [¢é ] Comments such as d’he dogs
[Japanese: present author] have gone and the pigs [KMT: present author] have
arrivedd[é ] were scrawled everywhere (ibid., 2009: 189).0Following the defeat of the
Nationalist Party by the Chinese Communists in 1949, the Nationalist government
retreated to Taiwan. During this period, an influx of around one and half million
soldiers and civilians fled from China (GIO, 2007).

This created an ambiguous political status both internally and internationally. As

stated previously, f ol | owi ng Japandés surrender in 1945
became the Republic of China. Even after its defeat in 1949, the Nationalist Party led

by Chiang Kai-s he k st i | | saw i tself as.T@dybeliewsils | egi
that they would claim back their sovereignty over the Mainland. The island was

therefore regarded as a temporary home and shelter for the KMT (Eastman eds.,

1991).

The early days of KMT rule were tragic. One of the greatest tragedies was the 2-28
Incident in 1947, when a massacre took place owing to a conflict between Taiwanese
locals and Mainlanders. On February 27, as a group of official investigators were
confiscating a Taiwanese woman a prewddMaser 0 s S
attracted by the argument. In the confusion, an investigator shot one man. Crowds
were angry and started to assault and kill Mainlanders. Local Taiwanese leaders on
the island demanded greater autonomy and free elections after they took control of
the island. The result was a massacre (which began on February 28) of the
Taiwanese people (mainly intellectuals) by the arrival of reinforcements from the
Mainland, known as &hite Terror Erad ( Si mo n ; Zifiudd2004:1129). Many
of the elites and leading figures like doctors, lawyers, intellectuals and even students
were executed in the White Terror and some were labeled as dhe spies for Chinese

communistso(see 2.4.3).

Martial Law was promulgated in 1949 and continued in force until 1987. During this
period, no political parties were allowed; freedom of assembly, speech and even
travel abroad were restricted; mass media were controlled and monitored by the
government (Tu, 2003; Chiung 2004). Many of the writers who wrote in Japanese

were also driven out of the literary circle as only Mandarin was allowed under the
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KMT regime. As a result of the KMT suppression, many Taiwanese began to express
nostalgia for the Japanese. To quote Brown®& (2004: 60) interview with the family
who lost an older brother in the 2-28 Incident:

Only now (with the abuse by Chinese officials in Taiwan) did the Taiwanese begin to
miss the Japanese period. The Taiwanese despised the Japanese and had called them
fdogs,0 fDogsobark, but fdogsowill watch the door for you. Chinese are fpigs.o fPigso
are good for nothing except stuffing themselves. (Translated in Chang 2000:70n37)

Under the Nationalist Martial Law, Mandarin Chinese became the national language
of Taiwan. The Japanese language was prohibited and the use of dialects was not
allowed in schools, government offices and public places.

By 1949, the US government had lost its patience with China& civil conflict and had
no intention of providing military aid to the KMT (Tsai, 2009: 179-180). However, the
rising tensions between the United States and the Soviet Union forced Truman®
administration to change their foreign policy on Taiwan. During the outbreak of the
Korean War in 1950, the US stood by the KMT and protected Taiwan against attack
by the Chinese Communists. Tai wanos geogriaihd Pacific gavesit t i on
strategic importance between Mainland China and America. The island was called
the @nsinkable aircraft carrier6in which the US government sought to counter
Communism in their @ontainmentdpolicy (Manthorpe, 2009: 195; Tsai, 2009). During
the Cold War, especially from 1951 to 1965, large amounts of economic (e.g.
agricultural commodities and technical assistance) and military aid (e.g. training and
equipment) came from the USA (Hsiau, 2000: 05). During the 1950s and 1970s, the
USA set up various military bases (e.g. Hualien Air Base) in Taiwan to perform
defence and advisory duties. As Su (2011) described, During this decades-long
period, tens of thousands of US military personnel had travelled to Taiwan, including
those fighting the Vietham War and coming here on R&R (rest and recreation)
leave.0 Taiwan became one of the stations for Gls to relax (e.g. visiting bar girls)

before returning to the battlefield.

America also provided Taiwan with loans which were used on several industrial
projects, such as hydraulic electricity, railway, cement, etc. Large amounts of
economic aid | aid the foundations for t he

Tai wanos infrastructur e FRomekampld) ¢he Berg Majoc ul t ur a
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Construction Projects which were the main building projects that the government
planned to use to upgrade Taiwan®& industry and the development of the country.
This included the construction of highways, seaports, airports and power plants
during 1970s. As result of America® economic assistance, Taiwan became known as
one of the "Four Asian Tigers (including Singapore, South Korea and Hong Kong)" in
the 20" century: this was regarded as Taiwan& economic miracle. At the same time,
the influence of American culture (e.g. music, language, popular sports like baseball

and basketball) had also made a huge impact on Taiwan& cultural development.

The relationship between the US and the KMT governments began to change when

President Kennedy was in power due to the fact that the KMT on Taiwan
continuously claimed that they were the only legitimate government of China. Taking

the existing international reality into consideration, the US offered the Nationalists the
dwo-Chinadoption that is one seat for Taiwan (ROC) and one seat for China (PRC) at

the United Nations; however, Chiang repeatedly rejected this suggestion. (Tsai, 2009:

190-191). The situation took a major turn when the policy of the United States

changed in favour of the PRC government. In 1969, President Nixon decided to

improve US relations with the PRC in order to avoid more costs and risks in the

Vietnam War and to counter the Soviet Union in the Cold War. In the early 1970s,

after two decades of political stability and economic prosperity, Taiwan encountered

a series of diplomatic setbacks. The biggest event was when Nixon announced in

1971 that he would visit Beijing in 1972 to seek new relations with China (Hsiau,

2000) . I n the same year, the PRC government
inthe Unted Nati ons as Arepresentative of Chinabo
and the Chinese authorities in Beijing signed the Shanghai Communiqué, in which

the US Aacknowl edgedo that there was only or
(Huang, 2005). Although this Communiqué was made without any involvement of the

people of Taiwan, Taiwan became a non-sovereign nation. This occurred even

though it had its own government, constitution, people and land. Under these

conditions, many people in Taiwan felt that Taiwan had been abandoned by the

international community. Whi | e China fiadvanced to a nati or
was fArelegated to a territorial regi onal i d
the formation of Tai wa n @leselyrte this foncea Ipoliticatl e n t i t
regional i sm (sit.ad.e n(ate Settior@2gifogdetailed discussion on
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the formation of Taiwan® regional identity).

After the death of Chiang Kai-shek, Chiang Ching-kuo succeeded his father as the
president of the ROC in 1978. The following year, in order to oppose the
Kuomi nt a maty sle siraciure and the international setbacks, a large number
of opposition leaders and local activists (e.g. Chang Chun-hung, Huang Shin-chieh,
Chen Chu, Yao Chia-wen, Shih Ming-teh, Chen Shui-bian, Annette Lu) began the
International Human Rights Day demonstration in the major southern Taiwan city,
Kaohsiung, calling for a democratic Taiwan. Many people were injured in this event

(also known as the Kaohsiung Incident ) due to provocative action

played by the government agents in the crowd, which caused panic and violence
(Manthorpe, 2009: 209). This liberal movement led to the arrest of many of these
activists by the KMT. The Kaohsiung Incident prompted the radicalisation of the
opposition movement in the 1980s and fgave birth to the modern Democratic
Progressive Partyo (ibid.). With the formation of the Democratic Progressive Party
(DPP) in 1986, a demand was made for the KMT to hold a direct election of the
president and the members of Legislative Yuan (similar to Parliament) (Hsiau, 2000:
06).

During Chiang Ching-kuo& presidency, he met with opposition from within his party
due to his reform policies and his wishes to restructure the KMT to become a more
democratic government. It was not until the end of Chiang Chin-kuo& presidency
and upon his death in 1987, that his successor Lee Teng-hui (at the time Vice
President) carried out his wishes by pressuring the Legislative Yuan to end Martial
Law. In the following year, political parties were allowed to register, restrictions were
lifted (e.g. publication of newspapers was allowed) and the 40-year ban on visits to
the mainland was lifted (Manthorpe, 2009: 210). In 1996, Lee became the first
democratically-elected president. Moreover, the Second Legislative Representative
Election was held in 1992. This was the first time that a direct election had been held
for the legislature in Taiwan since the 1948 election in China. This changed the
membership of the Legislative Yuan from mainly mainlanders to mainly Taiwanese
and, more importantly, 1/3 of the seats were taken by the DPP and non-party

members.

The above Dbrief i ntroduction summari ses
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In the following sections, the ethnic groups and languages in Taiwan will be
introduced. Bot h el ements are part of the feature
whi ch portray Taiwands regional pl ace and id

2.2 Ethnicity and Language Development in Taiwan

Tai wands populividdadinm four enajan grdugs chtonologically according
to the time they moved to the island: 2% Austronesian aboriginal (14 tribes), 73%
Southern Min/Hoklos, 12% Hakka and 13% Mainlanders (Encyclopedia of Taiwan,
2011). The latter three are ethnically Chinese. Most of the current Southern Min and
Hakka in Taiwan are descendents of Han Chinese, who emigrated from the Southern
provinces of China in the 17", 18" and 19" century. Mainlanders are those who
came to Taiwan with Chiang Kai-Shek and his party after he lost the Chinese Civil
War in 1949.

It is important to note that the scope of this thesis mainly focuses on the major Han
group, the Hoklo people (including Hakka), as they were the earliest immigrants on
the island of Taiwan. The post-1949 immigrants and their settlement in Taiwan are
another domain which is outside the scope of this study. The history of aboriginal
groups on the island and their cultural development is rather complex and different

from that of the Han Chinese which is outside the scope of this thesis as well.

As mentioned in Section 2.1, Tawanés f i rst i nhabitants were AU
The immigration of Han people to the island changed the ecological distribution of
tribal groups on Taiwan. Those who adopted Han culture and were under daily Han
contr ol wer e cal | éo @abket lbarbarians r i ®aadsthose who
did not integrate with Han people and lived in the high central mountains, on Orchid

Island or on the eastern plain of Tawmanwer e cal |l ed ®&moudotdaw n t r it
barbarians 0 (Chiung, 2004: 113; Brown, 2004: 8). Many Taiwanese today

descend from intermarriages between Han people (mainly hoklos) and plains
aborigines since the 17" century as many Chinese immigrants to Taiwan were men
(ibid.: 8; Brown, 1996: 50-55; Hsu, 1980). Many Taiwanese, therefore, do not share

the same ethnicity and cultural experience as their mainland counterparts.
The Hoklo people, also known as the Min-nan people ( Southern Min people),
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were the first Han immigrants in Taiwan. The Hoklo people were primarily from two

cities (Quanzhou and Zhangzhou ) in Fujian Province in southeast China.

The dialects of Quanzhou and Zhangzhou are actually two different varieties of the
Southern Min dialect. The two varieties were gradually merged into one after being
influenced by the languages of plain tribes and the Japanese language in Taiwan
(Chiung, 2004). Today, Min-nan people are the ethnic majority in Taiwan and the
language they speak are generally called Tai-yu (Taiwanese). Hakka people came
later, followed by more Hoklo people during the Qing dynasty. The meaning of Hakka

in Chinese is O6guest6é. The | anguage they spe

A neutral explanation of language and dialect is that every form of language is a
variety. As definedby Ar mstr ong and Federi ci (2006: 11) ,
are usually mutually intelligible to a high degree, and the essential relation between

them is obviously one of dominance; in the jocular formulation sometimes used in

lingui sti cs, 0a | anguage i s a (@iaectseendtto bei t h an
associated with geographical area. It is often the case that different geographical

areas have linguistic variations in regional accents (in terms of pronunciation) or

dialects (distinguished by its vocabulary, grammar and pronunciation). Thus,

recognisi n g features of regi onal di al ect can

geographical origins (see 2.3.2).

As mentioned in 2.1.3, under Japanese rule,the col oni al g O wasrton me nt 0
gain control over Taiwanese people through language and cultural assimilation.
(Chen, 1998: 12-21). Despite Japanese authorities suppressing the use of Chinese

languages, Han people still used Classical Chinese ( ) in literature and spoke

local languages, the Southern Min dialect or the Hakka dialect (no written form), in
daily life. Classical Chinese had been used as the standard written language since
ancient China and up until the beginning of the 20™ century. However, this was

replaced by Vernacular Chinese in the early 1920s under the influence of the

New Cultural Movement. Taiwan® intellectuals also followed this movement closely
for they believed that the use of Vernacular Chinese could help to improve the
literacy of Taiwanese people when learning Mandarin (Lin, 2008). The Japanese
language by the mid-1940s had become the dominant language on the island; many

works and literature were created in Japanese (Brubaker, 1995). Developing
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Vernacular Chinese on the island was therefore seen as one way to prevent the
language from disappearing.

When Taiwan came under the KMT control in 1945, Mandarin became the official
language of Taiwan. Although dMandarindis the official language in both mainland
China and Taiwan, it has developed differently in each place, in such a way that
vocabulary and pronunciation and writing systems are different. The result of i d-e
Japanisi n g 0 t haed languhga assimilation in Mandarin under the control of the
Nationalist government from the 40s until the 70s was very successful and had a
great i mpact o n (Ohan, 1088). 6Teday,clocdl iTamvanese over 50
years old continue to use their native Taiwanese dialect or Hakka in their daily
conversation. However, due to education and social pressure, many of their children
can hardly use Taiwanese or Hakka fluently and some of them even had/have a
sense of shame if they speak the dialect or speak with a Taiwanese accent when
they speak Mandarin (Chou, 2010; Feifel, 1994; Hsiao, 1997; Hong, 1992; Wachman,
1994). Local Taiwanese often speak Mandarin with a Taiwanese accent, known as

daiwanese Mandarin ( )0 The accent can be either weak or strong according

to one® social and educational background, but in general, Taiwanese Mandarin is in
many ways different from that of the Beijing standard, not only in phonological

differences but also in syntactical and lexical features (see 2.3.1).

It is also worth noting that Taiwan cont i nues to use OTr(hedi ti on;:

original complex form of Chinese characters)6 whi | e Chi na changed it
to O6Simpli fi édi &hTheBpboBeatic system of the Mandarin language

A (zhu yin fu hao) or bopomofoo i n Tai wan (which was wi

mainland as well until the 1950s) is also different from the pinyin system of China
today. Formulated in 1913, the phonetic spelling was created from the ancient Han
scripts (e.g. B[b], [ [p], € [M]) (see Table AA-4).

When the DPP (Democratic Progressive Party) came to power in 2000, the inferior
status of the Taiwanese dialect (Tai-yu) began to change. Un d e r the DPPG6s
educational policy, the promotion o f Tai wanbés dialects and
became the priority in schools. Their policy was to challenge the legitimacy of

Mandarin as Taiwan& only language and the KMT®& political stand on their China-

20



centric policy (the sovereignty of the Republic of China: see 2.1.4). Official language
planning agencies were also set up in 2002 to establish a standardised written
system for Tai-yu and Hakka (Kloter, 2004). The inclusion of Tai-yu and other local
languages into the school curriculum have helped native Taiwanese to gradually find
their voice (ibid.).

Language can be regarded not only as a tool of control; it can also be used as a
Asymbolic markero to represent oneds ethnic
Edwar ds, 1985) . P e dgs lare perceptiansntowam ona tanguageu
are often affected by their sense of individual identity and their socio-political
condition. The following section will present the interaction between language

markers and identity.

2.3 Language Attitudes and Identity in Taiwan

2.3.1 Identity and Nation

In the more recent, academic view, identity is not fixed or based on common

ancestry; it is socially constructed and greatly influenced by our social, economic and

political experience (Jenkins, 2004; Brown, 2004). ldentity, in the more traditional

view,i s about ifsamenesso within the group, su
culture and/ or common physical type, but it
di fferences [in contrast tJXenkiost(20@4) claigysthat ps] ) o
identity i s not a Onatural o formati on, but
individual and others, and to a great extent a socially constructed interpretation of

selfhood. Jenkins goes on to claim that identity often is not just constructed as a

sense of similarity with an identified group, but also as a sense of difference with

other groups. Similarly, Brown (2004: xi), referring specifically to identity changes in

Tai wan and Chi na, al so pr opos elexpdribneet not A1 den
cul tur al i deas or ancestr ytsimplichtiores aré strongiga t | on ¢
affected by the common social experience involving economic and political

influences (ibid., 02).

Among various categories of identities, physical, geographical, ethnic, national, and
social identities, etc., ethnic and national identities are two fundamental factors which

people have involved in constructing a nation during the modern age (19-21 century).
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To many theorists such as Smith (1987, 1991), the characteristics of a nation
constitute a shared language, a common territory, a cohesive economic life, a
common culture and/or a shared religion. In this sense, the construction of a nation
is not a collective or creative illusion, but a shared conception. This latter aspect is
foregrounded by Anderson (1991), who regards a nation as an A i
communityo where a sense of bel omMdinmg
an imagined political community 7 and imagined as inherently limited and sovereign
(1991: 6 ) . theref&re, whidhihasnsupreme authority over its border, is
constructed within clear boundaries (i
and O t Amaersdn . sees these elements as human group constructions or
ideas/self-images, which may or may not go along with state sovereignty (as for
example in the case of Taiwan or Scotland) or even a clearly-demonstrated territory
(e.g. the Jewish nation).

Poole, in his works, claims that Anderson did not explain why the concept of a nation
as an imagined object has such a strong impact on human consciousness i people
are willing to fight for their countries, for example. In order to explain the reason,
Poole (1999: 12-13) takes the view that a nation is not only an imagined community,
but is also a form of identity which exists in the mode of individual self- and other-
awareness. According to Poole, if we want to further understand the link between
nation and identity, we need to understand the concept of culture because nation is a
specific cultural object that we recognise as ours. Cultures are produced and
reproduced during our existence. Poole (1999: 13) states that the concept of culture
refers to the process by which people acquire the knowledge which allows them to
understand the various cultural artefacts and to recognise them as their own. It is the
process by which members of the culture come to understand the meaning of the
objects which form the culture, and crucially, that they find their identity in these

objects.

As Pool e (i bid.: 14) states, AOur nat
recognition through which we both confirm our individual existence and become
conscious of ourselves as having a col
identity is influenced by onebés soci al ein whech they greweup

and the cultural artefacts (e.g. language, custom, literature, music and so forth) they
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learned and experienced throughout their lives.

Language, is described by Joseph (2004), as the productof peopl eds i nter.
which people interact and share similar cultural experiences (e.g. regional customs,
social class, etc.) through speech, writing and signs. People who share the same
language experience and socio-political background, may often come to view their
identity as unique and different from other groups. However, the explicit ideas about
identity and the role of language in identity are also transmitted to other community
members by influential figures in the community, such as writers or politicians.
Therefore, the process by which people recognize their identity as being different
from other groups is not an entirely natural and politics-free process. In other words,
language can be seen as a marker of social identity which people use to distinguish
themselves with outsiders (Tabouret-Keller, 1997). This happens especially under
certain socio-political conditions (e.g. colonial experience) like that of Taiwan, Galicia
(in Spain) and Quebec (in Canada). Most scholars view the equation of language

with identity as being very much a social construct, as with a nation.

As expl ained previously, Tai wanoés | inguisti.:
Taiwanese (Tai-yu) was not only derived from Southern Min dialects (Chinese-region
influence), but was also affected by the Japanese language and culture (colonial
influence). Many words common in modern Taiwanese, such as kaban (bag), bentou
(lunch box), tatami (Japanese straw floor coverings), ringo (apple), derive from
Japanese. The language contact between the dominant language Mandarin and
Taiwanese has also created a regional marker T Taiwanese Mandarin. For example,
one of the characteristics of Taiwanese Mandarin is the lack of retroflex initials, like

A ¢ h i(to eat) [the Standard Mand a r ipmrjounced asfit s i [ Tai wanese Ma
There are also differen¢eachh {bowel Ssanddsd

is pronounced igo [ Tai wanese Mangdsuchias thé use dfhthe sy nt s
auxiliary verbs i 0wdat wawm esdeb /thbaevhe 0 al so be

feature of Taiwanese Mandarin (Brubaker, 1995: 41-43).

As discussed previously, language is often a basis of identity construction and is
regarded by its members and outsiders as a marker of identity. The question is

whether all the linguistic factors that occurred in Taiwan can be seen as one of the
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symbolic markers that distinguish Taiwan from China.

2.3.2 Linguistic Markers in Taiwan

Section 2.2 indicates that the most accepted variety of a language usually becomes
the standard variety of a country. The distinction between standard and dialect is

often fAmani pul ated by the dominant sector

against a minor,i200%: 219. iTre perceived iGferiér status of people
who speak the dialect or regional accent is often deliberately reinforced or
disseminated by a dominant government or society. For example, the languages that
a working class people speak are categorised by the dominant class as vulgar, low
or barbarous (Fairclough, 2001). However, there are also positive values associated
with regional dialects. Most dialect users often have a sense of solidarity towards
fellow dialect users and the language they use which is denied by the outsiders. This
often occurs while at the same time they share the socially-dominant negative view

of their own language-use.

As mentioned in 2.2, the most used language varieties in Taiwan are the Taiwanese
dialect, Hakka and Mandarin Chinese. Each of these varieties, which are spoken by
different groups of people in Taiwan, may be seen as reflecting stereotyped

characteristics of its speaker group by others and often by speakers themselves.

Code-mixing and switching (the use of two or more languages or dialects) in
conversation is very common among people of Taiwan. Auer (1998) gives the
following definitions: in mixing,ione codeds sentences ccoO
phrases from the other codeq in switching, the codes change rbetween a clause, a

sentence, or longero .

Code-switching and/or -mixing may also be a marker of identity with a bilingual or bi-
dialectal group. For example, the Hoklo people often speak with non-Hoklo speakers
in a code-switching style between the Taiwanese dialect and Mandarin. This
behaviour of changing from one language to another can be explained by linguistic
and social factors (Crystal, 1997). One possible reason for the Hoklo people,
especially the older generation, switching between languages is due to the fact that
speakers cannot express themselves fully in one language (in this case, Mandarin),

so switching to the Taiwanese dialect
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social group and attitude toward the listeners can also be expressed and identified
through code-switching. For instance, speaking the Taiwanese dialect or expressing
oneself in a code-mixing style (e.g. Japanese + Taiwanese + Mandarin) to a fellow
user can denote friendliness. In other words, peopl eds feelings
language (e.g. a certain regional dialect) often result from an interaction between

their own language attitudes and their social environment.

t owar

A language attitude is definredasa per sonbés feelings about hi

or the language of others (Crystal, 1997). Accor di ng t o Oakes

Language attitudes can therefore be used to understand language ideologies within
a given society. As Hsiao (1997: 304) stated, i | a n g idelggy is related to the
social position and experience of a group and to their political, economic, and
symbolic interests, [which] will to lead to the understanding of social relationships in
a specific societya The study of language attitude can be a way of identifying the
group® ideology toward their culture and society and may help to show how identity

developed throughout history.

2.3.3 The Formation of the Taiwanese Identity

Taiwanese identity, as previously explained, is complicated and ambiguous. Under
Japanese colonisation, Taiwanese people (Hoklos and Hakkas) were greatly
influenced by the Japanese culture, language and social order. Nevertheless, they
still preserved their Han culture tradition and language in their daily lives. However,
as explained in 2.1.3, a new sense of solidarity, t he i dea of fATali

emerge from different language groups on the island during the Japanese

(2001:

attitudes arelar gel y the product of strategies

C

-

us el

wanes e

occupation (Brubaker, 1995: 18). As stated by Brown (2004:

ultimately held together by common socio-p ol i t i c al Onxgxanplé ambee . 0O
taken from Chi ungés (2004: 107) description of t
identities, once attached to the place of their ancestors such as [Zhangzhou people]

and [Quanzhou people] have been replaced by a developing sense of being a

[ Tai wanese] i n cont r atellectuads alboe madeg effalta pya n e s e .

establishing journals and organising opposition groups, in order to preserve Han
Chinese culture as developed in Taiwan. Anti-colonial sentiment and a growing

sense of solidarity among local Taiwanese (e.g. Hoklos) indicated the emergence of
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a new form of identity i a distinctive cultural identity that combined Han cultural

tradition and colonial experience.

In postcolonial Taiwan, when the island was taken over by the KMT and under
Martial Law, the longer-term docal6residents of Taiwan (in this case Hoklos and
Hakka) faced a different dilemma, that of dual identity 7 that they were Taiwanese
and/or Chinese. Local Taiwanese began to notice differences from the post-1949
immigrants in terms of culture, social habits, and the use of languages and customs.
Both locals and mainlanders during their separation had experienced different
economic, socio-political, cultural and historical conditions that not only distinguished
Taiwan from the mainland but also separated it in terms of languages, social
manners and way of thinking. For instance, Taiwan was colonised by Japan for fifty
years. Mainland China, on the other hand, experienced a shorter, but more violent
occupation by Japan. In addition, China experienced a long period of war-lordism
followed by the Civil War between Nationalists and Communists. Due to these
differences and the conflicts with the mainlanders led by the KMT (for details refer
back to 2.1.4), the regional identity of local Taiwanese no longer had to do with the
issue of being Han Chinese as in Japanese colonial times but with the issue of
fighting for equal status in comparison with people who came from mainland China
after 1949.

Influenced by the political and cultural situations, Taiwanese people may have
confused feelings about their identities as Taiwanese, or Chinese, or both Taiwanese

and Chinese. These views often overlap. As Hamrin and Wang (2004: 341) describe,

ATai wan citizens f ac e n tbbetween isappdrtingc iTaiwan c ont r a
independence and maintaining a strong Chinese identity i the question of whether
they are citizens of Taiwan or <culturally 6

value of identities can be quite hard to categorise in terms of culture, history and

politics.

For example, from the PRC point of view, Taiwan is a Chinese region in terms of
politics and culture; however, from the DPP-oriented view, Taiwan is a separate
country within the Chinese cultural world. The diverse views regarding Taiwanese
identity is a phenomenon of social and political identity. The interplay between these

diverse views on Taiwanese identity has had influence not only on political issues

26



regarding Taiwandés status, but ailvgimg ammln  cul t

literature.

Under the influence of Han Chinese culture, Taiwan can be said to be part of the

Chinese cultural world; however, it has its own distinctive geography, language,

identity, history, culture and political status which can be construed in the idea of

Ar egi o nRebionalisnd refers to specific features (e.g. dialect, history, and

customs) of a particular place where people share a regional experience (see

detailed explanation in 2.3.4). Due to the unique situation of the Taiwan-China

conflict, the general understanding of Regionalism needs to be contextualised and
historicsed i n the <context of Tai wanbés situatio
defined in the following section.

2.3.4 Regionalism in Taiwan

Regionalism in general can be explained either in terms of politics or literary
movements. Regionalism in politics is a political ideology that a certain group of
people in a specific region share to pursue political power for autonomy or
independence (Veggeland, 1996). Ideology, as Van Dijk (1998: 48-49) defines,
Aconsi st s] of those gener al and abstract s
group. o0 Regionalism in terms of l' iterary mo
regional literature, creating a sense of a regional identity that centres on the political
representation and construction of identity via language in literature (Campbell,
2007). Taiwan® Regional Literature was created when writers and intellectuals were

seeking to identify who they were and the place to which they belonged.

Tai wanbés Regionalism not only has its own po
a literary movement and vice versa. In terms of political ideology, an anti-colonial
sentiment as presented in 2.1.3 developed during Japanese colonisation, which
generated a new Taiwan identity. Under Japanese colonisat i on, Tai wanés i nf
never forgot their Han identity and continued to express this ideology (i.e. the shared
beliefs regarding their identity) in the works they created. The same thing happened
to the intellectuals who were born locally on the island after the ROC government
took power. A strong sense of Taiwanese identity was gradually developed under

Martial Law and especially after Martial Law was lifted, when people could express
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their views freely.

Owing to the above mentioned experience, Taiwan is represented in literature as a
symbolic place where people in Taiwan belong and which has distinctive features

that can differentiate it from Chinese culture, although Taiwanese culture has long

been seen as part of the Chinese cultural W (

at the crossroads between Han Chinese origin and other cultural identities from its
colonial experiences have become a self-definition of its place. Taiwan®& Regional
Literature, which encompasses linguistic features like Taiwanese expressions, the
Japanese language, Taiwanese Mandarin, and cultural elements such as religions,
customs and so on, has become an important medium for representing Taiwanese

identity and belonging.

2.4 Regional Literature in Taiwan

The original term Xiang Tu Literature ( ), which has been translated as

Regional Literature, Nativist Literature or Literature of the Soil, literally means
Ohomebsand | iteratureo. As Faurot (1980: 3)
literature written about the ordinary peopl e and customs od t he
Taiwan® Regional Literature cannot be simply defined as a literature written about
the ordinary people of the island. The characteristics of Taiwanese literature have
evolved in specific socio-historical conditions that require us to look into the details of
Taiwan®& historical context and background. According to Chen (2007: 27), fithe
character of Taiwan®& recent history derives not only from the period of Japanese
occupation but also from the political authoritarianism of the post-war period. If we
wish to discuss the culturally pluralistic character of contemporary literature, it is

necessary to locate that literature within this socio-historical contexta

The political and economic situations of Taiwan (e.g. Japanese colonisation, Taiwan
under Martial Law; economic development and the effects on the agricultural society)
have gradually shaped the formation of Taiwan& identity. Influenced by these social
conditions, writers were inspired to create stories similar to the world they were living
in. Their aim was to make people on the island aware of their identity, culture and
history. As cultural identity is often shaped by socio-political changes, regional

writersd creations show aocigty at laigen gheirswerkss e o f
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not only actively help to create a sense of regional identity, but also help to create
and shape that identity. Weedon (2004: 62) indicates that novels of such texts
generate empathy and identification and i can i ni t eloprheat oftnweforrdse
of i dentity for r ead er s inspire Readers donexdlore whe i
images of Taiwanese people, their homeland and social conditions. Moreover, the
power of these literary works is that they provide opportunities for readers of the
same/different generations or cultures to gain knowledge of a specific culture or

place.

Because Taiwan is a post-colonial hybrid society, its regional literature usually
involves an amalgamation of more than three cultures and languages. These include
standard Chinese, Taiwanese, Japanese and American languages and cultures.
Tai wands regional writers combine diff
works to represent t he <changes and post-I9d5
(Hillenbrand, 2007).

This combination of languages also gives an air of authenticity and helps writers to
construct linguistic situations from Taiwan in the stories (e.g. local Taiwanese speak
Taiwanese dialect, Taiwanese Mandarin and some Japanese). The linguistic signals
(e.g. Taiwanese dialect) which appear in Taiwan® regional literature reflect the views
of regional writers about their homeland and their roots, highlighting the language
difference between the local and the ruling power (Hsu, 1997: 228). The cultural
content signals identified in the regional literature, including proverbs, idioms and
expressions which reflect Taiwanese traditions, customs and rituals, also play the
role of highlighting the hybrid nature of Taiwan®& existence (see examples in Chapter
5).

The devel opment of Taiwands Regional Li
literary reforms in the early 1920s and early 1930s, the effect of early KMT rule and
the 2-28 Incident during the 1940s and 1960s and Xiang Tu Literature in the 1970s
(Wang 1980: 43-70). Each of these phases will be presented in the following sub-

sections.
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2.4.1 First Phase: Literary Reforms in the Early 1920s and
Early 1930s

Literary and linguistic reforms* in the 1920s and 1930s had a great influence on
Taiwan® literary development (see Section 2.2). Young writers supported the idea of
literary reform by using the colloquial style of Mandarin Chinese.

The distinctiveness of the Taiwanese culture became a focal point in intellectual
activity. In the early 1930s, the political situation gave rise to the promotion of Xiang
Tu Literature. As mentioned in 2.2, local Taiwanese writers began to create fiction or
stories in Japanese after long periods of Japanese occupation. The advocacy of
Xiang Tu Literature evoked a strong socio-political sentiment toward Japanese
policies, e.g. towards those forcing the islanders to eliminate their ethnic
consciousness making Japanese Taiwan® official language. In order to resist
Japanese cultural assimilation (custom and language), some Taiwanese writers
advocated the use of native Taiwanese as the language of their literary creativity to
fulfil what they saw as a historical mission (Wang, 1980). Their mission was to tell
stories about the people of Taiwan and what they had experienced on the island.
Scenes of rural areas and the life of ordinary people, seen as typical of the island, is

often the main theme of these stories.

In the first period of the Xiang Tu Literature movement, the use of the Taiwanese
dialect and focus on the rural world could be seen as resistance toward Japanese
assimilation. After Taiwan returned to
Retrocession/Restoration) in 1945, the development of Xiang Tu Literature entered a

new phase.

2.4.2 Second Phase: Early KMT Rule during the 1940s and
1960s

In the second phase of Taiwan®& Regional Literature, the Xiang Tu writers of the
1950s and 1960s depicted figures from the lower layer of society where people
suffered and struggled to make a living (Wang, 1980). They used language and

character to satirize and to present the social and economic conditions (this was the

“Chinaés new intellectual |l eaders, especially
of writing in Mandarin with a vernacular style.
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time when Taiwan received economic aid from America). Most of the short stories
written during this peri od i mp | tilityiot they sugg
peasants toward the metropolitdhetwoimest!| i zat.
important Xiang Tu writers of this period, Hwvang Chun-ming (Huang Chuenming)
and Wang Chen-ho (Wang Zhenhe), illustrated the early encounter of villagers with
the world of modernisation. The frustration, the pressure of capitalism and the
tragedies of individuals were the main themes of their works. Because political
criticism was not overt, writing in the Xiang Tu genre did not attract so much criticism

or repression from the government during this period.

In short, Xiang Tu writers during this period projected the collision between the rural
and metropolitan in their stories. Regionalism in Xiang Tu literature during this period
conveyed Taiwanese local tradition, di al ect s, ordinary peopl ebd

economic situation.

2.4.3 Third Phase: Xiang Tu Literature in the 1970s

When the United States switched recognition from Taiwan to the PRC in 1979, many
intellectuals in Taiwan demanded democratic reform and, at the same time, started to
ask the Nationalist government to recognise the mistake they had made in the 2-28
incident (Simon, 2003: 119-120). In such a climate, a wave of political and social
reforms started and t hi s Xigng huglroanted ca na ) @i <tuil n «

trend. Xiang Tu Literature in the 1970s played a major role in new cultural trends.

The theoreticians of Xiang Tu Literature advocated a type of literature that
condemned social inequality (e.g. the impact of modernisation on agricultural society)
and arbitrary hegemony (e.g. blue collar class versus ruling class) (Wang, 1980: 54).
What happened in the third phase of Xiang Tu Literature was that some of the
regional artists began to value/promote local identity and at the same time express
support for social justice in their works. In addition, Xiang Tu Literature almost
became the socio-political documents that theoreticians used to express their

opinions.

It can also be said that a new ethnic consciousness was gradually infused into the
content of Xiang Tu Literature (i.e. Taiwanese consciousness versus Chinese

consciousness). This trend generated an ideological conflict between Mainlanders

31



and Taiwanese on the island (Wang, 1980: 61). Official authorities accused Xiang Tu
writers of creating separatism between Mainlanders and Taiwanese because of their
occasional use of the native dialect in their writing (ibid.). They believed that the
works which regional writers wanted to portray were not far away from the concept of
socialism which Communism was trying to pursue. For example, their works often
reflected the social inequality and the impact of modernisation on peasants.
Moreover, since 1927, a prolonged conflict with Chinese Communists, which
culminated in the setting up of the People®& Republic of China on the mainland, and
later the flight to Taiwan of the Nationalist (KMT) government in 1949, made the KMT
government fear that regional authorséworks would affect ordinary people& way of
thinking and share leftistsdviews on social policies (see also 2.1.4). As result of this,
the KMT propagated fear of Communism in the people of Taiwan during the White
Terror and the Martial Law years after establishing power in Taiwan (Watchman,
1994; Shih, 2007). Many intellectuals were charged as leftists or spies.

Wang To, a pioneer and activist of Regional Literature, gave a direct reply to the

gover nment 6s Xiang dw mmears iTawan. According to him, Xiang Tu

Literature fAgrows in the sense t hantthesail
of Tai wanos real society in order t o
expectations. € This kind of |l iteratur

not AXiang Tuo |iteratureo ( Wang oWaTindng
to say was that government officials were confusing the idea of socialism and
communism with realism. Realism is a form of art that claims to realistically reflect
elements of social concern and people or things as they actually are (Soanes and
Stevenson, 2005). In other words, the social realities that Taiwan regional writers are

signalling in their writings are based on what they have seen.

Xiang Tu Literature in the late 1970s and the 1980s gradually developed into
ATai wanese Lichcantairzed politiealddeolobical elements in their works. A
few major Xiang Tu writers, such as Wang To, decided to devote their time to
opposition politics. As the literature moved into the arena of politics, it was
suppressed by the Nationalist government. Many of the opposition leaders and
activists were arrested at the Human Rights Day demonstration in 1979. Although

certain regional writers chose the political route, the spirit of Xiang Tu, which
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concerns society and shows people® hardship, continued to grow in other forms of
the arts (e.g. music, art, dance, etc.) and new regional writers and artists were

emerging.
2.5 Regional writers: The Case Studies

2.5.1 Wang Chen-ho (1940-1990)

As mentioned in Chapter 1, this research will mainly focus on the study of Wang

Chen-ho6s prose i n Englwasrégartled asroreelofahe wetl-knownWa n g

regional writers and a literary figure in his time. His novels and short stories make
use of a variety of languages, including the Taiwanese dialect, the Mandarin of

Taiwan, some classical Chinese, local slang, English and Japanese (Hsu, 1997: 231).

He also created grammatical structures that brought Western syntax into his works.
His style of writing showed how Taiwan was influenced by different cultures and how

people gradually changed their sense of identity away from China.

Wang was born in 1940 in Hualian, Taiwan and died in 1990 from nasopharyngeal
carcinoma. He graduated from the Department of Foreign Languages and Literature
at the National Taiwan University and his first job was a high school English teacher.
In 1969, he went to work for Taiwan Television Enterprise (TTV) in an editorial group.
By that time, he had produced many short stories and was well known for his fiction.
His first short story Ghost, North Wind, People was published in his second year at
university, majoring in English Language and Literature. In this early period his
stories were filled with naturalistic descriptions, but then he gradually became a
satirist. The majority of his works produced in the 1970s and 1980s, including Xiaolin
in Taipei, Auntie Lai-chun's Autumn Sorrows and Shangri-la, are satires. As Berry
(2002) described hi m, AWang emerged as

effortlessly straddled the seemingly contradictory worlds of the Taiwanese modernist

a

st

and nativi st schools. 0 His works represent

changing society of Taiwan during the 1970s. This was a period when people came
to experience the transition from a simple and hard-working agricultural society to a

complex, dishonest and competitive economic society.

Wang liked to employ elements such as absurdity, ridicule, sorrow and comedy in the
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narratives. However, he himself once stated that the main purpose of constructing

stories with a humorous effect and in multi-l anguages was to fpresen
the storyo (3&ao., 11n99t7h:i s33way, peopl ebs daily
and the history of Taiwan could be preserved in written form. In order to help the

source readers understand their languages, culture and history which were not

familiar to their generation, Wang often provided notes or explanations on his works.

His style of writing, e.g. with numerous in-text annotations or footnotes, actually

forces readers to think carefully about what they read. In fact, scanning his works

may lead to confusion even for the source text readers. The following subsections

wi || introduce three case studies of Wangos

2.5.1.1 The Novel Rose, Rose, | Love You

In his stories, Wang liked to make burlesque of his characters by making fun of his
characters with physical disabilities or deformities. Wang®& erotic type of humour
appeared in his satire Rose, Rose, | Love You which is a story about 300 American
Gls coming from Vietnam to the coastal city of Hualien for a weekend visit in 1960s
Taiwan. As presented by Goldblatt (1998:viii), iThe setting of the novel is the coastal
city of Hualien, a relative backwater in 1960s Taiwan. [ € the central action of Rose,
Rose, | Love You takes place in a single day, and centers on the opening ceremony
of a crash course for dar girls to bedin a lovingly described Christian church that is
then defiled by an assemblage of flesh-peddlers and the flesh they peddle, as d'he
Lord®& Prayer6completes with visions of untold riches from a project with strong

nationalistic overtones.o

Being persuaded by Councilman Qian, the main character Dong Siwen (a fat English
teacher who cannot stop breaking wind) begins to train fifty specially selected
prostitutes to speak English, to know about American culture and the importance of
personal hygiene. The main goal is not to leave Americans with a poor impression of
Taiwan. Dong believes that all his plans for training prostitutes to please American
Gls can actwually hel p hi Rosaeia therefore avowand Amer i c
high burlesque, which contains an absurd plot that brings out comic effects. In the
novel Rose, Wang Chen-ho also used a great deal of idiosyncratic Taiwanese dialect

with strong local flavours and casual syntax to demonstrate ordinary people® life.
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2.5.1.2 Two Short Stories An Oxcart foraDowryand Sul anod s
Getting Married

Aprotagoni stodos physical di sease or deformity
stories to reflect the eccentric mirror image of ordinary people. The protagonist
Wanfa in An Oxcart for a Dowry is an oxcart driver who has difficulty in hearing and
whose wife, Ahao, is having an affair under his nose with a young clothing peddler
called Jian. When he finally expels Jian from his house, things are not going his way.
His former employer hires him to cart goods but the ox he assigned to him goes wild
and kills a child. When Wanfa is released from prison, Jian buys him an oxcart in
exchange for being with Ahao once a week. Although Wanfa is ashamed of the
situation, he has no choice but to play the fool.

Another short story, Sul an6s Get isabouga bMghtryoungegdl, Sulan, who
cannot cope with the pressure of studying for her university entrance exam and
suddenly loses her mind. She became better after years of treatment, but her
parents, Mr. and Mrs. Xin, had already spent a lot of money on her mental problems.
She later married a young man, Mr. Zhu. Yet, soon after their wedding day, he
discovered that Sulan was not acting normally, so he began to beat her up and even
put her in a cage to control her behaviour. After Mr. and Mrs. Xin discovered that
their daughter was tortured and mentally ill again, they had no choice but to send her
to the mental hospital. The story goes on to describe how while she is being treated
in a ment al hospital Sul anés mother ( Mrs. X
to make money from a roadside stal/l after S
at work. The story of Sulan demonstrates the concept of powerlessness. In the
process of modernisation, many people suffered from the economic changes,
especially those who were at the bottom of society. They had no power to change
their circumstances but only to accept their fate by working manually and hourly to
survi ve. This phenomenon of the 70s drew Wa

about different individuals and their experiences.

2.5.2 Hung Hsing-Fu (1949-1983)

Hung Hsing-fu (Hong Xingfu) was born after the Second World War in a poor rural
village of central Taiwan near the sea. He was a promising writer and received

several literary awards in Taiwan. Unfortunately, he died in a car accident in 1982
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when he was just 33 years old. Unlike other regional writers who explicitly and
implicitly expressed their anti-colonialist i deol ogy i n their wor ks,
works related to rural areas and the lives of farmers (Chen and Lin, 1998-2005). With
his family background, he was devoted to portraying the hardship of farming and the
transformation of economy from an agricultural society to an industrial society during
the 50s and 60s in Taiwan. Similar to Wang Zhenhe, he liked to use Taiwanese slang
and proverbs to portray the people of rural areas who were often illiterate and had
strong beliefs in traditional values but who were often ignorant. Although life was
difficult and stressful, Hung wanted to illustrate that these people still managed to be
honest, brave and patient people. His famous short stories include Dark Face Kieng-
ah, The Pl ayNydan@®and many other poems and prose. The stories studied
here are The Pl ay@&nd MyOhararwhich were both published in the 1978
collection of his short stories entitled Dark Face Kieng-ah.

2.5.2.1 Two Short StoriesMy Landand The Pl ayds Over

The story My Land begins with the scene in which Ma Shui-sheng (the eldest son of
the family) is trying to sell their last piece of family land for their parents. The time is
around 1961, sixteen years after the end of Japanese colonisation in Taiwan. The
story goes back and forth between the time when Ma& family was still under
Japanese rule and the time after Taiwan® restoration under the rule of the Nationalist
Government. Because of their parents dlness, they have no alternative but to sell
land that they once strove for with bleeding hands and the humiliation of kneeling on
the ground crying for mercy to the Japanese. In the end, their parents discover that
their sons have deceived them into believing that the lands were still theirs for all
those years, but in fact, 10 acres of land had been sold to buy morphine to treat their
illness. With anger and embarrassment, they hang themselves from the ceiling beam

to end their lives.

The story of The Play& Over, on the other hand, portrays the decline of the outdoor
Taiwanese Opera during the social transformation of Taiwan in the 70s. Outdoor
Taiwanese Opera used to be popular at temple festivals, but it was gradually
replaced by TV programs and indoor theatre performances. The story involves the

stage act of a popular drama fChén Hsiang-lien ( )oand the actors of the Jade

Opera Troupe& real life situation off the stage. Through the eyes of the main
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character Hsiu-chieh who plays Ch&n Shih-mei ( ) on the stage and off the

stage in real life, readers see the decline of the outdoor Taiwanese Opera and the
sorrow of the performers fighting for their livelihood.

2.5.3 Wu Chuo-Liu (1900-1976)

Wu Chuo-Liu (Wu Zhuoliu) was born in the Meiji era in the 5" year of the Japanese
occupation of Taiwan. He was one of the outstanding students who could enter
teacher training school during the Japanese occupation. Wu was competent in the
Japanese language, spoke the Hakka dialect fluently and read Chinese classics and
philosophy, but it was not until the age of 41 that he began to learn how to speak
Chinese and listening comprehension in Nanjing, China. His first influential work,
Orphan of Asia, was written in Japanese, published in Japan in 1956 and later
translated into Chinese by Fu Enrong in 1962. His autobiography The Fig Tree was
written in Chinese in the post-war years and published in 1968 in Taiwan Wenyi
(Taiwan Literature) which was founded by Wu in 1964. Although it was published
when Taiwan was still under Martial Law and touched upon the 2-28 Incident, the
journal was not banned probably due to its limited circulation (Hunter, in Wu, 2002:
vii). It was not until the work was republished in book form in 1970 that the
government decided to ban the book. It was republished after Martial Law was lifted
in 1988.

2.5.3.1 The Fig Tree

The Fig Tree, Wu& autobiography, tells the readers about Wu& childhood (e.g.
listening to the stories about the resistance to Japanese occupation), education (e.g.
was chosen to enter the Japanese school system), working as a teacher under
Japanese rule and his experiences before and after the KMT took control of the
island. With his background as a Japanese second class citizen and a person who
could not speak Mandarin (of Hakka background), Wu wrote in his book that he
realised the awkward situation he was in during his visit to wartime Shanghai in 1941.
Hunter quoted Wu& words in Renditions (1992: 84), fa Chinese who spoke no
Mandarin, who traveled on a Japanese passport, and was seen by the mainland
Chinese as a lackey of the Japanese and by the Japanese occupier as a potential
traitor.0 For Wu, the image of the fig tree was evoked during his stay in China where

he worked as a translator and then a journalist. He realised he would not find his
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own fulfillment in China, being an outsider, and therefore he decided to go back to
Taiwan. It took time for Wu to discover his true feeling towards his home &aiwand
The development of Wu& feelings towards Taiwan reflects the complexities of
Taiwanese identity as described in 2.3.3. The formation of Taiwanese identity has
been a gradual process and has been greatly influenced by those who ruled Taiwan,
especially during the time of Japanese colonisation and the KMT regime.

From the above stories, we can see that regional writers liked to portray the sense of
helplessness borne by Taiwanese people either under Japanese or the KMT rule. In
order to illustrate the social situation of Taiwan in their stories, they inserted various
linguistic and cultural as well as other elements (e.g. political and ideological) in their
writings. Based on the works that these three regional writers represent, the period
that this thesis focuses on is the post-war years of the 60s and 70s in Taiwan when
the generation of local Taiwanese still had memories of Japanese colonisation but
were experiencing a new wave of political and economic transformation under KMT
rule. The Textual Analysis in Chapter 5 will explain how translators have acted in

order to convey these elements in their translations.

Section 2.6 will present the reasons why it is important to present translations of
Taiwanese literature in English to Western readers and to give the context of how

these translations are promoted.

26The Promotion of rémiEwvghshdés Li

The transl ation of Taiwanods | iterature into
the 1970s, in particular by Pang-yuan Chi and David Der-wei Wang. Der-wei Wang is

the director of the Chiang Ching-kuo Foundation for International Scholarly

Exchange (CCKF) and Pang-yuan Chi, who was the editor of The Chinese PEN for

30 years, is one of the oldest pioneers in translating and promoting Taiwanese
l'iterature. I nfluenced by the setback of Tai
believed that the only way to save Taiwan and to make Taiwan well-known was to

transl ate Tai wano6s1998i 13@13H.riry herwrderviews with Bdui
(2001) , Chi sai d, AFor many year s now, i n
promoting the translatonof Tai wanés | iterature into foreigil

through the barriers of both spoken and written language. They have been building
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bridges of communication with the outside world and advancing understanding of

Tai wanods cul ture. o

The CCKF was founded in 1989 as a memorial to Chiang Ching-kuo (1910-1988),
the former President of the ROC. The foundation was established to improve the
situation with regard to the decline of Chinese study programs at American
universities or overseas. According to Brown (2004: 03), irthe CCKF pursues four
goals: (1) encouragement of the study of Chinese culture and society, internationally;
(2) support of international scholarly exchange through collaborative research,
conferences, workshops, and publications; (3) advancement of widespread
understanding of Taiwan; and (4) promotion of academic dialogue on matters facing
contempor ary @heoobtlael CCK-cCenitres folySinological research was

established in 1999 at Columbia University (see below).

The CCKF and the Council for Cultural Affairs (CCA) have invested a substantial
amount of money to sponsor trans(Liad03.n pr o]
These organisations are likely to have political motivation to promote and sponsor
Taiwanese literature in contrast to Chinese literature. For instance, under the
sponsorship of the CCA and the Chiang Ching-kuo Foundation, Columbia University
Press launched a series of modern literature from Taiwan in 1994. The Chinese
PEN > (published by The Taipei Chinese Pen) and Taiwan Literature: English
Translation Series® (published by University of California, Santa Barbara) have also
helped to publish translations of short stories, fiction and poetry and essays on the
current state of literature, quarterly and biannually/twice a year respectively (Chi,
1998). By publishing Taiwandés | iterature in E
Taiwan can be heard and understood effectively in the international market (Tu,
1996). With these sponsorships, the translators and editors have been building
bridges of communication with the outside world and hoping Anglophone readers

can have a better understanding of Tai wanods

Among the novels and short stories that were translated during the 70s, 80s and 90s,
many wer e Regi onal Literature. As previously

Literature was developed in the 50s, 60s and 70s when writers began to examine

° (Quarterly since 1972)
® Sponsored by the Council for Cultural affairs (CCA) since 1996

39



their identity and sense of belonging under Japanese colonization (1895-1945) and
then the rule of the Nationalist government under Martial Law (1949-1987) by using
narrative and descriptive prose as a vehicle for presenting the distinctiveness of the
island. Transl ation of Taiwands Regional Lit
to show what Taiwan is really like and give English readers the opportunity to know
more about Taiwan. It may al so help target r
cultural and political situation through the text world. More information on translatorso

background and target readership will be presented in Chapter 5 and Chapter 6.

2.7 Summary

Taiwan has developed its own cultural identity during all the political transformations
and under extraneous cultural influences. Writers of the Regional Literature of
Taiwan have consttuct ed various <cul tur al and politic.
distinctive cultural identity in Regional Literature. The text world often consists of the

following five major phases:

l. Han Chinese Culture in Taiwan (since the 16" century)
I. Japanese influences in Taiwan (1895-1945)

[I. The KMT rule after 1945 (Martial Law 1949-1987)

IV.  Western influences in Taiwan

V. Regional elements and ideologies developed in Taiwan

This chapter also presented the reason why it is important to promote Taiwanese
regional literature in translation and the issue of conveying identity in translation. The
following chapter is a Review of Literature which explores why it is important to study
writers, the signals in the ST world, trans|

translation.
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Chapter Three
Literature Review

3.1 Chapter Overview

As presented in Chapter Two, there are seviq
Regional Literature in English translations: one is to give Taiwan a voice in the target
culture; the other is to signal the differences between the dominant Chinese cultural
worl d and Tai wanese | ocal cul ture. The prese
in translation aims to focus on the question of, to what extent a translator has tried to
reflect the regional identity of Taiwan in his/her works and to discover whether target

readers could realise it.

A Acogpnriatgnvaet i ¢ O approach t o t he phenomen
communi cates may hel p to reveal how reade
knowledge influences the communication and reading of a work. For example, we
can assume that people in Taiwan know how to distinguish the differences between
Chinese and Taiwanese culture and identity, but can U.S. or U.K. target readers
distinguish between these two if they have no background knowledge about the
Taiwanese and Chinese language or literary works? In order to ascertain the effect of
translation on communicati on, cognitive stu
pragmatic and relevance theory (3.4 and 3.5 below) will be reviewed to discover how
a translation is reconstructed from an original literary text and how real target

readers may be affectceaionby the transl ator 6s

However, before discussing the issue of communication, the complexity that the
translator may be confronted with in the process of translating post-colonial literature
and other issues concerned with the communication of post-colonial literature via
translation will be addressed. Section 3. 2 wi | | first present Tai
colonial and post-colonial or neo-colonial context and then examine the relationship
between the postcolonial theory and translation studies. Section 3.3 focuses on
problem-solving techniques that translators use to convey intercultural elements in

translation.
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3.2 Post-colonial Theory and Translation Studies

Transl ation of Tai wanods r egi w@adoaidl inladaulder at ur e
sense. On the one hand, the source works are written in, and describe, a post-
colonial environment. On the other hand, they are being translated in a post-colonial
worl d, into the | angu a-gedowonto-coldnial powerr | dé6s maj o

A theory-base for examining post-colonial translation in Taiwan, therefore, would
encompass post-colonial literary theory as well as post-colonial translation theory.
Post-colonial theory began as a political analysis of how colonized countries might
eliminate the colonial legacy. Stemming from this, post-colonial literary theory
focuses on the interpretation of literary texts produced in the former colonies rather
than in dominant Western literature (Young, 2001). In the following sections, | will
give an overview of how the process of colonisation and decolonisation affected the

devel opment of Taiwands | iterature.

3.2.1 Colonialism and Decolonisation

From the expansion of land to power control and from power control to wealth,
European powers have expanded their territories all over the world since the 16"
century. Classic examples are the European invasions and occupations of Africa,
Asia and the Americas. Colonialism, by definition, is therefore a practice of
domination which involves political control over a dependent settlement or a
conquered territory (Kohn, 2006). Although Western occupation in Taiwan never
succeeded except partially and for short periods, Taiwan did experience 50 years of
Japanese colonisation (see Chapter 2). With a strong belief in patriotism and
ethnocentrism, Japan expanded its territories and military power to large parts of the
South and East Asian countries until its defeat and loss of territories outside Japan in
1945.

Unlike other former colonised countries which continued to rely on their former
colonisers, Taiwan in the Post World War period experienced a new political regime
by the Nationalist gove r n me n t ( KMT) whi ch may be regard
domi nati on6é and at the same time the i sl ai

America, ciol®ni daheadomi nati ono. The reason wh
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internal colonial domination is that it had the features of colonialism as just defined.
In contrast with Japanese rule, KMT did not have its physical heartland in another
geographic space when it ruled Taiwan. The KMT Diaspora elite had lost their
physi cal presence in the ddacrossa the Straid.6ThisChi ne s
Diaspora-from-overseas element of KMT rule gave it some colonial-type aspects
whilst lacking others, such as economic subservience to another geographic and

cultural space.

According to Young (2001: 4 £9gntinuin Mewmmio | oni al
hegemony that means that the postcolonial state remains in a situation of
dependence on its former masters, and that the former masters continue to act in a
colonialist manner towards formerly colonised st at eso. Tai wvwaen 6s s |
was different from the definition: the neo-colonial power (i.e. USA) was not the old
colonial power, but a power that had defeated it (i.e. Japan) and taken over its East
Asian sphere of interest. This makes the Taiwanese situation both post-colonial (with
cultural but less economic influence from Japan) and neo-colonial (with strong

cultural and especially economic/political influence from the U.S.).

In most of the cases, many newly-emerged countries faced power struggles and
economic instability domestically in the post-colonial period. Or di nary peopl es:
were challenged by the uneven distribution of wealth in the process of economic
development and modernization. A country may not only have external power
imbalances (i.e. with other countries, like Taiwan-U.S.), but also internal ones (like
the political situation of Taiwan). In other words, the situation of the under-privileged
in post/neo-colonial states can arguably be called a double colonisation, especially

with Taiwan, where the ruling elite was not indigenous (the local Taiwanese).

3.2.2 Post-colonial Literature

Post-col oni al l' iterary theory, according to Mc
produced both by authors in colonial countries and by colonised peoples responding
tocoloniallegaci es by o6writing backé, or challengi
I i t er at 1doeid literafire & thus the product of power transformations which
involves language use, cultural representation, social inequality, etc. Postcolonial

write r s 6 objectives may be t o gi ve t he couni
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cultural/national identity through different linguistic and cultural elements, for
example the use of dialects in narrative/dialogue or colonial events in a plot to
oppose those who were in power and to express the suffering (Tymoczko, 1999).

Post-colonial narratives in the narrow sense (i.e. storyline of a novel etc.), therefore,
can give expression to experiences of colonisation and social conditions of a
colonised country. Narrative, in the wider sense, can also mean a story believed in

by a group or individual as an explanation for phenomena. As stated by Baker (2006:

19), narratives are fApublic and personal 6sto
ourbehavi our 6. The narratives which Tai wanese
influenced by the narratives prevailing I n

Conversely, the stories they create may shape the views and attitudes of Taiwanese

readers about what they believe with regard to themselves and others.

3.2.3 Post-colonial Translation

Post-colonial translation theories look at how post- and neo-colonial ideologies of
politics and power affect translation processes and products. Bringing the concept of
the colonisers versus the colonised into the picture has prompted translation
theorists to examine both the original and the status of the translation produced in a

post- and/or neo-colonial context.

Post-colonial literary translation, like all literary translation, involves presenting
aspects of the source writerds culture to t
former colonies have more than one culture or language as a legacy of their colonial

past, so their post-colonial literature may well reflect these multiple cultures and

languages. How to construct a translation that reveals the full cultural and linguistic

complexity of a post-colonial literary text therefore presents translators with a
considerable challenge. Here, translators must make a choice between various
strategies. They might simply try to preser.\
obstacle for TT readers to fully understand the text. For instance, TT readers may

wonder why there are Japanese terms in the English translation of a Taiwanese

novel. Conversely, translators may decide to describe or explain explicitly the
multilingual and multicultural elements rather than try to reproduce them. They might

do this for example by adopting techniques such as by adding an explanation in a
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footnote or additional information in the translated text (Landers, 2001; Fawcett,
1997; Tymoczko, 1999). However, this might disrupt the flow of the text and/or make
it longer than the original.

Translators and publishers often see post-colonial translation as a challenge worth

undertaking, as there are potentially big advantages to be gained in the translation. A

key advantage of post-colonial translation into a globalised language is that the
formerly Oinferior & c untheuword. Tgnaoceko f(1999:a2ll)] v as s
for example, describes the late colonial period in Ireland as a time when the Irish
Afseized transl ation of their owestablishingandr al h e
redefining their nation and their peopl eo.
ideological consciousness. Post-colonial texts are unavoidably informed by post-

col oni al i deol ogi es (assertion of a new Ta
and/or post-colonial translation unavoidably takes place across a neo-colonial power

gap (Taiwan vs. USA, for example). Both can directly affect the target re
perception and cognition of what is often an unfamiliar source culture. In addition,

since post-c ol oni al |l iterature i n English transl a
political resi stance and t Isagreaerespohsibiitytat i on ¢
translators, especially when a mixture of linguistic and cultural signals are involved in

the ST (Sullivan, 2006: 36).

3.2.4 Theoretical Approaches to Neo-colonial Translation

Among theoretical models of translation studies, among the most controversial are

Venuti 6s domesticati on and foreignisation
Schl ei ermacher 6s proposal in 1813 that a tra
to the reader or lead the reader to the author (Munday, 2001: 28). Venut i 6s
formulation, however, explicitly focuses on the global power implications of

translation into U.S. English, as the language of a neo-colonial power. According to

Venuti,

[ é] a fluent strategy performs atdsabour of a
the foreign text, making it intelligible and even familiar to the target-language
reader, providing him or her with the narcissistic experience of recognizing his

or her own culture in a cultural other, enacting an imperialism that extends the

45



dominion of transparency with other ideological discourses over a different
culture (1992: 05).

Venuti, therefore, argues that domestication strategies (a target culture oriented
theory) impose values of the target culture onto the foreign text and sees
domestication, when the target culture is globally dominant, as potentially neo-
imperialist/colonial. Hence, he proposes a source culture oriented strategy in order to
avoid the colonisation of the foreign culture by the target discourse in the target text.
To him,

[ é] resistant strategies can hel p t o prese
difference of the foreign text by producing translations which are strange and

estranging, which mark the limits of dominant values in the target-language

culture and hinder those values from enacting an imperialistic domestication

of a cultural other (1992: 13).

Venuti argues that it is more important for a foreign culture to be retained in the TT
even if the translation sounds strange and alienating. His idea of foreignisation
strategy may allow a SL culture like that of Taiwan to be recognized in U.S. or U.K.
Casanova also writes about how dominant and dominated languages interact in the
global market but she is not concerned with translation style like Venuti. According to
her, dominated cultures (e.g. Taiwan) may use a dominating language (e.g. English)

to gain global power (Casanova, 2009).

Venuti 6s domestication and foreignimanyi on st
researchers. As suggested by Rollason (2006: 4), these two terms fAma
be appropriat e i n t oday 6sng coatgxii i mgy ofgcbuose bd adsked

whet her the binary opposition i mplied by Ver
any translation in practice will combine one and [or] the other strategy, in the

interests of intelligibility and, indeed, of selling the book and finding and keeping

reader so. I n other words, a transl ation may

but on several methods to attract different readers into the receiving market. And,

access to receiving readers may be much more important than style of translation.

Venuti 6s idea of bringing the reader to the

seem reasonable or practical when target readers have sufficient knowledge of the
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source culture and language. However, those who have little or no knowledge of the

ST culture may not be able to comprehend certain SL expressions or specific

linguistic features in the TT when the translation is too literal or sounds too foreign

(Bell, 1991). The intended meaning of the story may also be lost in the translation.
Similarly, Pym argues that Venuti s vision
university professor and as a competent reader and that he disregards the general
readerso | evel of C ostngngettheem &rem reading éoreignmedg h t e
literary translation (1996: 175).

3.3 Problem-solving Techniques for Intercultural
Translation

Other alternative translation approaches for conveying literature with rich source-

culture content (e.g. multiple languages, traditions, customs), including postcolonial
narratives are, in general, less radical and controversial though also less closely

geared to translation into a globally dominant culture. Tymoczko (1999: 282) argues

that translation is only a partial process and not every sentence and phrase can be
translated when there are peculiar cultural, linguistic and social situations or
implications behind it. In such cases, she suggests an approach called
metametonymics which focuses on metonymic and metatext (ibid.: 283). A
metonymic Ais a figure of speech i n which
Ssubstitutes for the entity or in which a par
cultural signals are specific and unfamiliar to the readers of translation, the translator

may use different wording or a different concept to convey these signals but still

maintain the original meaning or implication in the TT. Their creation gives a partial
translation (hence metonymic) that does not encompass every ST nuance, but which

points toward the whole ST item.

Metatext, on the other hand, can be defined as a text describing/explaining/creating
another text. It very often involves writing paratextual materials like an introduction or
notes, etc. in the TT, which gives translators the opportunity to present or explain the
untransl atabl e t o t he TT reader s. Tymoc z Kk
theoretical approach an alternate paradigm where translation is not just a process of
substitution but a process which highlights the special signals of the source text, so

the target readers can be given sufficient knowledge to understand the source
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discourse world.

Rollason also suggests a similar approach called the dialogic model. According to

h i mTlransfation now appears as an interlocking series of dialogues i between

cultures, between languages, between author and translator and translator and

reader - a n d , above all, bet ween t(2006). The diaogig sour
strategy is intended to be a communication device between the translator and the

target reader. The use of introduction, notes and glossary with the translation can

help readers to know the background of the translated text, to be aware of the

problems and limitations that the translator encountered during translation and to

receive explanations for foreign usages and traditions. It is like readers having a
conversation with the translator in the process of reading.

Both Tymoczko and Rollason believe that a translator needs to provide sufficient

information to target readers when necessary for communicative purposes. The

differences between them are that Tymoczko focuses more on the representation of

the source culture and whether or not specific cultural elements have been encoded

in the receiving language; Rollason pays more attention to how the TT is
communicated by the translator and what message target readers receive in the
process of reading. Putting Tymoczkodbds and
a form of re-construction and re-cr eati on where readersodo rece

effectiveness of communication.

Taiwanese regional prose literature often involves multiple languages or language
varieties, colonial or post-colonial characteristics and explicit or implicit messages
that authors want to convey in their works. These regional features, such as
Taiwanese expression, slangs, names of objects/places, are often manifested

primarily at clause syntax word-level.

There is evidence that experienced translators work at sentence level, in clause,
phrase and word units, but with constant and regular reference to higher levels of co-
text (literary image [e.g. describing a character in two to three sentences], paragraph,
section, chapter, whole text) and context. In poetry translation, the translator
happens during whole-text or whole-verse re-reading and revising process once a

unit of text had been ploughed through at phrase/line level (Jones, 2011: 120-126).
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In Shih& (2006) study, prose translators do this at end-of-paragraph and end-of-
chapter points. In Gerloff& Think-Aloud study’, participants, who were asked to
translate a French text into English, also have a strong tendency to work sentence by
sentence, but dividing sentences into clause, phrase and word units for actual
translation (1987: 147). When translating Taiwan® prose regional literature,
therefore, translators almost certainly first pay attention to the cultural and linguistic
signals imbedded in phrase and sentence units before taking into consideration of
context and co-text. This underpins my decision to focus on sentence or image-level

examples in my analysis.

Presenting particular cultural characteristics into a target language often results in a
knowledge gap that may influence TT readersécomprehension. It is essential to see
how far the translators did to preserve or alter Taiwan® regional elements in
translation at sentence level and in higher levels of context/co-text. In other words,
this study enables us to ascertain for example, whether the translations have a
similar socio-political effect as the source and how the motivation of writers and
translators might resemble or differ from each other. To be able to answer these
guestions, the researcher will examine how the target texts were rendered by the
translators and what techniques are used to help the target readers so that they can
approach and contextualize a story which is culturally and historically unfamiliar to
them (see later Chapter 5). As Tymoczko and Rollason argue, an effective
communication relies on a transl atoro
specific features of the source culture and is also accessible to target receivers. In
3.3.1, the researcher will discuss three categories of problem-solving procedures
which translators employ to render cultural signals in translation. Section 3.3.2

discusses how regional voices are translated in a dominant language like English.

3.3.1 Three Categories of Problem-solving Procedures

Translators use different translation techniques (types of solutions to obtain a
specific result) to deal with the problems that have occurred in the translation
process, depending on what the translator wants to achieve (Molina and Albir, 2002;

Fawcett, 1997). In this study, the problem-solving techniques which are used to

" Athink-aloud study, according to Gerloff (1987:13f} a momenby-moment description which [a translator]

gives of his or her own thoughts and behaviodrging the translation task.
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convey culture-bound elements in literary translation are divided into three main
categories. The first category consists of techniques that are used to signal
foreignness in the TT. The second category covers the techniques that naturalize the
SL signals in the TT by adapting towards target culture norms. The former is applied
when the translator wishes to retain the source cultural elements in the TT whereas
the latter is used by the translator to improve the accessibility of the TT. Naturalising
approach is similar to Venuti ds domesticatio

The third category is comprised of the techniques that explicate the ST information in
the TT. The above three approaches often coexist with one another in translation.
Detailed descriptions of these approaches and techniques will be presented in the
following subsections.

3.3.1.1 Signalling Foreignness in the TT

Signalling foreignness in the TT consists of techniques that translators use to
preserve the cultural or linguistic flavour of a ST. This approach may not necessarily
be considered reader friendly, but focuses on presentingthe aut hor és i nte
creation in the TT. Techniques that are often applied by translators to signal the
foreignness in the TT are literal translation, transliteration, borrowing and
interpol ation which share si mi | gprdadchésens wi t h

retaining the local flavours. Details of these techniques will be explained as follows:

Literal translation

Literal translation is defined as word-for-word translation of the SL form on the basis
of TL syntax (Larson, 1984; Chesterman, 1997; Molina and Albir, 2002). Translators
sometimes use literal translation to retain the SL signals. The disadvantage of using
literal translation is that the figurative meaning of a word or a phrase may not be

conveyed in the translation and it can sometimes make the TL sound unidiomatic.

Transliteration

Transliteration is one of the alternatives to translating names, objects, places or
terms. That is to say that the sound of a foreign name or term is constructed by

English letters which create a similar sound effect in translation. As stated by Hervey

50



and Hi ggi ns (1992: 29) , Aconversional

phonic/graphic shape of a ST name so that it comes more into line with TL patterns
of pronunciation and spelling. Transliteration is the standard way of coping with, for

example, Chinese names in English text.

transliteration of names; for example, the standard transliteration in Wade-Giles for
(pr onoun c etde capifahaf Taiwand® s &6 Tai pei 6. The
transliterating Chinese names in English, however, is the pinyin system of China, i.e.

Pinyin.

Borrowing

Borrowing is used by translators to take a ST word or expression verbatim into the
TT (Hervey and Higgins, 1992; Molina and Albir, 2002). The difference with
transliteration is that transliteration is a nonce usage (new/unique) whereas
borrowing is using a transliterated term that has been absorbed into the TL. For
instan c e , the transliteration of the Kor

become a loan word in the TL.

Interpolation

Interpolation (Landers, 2001: 94), is a method that is used alongside transliteration
or borrowing. It is a way to explain SL information in the TT by adding a parenthetical

word or phrase just after the SL expression when the term first appears in the TT, for

0

mo s t

ean

on

Tr

(

exampl e, 0ki mchi or Korean pickled vegetabl e

the rest of the text. Landers (ibid.: 95) poi nts out, AThe big

is that after the term is explained the first time, it frees you to use the SL term, which

is |Ilikely to be more concise and certai

3.3.1.2 Naturalizing the SL Signals in the TT

This approach contains techniques that translators use to naturalise the SL signals in
the TT, i.e. to convert SL usage into normal TL usage (Newmark, 1988/2005: 24-29).
The purpose might be, for instance, to make a TT sound more natural and reader
friendly. The immediate and overarching purpose however is to make the item seem

familiar to the reader. Seven commonly used techniques in this category are
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generalisation, substitution, paraphrase, deletion, reordering, compensation and re-
creation. Each creates different functions in the translation, but the general objective
is the same, that is to make the SL feature seem familiar to the target readers. The

idea of naturalizing the textis similarto St i nedés (2004: 131) abrecon
step to make da final text that is natur al é
and equivalent in the response it elicits f

will be explained below.

Generalisation

Generalisation is used by translators to convey a SL term or phrase with a more
general or neutral TL concept (Molina and Albir, 2002). This technique is applied
when the concept of the SL term is narrower than the meaning of the TL one, or
when techniques that more directly convey the information of the ST could
overburden target reader so0 ¢ o maar eah sim@yi on . F
transl ate the Engl i gwindow}imaGhimesevi ndowd as

Substitution
When dealing with source language expressions and idioms, some translators would
apply the substitution technique to replace the ST expression with an analogue TT

expression, e. g., to transl ate thean@ii nese

me mber of the horse herd)d as O0bl ack sheepd¢
used when a translator decides to exchange a source linguistic element with one

from the TT cul t ur e. It can al so be used Nt o c
paralinguistic elements (intonation, gestures) or vice versa (Molina and Albir, 2002:

511).

Paraphrase

Paraphrase, expressing what has been said and what has been written in a different
way, is normally used when the concept stated in the ST is complicated and foreign
to the target audiences (Baker, 1992: 37-38). The translator uses the paraphrase
technique to unpack the meaning of the source sentence or word within its given

context when necessary, f or exampl e, to transl ate the Ch

(l'iterally means: he is drinking vinegar)oé a
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Reduction/Omission/Deletion

Reduction includes omission and deletion of unimportant or unnecessary material

(Fawcett, 1997: 47), and can help to reduce confusion in the TT.

Reordering

As summari zed by Fawcett (1997: 49) , Al €]

necessary for comprehension, as in the breaking up of complex structures, or
because the source and target languages have different narrative and stylistic

structures. o0 Changing the structure of
therefore be another way to make the TT

Compensation

Hervey and Higgins (1992: 3 5 hiques effmaking upo
for the loss of important ST features through replicating ST effects approximately in
the TT by means other than those wused
effect by creating a similar effect in the TT or to re-create the loss of a ST element or

information in another place of the TT, such as puns or dialect humour.

Re-creation/Neologism

Re-creation occurs when a translator decides to give a new creation on a ST
wordplay, pun, allusion, etc. in a TL. It is often applied when the ST items are
untranslatable or represent a different image in the TL. This technique is aimed to

make the readers of translation receive an analogous effect from their reading.

3.3.1.3 Providing Information to Readers of the Translation

Providing extra information in the TT that translators see as necessary is another
approach which translators use to convey the sense of the ST signals in the TT. The
aim is typically to help target receptors to comprehend a message that is culturally
and/or linguistically different from their own. The techniques of explicitation,
amplification, introduction/reference and description are frequently applied to achieve
this aim, so that the ST culture or implicit message can be visible in the TT. The
guestion is how much extra information a translator should provide for the target

readers in order to achieve the maximum communicative effect. Fawcett (1997: 46)
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describes this issue of decision-making as going beyond the linguistic dimension but
which falls into the matters of cultural judgement and publishing policy.

Explicitation

Explicitation is applied to clarify or interpret the implied meaning of the ST signals in

the TT, for example, to translate the 1 mpl i e
0 (my chihelbpso mon Chinese for It I's a pr
husband to call his wife after their child was born. As defined by Klaudy (1998: 80)
AExplicitation is the technique of maki ng e
that is implicitinthesource text . o It is sometimes applied
are implicit for reasons and purposes which require translators to make them explicit

to target audiences (Vizcano, 2008; Pym, 2005).

Amplification

Amplification consists of addition and in-text annotation. Addition (information added
in the text) i's normally applied when tran
reading flow, such as adding the phrase O0the
place origin. Translators also employ in-text annotation to introduce details in

brackets, e.g., aniki (big brother).

Paratext

Paratext is part of referential technique which consists of a title, the cover page, table
of content s, i ntroduction of the story, t h
reviews on the back cover, appendices, commentary, etc. Among these paratextual
elements, the use of footnotes receives most controversy. Landers (2001: 93)
subscribes to the idea t hammdtioeffdctntioetattespti n f i ¢
by (most) fiction writers to create the illusion that the reader is actually witnessing, if
not experiencel/ing, t he @itnaes might ltklp toceducdb ed . 0 |
readersé confusion when a certain piece of |

source cultural elements.

In addition to the use of footnotes, the elements like introduction and commentary
can also help readers to gain some cultural-related knowledge before or after

reading the main text of a translation. By providing such additional information,
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translators can reduce the amount of explanation, amplification, explicitation and

interpolation in the TT while making the main text more readable and acceptable.

Paratextual elements also help to introduce and promote literature from certain
regions or countries that are unfamiliar to the target culture. For example, short
stories selected in an anthology are often published under a specific title which
signals the place from which the stories were collected from, e.g. Oxcart i Nativist
Stories from Taiwan 1934-1977 (see Appendix A: Table AA-1).

Description

According to Molina and Al bir (2002: 510) , t
a term or expression with a description of i

Chinese ST term omoon cakeo6 mnraditibnal Chinese cakeseaten on

the Mid-Autumn Festivaldin the TT.

Particularisation

Particularisation is used to describe a term more precisely and concretely (Molina
and Albir, 2002: 510). Its usage is opposite to the technique of generalisation. For

example, when applying the particularisation technique, the Mandarin orange

will be translated into Tangerine, Clementine or Satsuma according to its variety.

It is important to note that each of the techniques mentioned in these three
categories can be used alone or in combination with others. The application of these
techniques in the translation of Taiwanos r €
analysed in Chapter 5 Textual Analysis. Section 3.3.2 will now discuss how language

varieties are rendered in translation.

3.3.2 Translating Regional Voices: Language Varieties in
Translation

As mentioned previously, post-colonial literature often encompasses a mixture of
linguistic variations (i.e. dialect, code-switching), cultural elements and writing styles
in the text. As Boehmer (2005: 11 2) descri bes it by AMi xing
forms, and styles, colonized writers evolved polysemic i truly creolized i modes of

expressiono. For i nstance, Tai wanese regi o
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polysemy and wordplay in dialects, foreign languages, etc. As presented in Chapter
2, the use of Taiwanese dialect was the major linguistic device that represents
Tai wanos Regionalism and was used to const
regional literature. This exploits the phenomenon described by Maatta (2004: 321),
Al é] since | anguage indexes and <creates in
l inguistic features can be stereotypically ¢
Wang® literary representation of the Taiwanese dialect can be considered a regional

stereotype that represents Taiwan Regionalism.

In translating regional and post-colonial literature, translators face the challenge of
conveying regional and post-colonial voices in the TT (Landers, 2001). The
researcher is familiar with a number of published works which study literary
translation containing characteristics of Regionalism. They provide valuable
information of how translators work to convey literary Regionalism in translation,

which is of benefit to this research.

One example in translation studies that concerns itself with regional identity is
Tymoczkods (1999) wor k, in which she studie
(as presented above). Maatta (2004) concentrates on the study of translating non-
standard literary dialect into French. Other examples that deal with regional voices in
transl ation are compil ed i n ArTnarslatingoVoiges and F ¢
Translating Regions. Hervey and Higgins (1992; 1997) discuss various methods that
use to convey the regional characteristic of dialectal features and decide how
important these features are in a ST (see below). Ridonato (2006) pays attention to
the Sicilian dialectal variations created in the works of Andrea Camilleri and how they
were conveyed in the French translation. The similarity found in the works of Wang
and Camilleri is that they both use linguistic variations to identify the place of action

(i.e. Taiwan, Sicily) and the characteristic of its people.

From the above studies which concerned with dialect translation, we learn that the
way of conveying dialects depends on their function in the TT. A key feature of dialect
or region-specific speech forms in literature is that they are usually marked
(significant, meant to have special effect), i.e. place-marked (e.g. dialects or cultural
contents), socially marked (e.g. lower class, country and unsophisticated) and/or

socio-politically marked (e.g. sense of solidarity). Translatorséjob is arguably or often

56



seen as important acts that bridge the cultural/linguistic gaps and find an equivalent
effect to that of the ST (Hatim and Mason, 1997). Thus, in a regional story where
characters speak dialect or mixed codes, the translator arguably has to find ways of
signalling the various roles that may be played by dialect in the ST. However, there is
no consensus of opinion among scholars of which translation technique is best in

dealing with dialect.

Hervey and Higgins (1992: 116-118) discuss several methods of translating dialect.
The first option of translating dialect is to translate a dialect into a standard language
or neutral version of the TL, e.g. translating the Taiwanese dialect into Standard
English. This method, arguably, is only appropriate if the dialectal style of the ST is
considered incidental (not important). It sometimes combines with an annotation (e.g.

an additional explanation) to inform the target readers that this is a dialect.

The second option is to find an analogous target language dialect to replace the

source language one. Hervey and Hi ggi ns (i bid.: 118) poi nt
used in the ST specifically for its popular connotations (in terms of stock
assumptions), it could conceivably be appropriate to select a TL dialect with similar
connotationso. F o r might rephapelthe Taiwanese diaeot svithahe o r
Yorkshire dialect. The key issue of this method is that it may be difficult to find a truly
analogous match between the Source Language (SL) and the Target Language (TL)

variety. However, even if the translator can find a analogous match, a good analogy

still signals (at least in part) a target-culture space.

The third method in translating dialect is to convey a dialect with a colloquial variety
(Maatta, 2004: 323-327), such as using informal American English to substitute a
Taiwanese source dialect. This method can make the TT more reader friendly, but

the source regional characteristics may not be made obvious in the TT.

Hickey (1998) also suggests that a TT may carry an explicit introductory note to mark
thet ext as a translation from a certain plac:
about a story o fannttatiormod thedST within thé TTomaygalso be
required as mentioned above; f or exampl e, O0he spokwvmh i n th

reference to the use of the Taiwanese language.

Moreover, the translation and the presence of more than one language and/or dialect
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in a hybrid post-colonial text can create more problems for the translator. Some post-

colonial writers use language code-switching to define characters and reveal the

hybrid cultural/linguistic circumstances of that place or linguistic situation due to post-

colonial layering of language (e.g. local and coloniser sé | anguages) . He
Hi ggins (ibid.: 120) e 1svatthienes is 2 elefiniteh strategidi Si nc e
device, and since its social-interactional function in a text cannot be denied, the

translator of a ST containing code-switching should convey in the TT the effects it

has in the STo. Thi s i s ringhranslatorstotfirdisdludomsggy es ar |
in the target language. One possible method that avoids reproducing the code-
switching directly in the TT is explanation
Mandarin to the Tai wanese dnwaylagiageA(elgnot her

the Taiwanese dialect) in Standard English but transliterate Language B (e.g.

Japanese) in the TT when code-mi xi ng occurs, such amisodol thi
soupo. Ot her choices are simil ar totfiod ah hose
anal ogous second | anguage (e.g. Japanese 1in
and the other is to find another i ngui st i
replace the O0other | anguaged6é of the ST.

As stated by Tymoczko (1999: 108), [ é] t he r ec euutureotext o f a
involves a dialectic between assimilation to and alteration of the standards of the
receiving culture, [€é] the perception and ac
the codes that exi st in the receptor -cul tur
culture texts like Taiwanese Regional Literature is being translated into English, the

construction of the source text would arguably also require a translator to be a

cultural mediator and to make logical sense in the target language because of the

cultural and linguistic constraints in the receiving culture.

3.3.2.1Inter -cultural Translation

Translating regional voices is part of the larger theme of translating culture. Cultural
mediation in translation concerns with issues like representation, cultural transfer
and transculturation (Tymoczko, 2007). More specifically, Tymoczko provides new
insights to the issue of inter-cultural translation. As she implies, dominant-culture
readers typically do not know much about the marginal culture relative to their own
(see 3.3).
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As she indicates (ibid.: 47),

There are [é ] massive obstacles facing translators who wish to bring the
texts of a marginalized culture to a dominant-culture audience: issues related
to the interpretation of material culture (such as food, dress, tools) and social
culture (including law, economics, customs, [€ ]), history, values, and world
view; problems with the transference of literary features such as genre, form
[é ], literary allusions; as well as [é ] linguistic interface.

Tymoczko emphasizes on the constraints of inter-cultural translation (i.e. cross-
cultural, cross-temporal, cross-linguistic and cross-spatial transfer and
representation), and how these constraints and translatorsddecisions affect the final

product on target receptors.

When translating Taiwan, the translators also face challenges and constraints in
conveying features not only like multiple languages and language varieties (including
dialects), but also multiple cultural patterns (e.g. the colonial experience) and identity
issues (see 2.2, 2.3). In order to cross these barriers, a prerequisite is required for a
translator, that is he/she should have a great deal of knowledge about Taiwan®
social, cultural and linguistic situations and historical background. Translators can
also make a plausible deduction or interpretation of the writer's intention on the basis
of available evidence, from the vantage point of knowing the facts about the source-
culture background to a text. Their acquired knowledge affects the process of
decision-making, i.e. what cultural knowledge s/he feels should be built up, omitted
or retained in the TT, what kind of information (e.g. ideological issues, ironies) s/he
feels should be delivered to the target readers. Moreover, the translators and often
the editorial group have to measure what is more important: retaining the ST culture

in the TT or making the translation more acceptable to the target readership.

Since translation is a doubly contextualized activity that concerns two cultures and
two languages (or more), the constraints and difficulties that pose by the concept of
cultural differences cannot be easily resolved in the process of communication.
However, successful inter-cultural translation can help to raise target readersé
awareness about a particular culture represented in a literary work. The promotion of
a Taiwan® regional prose literature in English translation, for instance, makes Taiwan

more visible in the Western world. In Section 3.4, the researcher will discuss the
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missions and the roles of a translator in the process of reducing the gap of

communication for target readers.

3.4 Translator as Target Reader and Rewriter

In the previous sections, several points have been addressed to demonstrate the
concerns and constraints that the translators will face during the process of
translation, particularly when dealing with postcolonial literature. Successful
communi cation not only relies on transl ator
depends on transl atords background knowl edg
following sectionswi | | di scuss the potenti al i mportanc
process of negotiation between the ST and the TT, and how the role of a competent

reader and a rewriter influences the translating process.

3.4.1 Auth o r Idtent

A

An aut hor 0 sosteoloniak matrative i1s popentially one of the important
elements that needs to be taken into consideration, especially when it involves the

process of communication and interpretation.

However, it has | ong been debat pdhjedthhoeghher an
hi s/ her text. The earliest attempt (6. fibani
01), was launched by Eliot, Pound and their associates. They believed that the

meaning of a text is not necessarily determined by its author. A great example of this

is T. S. El'i ot who never once confirmed or
and many times refused to comment on the meaning of his work (Hirsch, 1967: 10-

11). To him, authors were not the determiners.

Another i nfl uenti al essay which al so made a huc
|l ntenti onal Fall acyd written by Wi msatt and
argued Athat the design or intention of the

astandard for judging the succeégl876: 0). a wol
According to them, meaning is in the text and can only be judged through the text by

the public.

Il n his essay, 6The Death of the Authordé (1€
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privilege of a writer and emphasizes the autonomy of a text. He believes that by

payi ng attenti on to t he aut hor 0s I dentity
ethnicity, etc.), one is limited in the interpretation of the text (in Matterson and Jones,

2000: 99). Readers living in different times or in different places will have different
interpretations and understanding of a text; it would be very difficult for readers of

different generations or different cultures to refer back to the original author and the
experiences of that author.

Hirsch, on the other hand, has another point of view about the importance/validity of

the author. As he argues, nif the meaning
interpretation can possibly correspond to the meaning of the text, since the text can

have no determinate or determinable meaning (Hirsch, 1967: 05-0 6 ) O . To hi m,
context is first determined by an author and then later constructed by its reader. The

meaning which the author wishes to convey in a text is often to an extent structured

in accord with a specific genre or conventional setting. Even if the text is set to be
unusual or unfamiliar to the readers, t he
understanding into account and offer adequate information in the text so that his/her

expectations can be communicated to the audiences (ibid.: 80).

I n the case of transl ati on, we mi ght ask h
intentions can explain a translatords rol e i
not merely a common reader but a competent reader whose role involves a complex
process of interpretation and contempl ati on.
of interpreting fictional literature, he points out that the interpretation of literary works

focuses on what the work could mean in terms of its socio-historical context (2006:

233-234). Taking the translation of post-colonial literature as an example, a translator

may need to contact the author or use textu
intent about the story he/she created. He may also need to study the
cultural/historical background of the place where the story is represented while at the

same time considering target readersd under
context can becommuni cated to t hem. A transl ator ¢
intent entirely because there must have been a reason and purpose for creating the

text in the first place. However, it is also impossible for a translator to ignore target

reader s 0 imgbeocause SLand dL readers do not share the same cognitive
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environment (Gutt, 2000).

As stated by Lefevere (1992: 09), A[ Transl ati on] i's abl
author and/or a (series of) work(s) in another culture, lifting that author and/or those

e t o

wor ks beyond the boundaries of their culture

more than simply a competent reader (we typically see translators as having the
responsibility of bridging two cultures), but is also a mediator or a re-writer whose
interpretation of the source narrative may be subject to his/her interpretation of the

text or image of the author, etc.

This notion of regarding the translator as a writer and as a subjective rewriter has
also been stressed by Douglas Robinson. To him, both the original author and the
translator aim to construct and reconstruct a story that is effective and
communicative to their given cultures (Robinson, 2001). He defends his argument by
further claiming that the subjectivity of a translator is still based on the service of an

original aut hor : AMy 1 magination has to be
service; and since | am choosing the target-l anguage words in the or
service, everything | wr i t leas to be filteledethraughi gi n al
my experience, my interpretationso (ibid.: 0

In order to further understand how readers construct meaning and why translators
make certain decisions for the readers

a competent reader and rewriter will be presented in Section 3.4.2 and 3.4.3.

3.4.2 Translators as Competent Readers

Reader-oriented theories of interpretation are concerned with how the meaning of a
l'iterary text i s construct edsiatermetatwon. & tve
see translators as competent readers, it is important to know how they construct
meaning and what influences their interpretation. More generally, reader-oriented
theories can help to explain how the majority of readers in contemporary societies
(non-professional readers) construct the meaning of a story from their reading. The
following sections apply to three relevant types of readers: ST readers, translators as

ST readers and TT readers.
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3.4.2.1 Reader-response Criticism

Reception theory was developed in Germany in the 1960s during a climate of literary
change. Writers were challenged to have more direct involvement with readers or the
audience. In reception theories, the three logically distinguishable entities in the
process of aesthetic communication are the author, the work and the recipient (e.qg.

reader, listener, observer, critic or audience). Writers gradually recognized the fact

that the end product is determined and creat

and views about the story.

As expressed by Goldmann (Wol ff, 1977: 27) ,

structure of a society and a period, and ideology in general arises within the social
relations of society and is r el #tereudeoften t hem
represents human relations in a given society, our involvement in the world of
literature is however unpredictable and subject to many variables. In the process of
reading, our judgement and feelings are inevitably affected by our personalities,

tastes, experiences, social and ethical climate and cultural priorities.

In contrast to other literary theories that focus on the study of authors or texts,

Geader-r esponse theesybhempkeasdier sodéo role in the
work. In this theory, different scholars have different views with regard to the role of

readers. Some scholars argue that a literary work will have no real existence until it

is read. The meaning of the book or poem can only be revealed by its readers. As

Selden and Wi ddowson (1993: 4 7) cl ai m, i We
because our ways of reading differ, it is the reader who applies the code in which the

message is written and in this way actualizes what would otherwise remain only
potentially meaning f ul o . Reader s, t herefore, are act

meaning.

Some factors that influence this active meaning-construction are the historical and

geographical situations of a reader. Accorc

object are historically situated, and the interpretation of meaning is thus doubly
relative: the meaning of a literary text is bound up with the socio-historical situation of

its genesis, and the recovery of that meaning by an alien or a later interpreter is

unavoidably bound t o hi s or her contemporary situa
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interaction between a writer and his/her readers are bound by their socio-historical-
geographic contexts. Oneods situati on, age,
i nfl uence o0n e ofa literanyttextr Fprrexampdet readems who differ in age,
experience, ethnicity and political beliefs might well give different interpretations of

Taiwan regional prose literature. Naturally, source culture readers and target culture

readers would have a different understanding of the work (the original text vs. its

translation) because of the gap between the two cultures.

Il n addition, Jauss, a Ger man exponent of th
OHori zon of Expectat i onmdye litemary tbxdssicany diven how r
period. For him, a literary work does not offer the same face to each reader in each

period. Its meaning is not fixed forever and is open to interpretation by readers of

different generations. How, then, can we judge a liter ary wor kdéds fi nal
meaning from the study of readers-f r om t he first reader or <co
opi nions over ti me? Jauss (1982) used Gad e
answer these questions. Gadamer believed that all interpretations of past literature

come or derive from dialogue between past and present. Our own cultural
environment allows us to raise questions and, at the same time, the work of literature

all ows us to seek answers through hitaré¢ ory.
enables readers of different generations on the island to discover the past (e.g. the

colonialand post-c ol oni al hi story of Taiwan) and to s
identity through history. In other words, Taiwan or U.K. readers in the late 2000s

might have a different interpretation from that of a 1980s U.S. translator.

The fourth view is Wolfgang | serdéds theory o

oscillation is set up between the power of the text to control the way it is read and a

reader 6s o6éconcretisationd of it in terms of
Wi ddowson, 1993: 55). | ser divided the term
reader 0. The first i s the reader for swhom t

us to read in certain ways (ibid.). In other words, the implied reader is the intended
reader whom t he aut hor i magi nes wi t hin t h

readership might be local Taiwanese who see Taiwan as their homeland, for example.

Although the actual (or real) reader receives certain mental images in the process of

readi ng, the i mages wil/l i nevitably be <col c
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experience6 (ibid.). That is to say that the
read and at the same ti me, a readeros I|iterar
values and experience help to concretize the images of a text. When we read, we

hold certain expectations in our minds based on our memory and experiences, but

as we pass through the text, our expectations change and the memories are

transformed through the process of reading. This means that what we read is only a

series of changing viewpoints, though not every point is meaningful (ibid, 1993).

The fifth view in reader-orientedtheor i es i s Jonathan Cull er 0s
and Literary Competence. He argues that readers would recognize particular signs

and follow the same set of interpretative conventions, e.g. a normative style of prose

(Selden and Widdowson, 1993: 62). For example, the British detective novel has set

the standard for its type. People in general are guided by a certain set of norms

which function as standards of behaviour or appropriate behavioural products that

are accepted or shared by a particular group or society (Schaffner, 1999: 05).

Cull erds argument is based on the notion of
conventions and operations by which any signifying practice (such as literature)
produces i ts observabl e e f-48p dHe sexplans thahe ani n g
meanings can only be understood when there are conventions in place. A person

would have to accumulate a considerable amount of experience of the conventions

for reading literature. Culler (1975) indicates that writers produce novels based on
readerso6é | iterary competence so that reader s
most cases). Literary competence is therefore the ability to use a set of conventions

for reading literary texts.

Earlier | described the concept of implied readers to explain how real readers receive
images from the story. Another important concept that can help us to understand the
reading process is the idea of the implied author (refer back to 3.4.1 for the author-
intent problem). The concept of the implied author as distinct from the author and the
narrator is put forth by Wayne Booth. He explains the meaning of the implied author
as a fnsecond selfodo who readers create from t
and description of a story (1961, in Davis, eds. 2009, 354). Seymour Chatman also

gives a <cl earer definition of the ter m: t
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reconstruct as we read, [to whom]® we attribute the set of choices that makes the
story what it iso (1993: 241, i n Sousa, 2002

The whole process of reading according to Chatman is presented in the diagram
below.

Narrative text

Realauthor...... .... Implied author— narrator— narratee— implied reader ... ...realreader

(Chatman 1990, in Bosseaux 2007: 19)

The box which represents narrative text shows that the narrator of a story helps the

implied author (i.e. the real reader) to construct what they read (Chatman, 1990: 76).
Thenarrator6s audience, the narratee, then gi
text based on the writerds guidance in the
the implied reader only takes effect when the real reader begins to cooperate with

what the narrator asked him/her to be in the act of reading.

The study of reader-oriented criticism emphasizes individual human minds and a
reader 6s interpretation of a text at a ti me
concept of reading from different perspectives can be applied to translation studies
and helps us to reveal the reasons for a tre

effect of the translation.

3.4.3 Translator as Rewriter

From | ser and Tymoczkodbs ar gume nlater makese may
decisions on what is important and what is not in the process of translation. It
depends on the translator to highlight what he/she sees as special from the ST in the
translation, so that target readers can make sense of what they read in this series of
changing viewpoints. This is to say that a translator is an interpretative/meaning-
constructing reader who is both someone relaying the meaning he/she has
constructed from the ST and a writer, writing for an implied reader of the TL.

Importantly, all three processes may be intermingled in practice, rather than in

8 Note: the square bracket was added by the author.
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separate sequence.

Also, owing to the fact that every individual translator has different experience,
cognitive framework, and hence ideology, the interpretation of the same ST will be
different as well as the style and the choice of strategies in (re)constructing the TT
(Hatim and Mason, 1990). For example, in the translation of Taiwanese regional
prose literature, even if the translators wanted to maintain what they felt was an
Aobjvedt itransl ati on, they would be wunavoidab

political ideology and personal experiences with Taiwan.

A

I n the preceding section, Chatmands model we
reading. His diagram, however, does not explain how the translator as a reader and
a rewriter acts in the process of interpretation and communication. Recognizing this
problem, Schiavi draws a diagram of a narrative communication regarding the issue

of transl ation based on Chatmandés model

R.A..|] ..lLA. - | -Nr—Ne-l.R/real translator- | -implied translator—Nr—Ne-I.R. of translation..| .R.R
R.A. =real author Ne = narratee

ILA. = implied author I.R. = implied reader

Nr = narrator R.R. =real reader

Schiavi, 1996: 14

Schiavi explains that a translator can be seen as someone who émpersonatesdor
acts as the agent of the ST implied author (1996: 15). In the process of translation,
the translator first takes notice of what the implied author is trying to say in a given
narrative and then becomes the author of the ST (i.e. the fimplied translatorg who
interprets the meaning according to the set of presuppositions written in the text. In
other words, by reconstructing a text, the translator builds up a partly new implied

reader which leads real TT readers to construct the TT (Schiavi, 1996: 7).

The relationship between the implied author and the real translator in the translated
text 1s further explained by Sousa. She des:
ST implied awuthor or Afa second selfo who i s th
readings of the ST. The translator comprehends the ST through numerous readings
which allow him/her to re-construct the TT based on his/her own understanding.

Through this re-construction, the translator builds the TT on his interpretation of the

67



i mpl i ed aut hoSodsa, 2002 t18).n In i other words, the translator
experiences a complex process of comprehension, presupposition and construction

in the course of interpretation.

This is also to say that a translator as a reader and a rewriter requires not only
literary competence but also communicative competence in the process of

translation. Communicative competence, according to Bell (1991: 41), consists of

1. Grammatical competence: knowledge of the rules of the code, including
vocabulary [é] and sentence structure;

2. Sociolinguistic competence: the ability to produce and understand
utterances;

3. Discourse competence: the ability to combine form and meaning to achieve
uni fied [é] written texts;

4. Strategic competence: the mastery of communication strategies which may

be used to improve communication.

The list above emphasizes that a translator must possess sufficient knowledge and
skillsinordertorecr eat e a sensi ble target discour se.
not only to read and understand the source text but to mediate between the source

text culture and target text culture (Landers, 2001).

In certain cases, a translator will need to interpret the ideology, historical and social

situation of the ST into an accessible TL, so that the target readers can make a

plausible (re)construction of the meaning of t he t ext ual worl d and
intention. A well-rendered translation can also help a target reader to perceive a

value or a culture outside his/her own time and place. For example, by reading
Taiwanese Regional Literature in English translation, target readers may come to

know about Tai wan, its col oni al past and

regional identity as distinct from the Chinese one.

3.4.3.1 Mapping the Translation

The translating process which involves decoding the ST and encoding the TT is
similar to the making of Amapsodo. According
develop two maps (the SL map and the TL map) during the process of translating.

For example, the first map that a translator develops in rendering Taiwanese regional
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literature may be the colonial/post-colonial features and the linguistic elements
created in the story. On the basis of these ST signals, a translator then develops a
second map, i.e. a TT map where the structural plane (the tone or ideology of the

ST) guides him into formulating the serial plane (word or sentence).

RULES DR CR PR
PLANE

PROCESSING

STRUCTURAL
TEXTUAL PLANE Map TsL HHE> Map TTL
PLANE

SERIAL ﬁ m
PLANE "L
PERCEPTION OF TSL HH@ PERCEPTION OF TTL

/ \

TEXT PLANE TsL TTL

Figure: Two-map two-plane text-rank translation model (TSL = source-
language text; TTL = target-language text; DR = derivation rules; CR =
correspondence rules; PR = projection rules) (Holmes, 1994: 84)

According to Holmes, a translator experiences three phases in the translating
process. The first phase is o6éderivation ru
translator maps (interprets) the ST, just like every reader of literary texts; the second

phase is O0correspondence rulesd (CR) which d
TT map according to his/ her mapping of the
where a translator formulates the text according to his perception of the TT, just as a

writer would (Holmes, 1994: 84).

In connection to these rules, a translator would take three levels of information into
consideration during the process of mapping. They are contextual information (the
ST |linguistic signals), intertextual i nf or ma
and situational information (the socio-cultural continuum) (ibid.). To take the
transl ation of Tai wanoés ple granglatoss lwould iort thker at ur e
one hand face the challenge of reformulating the ST linguistic signals (e.g.
Tai wanese dialect, Mandarin, Japanese, etc.)

style and humorous attempts in the story. Some, on the other hand, focus on how the
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novel or short stories fit with other works of Taiwan regional literature (e.g. a shared
style or concern). In addition, the translators would build up the source cultural
knowledge with regard to its socio-cultural signals represented in the text (e.g.
peopl edbs exper i-wampered anchunderhttee cogmtoolsof the Nationalist
government). These three levels of information which a translator encompasses in
the process of transl ation affirmretvritee tr an:
whose interpretation is determined and guided by his/her knowledge of the ST world
and perception of the TT in communicating between the ST and the TT discourse

world.

With regard to the essential issues of reading, mapping and rewriting in the process

of translation, the repragmdteirc amogpdlIsd a( d fctoa
to study how a translator helps his/her readers to understand an unfamiliar culture

through translated prose. The following sections will explain the theories and the

model in detail.

3.5 Translatorso6 I nterpretati
Reader 6s Understanding

The previous sections demonstrate that communication is not a simple act in

transl ati on. A target reader ds undersntandi ng
on a translatordés approach in rendering the
reader 6s background knowledge and soci al er
interpretation of the TT. I n addition, a rea
by hissher perception and attitudes towards | ite

pragmaticso (studying the where and when of
and what texts do or try to do) and cognitive science (human information processing)
can help to describe how a translation comes into effect and how readers of

translation process the information (Morini, 2008; Bell, 1991).

3.5.1 The Pragmatics of Translation

As Huang (2007: 02) expl ai ns, pragmatics i s
vitue of , or dependent on, the use of | anguag

the sender 6s i ntention and how the functi on
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producing language (Mey, 2001; Cook, 1994). Literary pragmatics not only pays
attention to the text and the literary production of the author, but also to the process
of reading and readerso interpretation.

The two important factors that literary pragmatics covers are the linguistic structure

of the literary text (i.e. deixis, discourse, etc.) and aspects of the literary
communication between a sender and a receiver. As Sell (1991: 27) stresses,
ALiterary pragmatics must be able to encomp
l inguistic structures of t hds(lbokedatfreanrbgth t e xt ,
ends of the creative process), and the contexts in which the texts are produced and
interpretedo. The study of pragmatics hel ps
that a writer constructs and a text world that a reader receives - in other words, of

how | iterary communication between an autho
decoding of the linguistic signals and encoding of the text discourse world. A

di scourse worl d, defined by Stockweidhlis (2002
conjured up by a reading of a text, and which is used to understand and keep track

of events and el ements in that worl d. [ é] w
the mediating domain for reality as wsl | as
can successfully make sense of or actualize the information they receive can they

really comprehend the content of a text (Ingarden, 1973: 35). One may assume that

TT readers in general would not have difficulty understanding a source-culture-

specific translated text on the lexical and syntactic levels. It is on the semantic and

pragmatic levels that readers may stumble in their reading of translated foreign

literature because many TT readers might not share the same socio-cultural

experiences with the ST readers.

Therefore, translators have often been referred to as communicators who bridge two
text worlds and who guide their readers through difficult passages. In order to
translate effective stories that contain a strong regional flavour, a translator arguably
has to understand the discourse world and the actual world (both the source and the

target text worlds) before starting to rewrite for target readers.

As a recent concern of pragmatics, human communication is often determined by the
aspect nmdfzafomwtnio which indicates that reader

little processing effort as possible on accessing contextual information (Gutt, 2000:
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28). Gutt (1998:46)st r esses that Athe communicator <car
search for opti mal rel evanceo. O0Rel evance t
processed through inference (i.e. the act of drawing conclusions from something we
know) and ostensive stimulus (i.e. an intended behaviour that attracts the attention of
others) (Wilson and Sperber, 1995). Ostensive-inferential communication shows how
humans find information to make sense of the informative intention made by the
addresser in the process of communi cati on (Li, 2005; Mo esch
processing efforts only come into effect when existing knowledge and new
information interact with each other through inferences. In order to achieve optimal
communication, a translator not only needs to know what the author was trying to
say, but also needs the ability to minimize the efforts of the target reader to process.
At the same time he needs to gradually lead the reader into building up his/her

knowledge in order to make communication possible.

For instance, if the translator believes that target readers will have trouble
understanding the story because of cultural differences, he/she may provide
appropriate background information to the target readers before they get into the
story. In this way, the target readers may receive a positive cognitive effect (i.e.

achieving effective communication) in reading.

Pragmatic approaches to transl ation, as ass:H
explain translation T procedure, process and product i from the point of view of what

is (potentially) done by the original author in or by the text, what is (potentially) done

in the translation as a response to the original, and how and why it is done in that

way i n t hat context o. | n latdr rperforsd ant actng a t e
communi cati on (a Aspeech act o) consisting
expression or word used by the speaker), an illocution (i.e. intended meaning of the

speaker) and a perlocution (i.e. effect on the hearer). A translatoro s motive i
performing the locutionary and illocutionary acts is to strive for an analogous ST

effect (the perlocutionary act) on the target readers as on the ST readers (Hickey,

2004: 58-59).

It can be argued that one oefhomtnueh informations| at or
should be passed on to the receivers in the process of translation. In the case of

translation, if the translator (the sender) gives too much information (either new or
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old) to the receiver, the target discourse will be long and distractive; however, if the

transl ator makes the wrong assumption abou
provides new information without further explanation, the target discourse will

become incomprehensible. For instance, even without considering its political

i mplications, a O0foreignisation strategyd m
because too much information is new to the receivers. In the reverse case,
6domestication strategyd may | ose a certain

to those who enjoy reading exotic novels.

One special feature with regard to the use of perlocutions in translation which needs

to be taken into account is dei xi s: accordi
that language has for anchoring meaning to a context 0 . There are threi
deixis: the spatial (e.g. here/there), the temporal (e.g. now/yesterday) and the

personal (e.g. he/she) deixis. This study focuses specifically on the spatial deixis (or

space/ pl ace dei xis). (B8P He)stadaeiex sd,j sascsoHcam
the specificaton o f | ocation in space relative to
speech evento. The | ocation can be that of t
addressee (e.g. implied reader). Here, instead of the normal use of place deixis, like

Oher elotrheérnéd s/ thatod, the researcher focuses
to translation, i.e. dialect and reference to source-culture specific text worlds as a

mar ker of a place. This concept i s based on
its relation to translation: the deictic dimensions can be seen as initiators for readers

to be aware of the place where the story was created (1998: 124-140).

Space deixis in this study therefore focuses on translation of regional languages from

specific places, and also translation from and/or into language which is marked as
non-metropolitan relative to other varieties of that language. In other words, spatial

signals in terms of translation are place-marked content and place-marked language

that signal the place where the translation comes from. An example of space deixis

that a translator might use in the translation of Tai wandés Regi onal Liter
O0Hi s Mandarin has a strong Taiwanese accent ¢
speak Chinese, but that their way of speaking is strongly influenced by their mother

tongue.

't i s possi bl e t ha tgoftsicle placersigmals might causedtlse TF e nd e r i
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readers to have a different understanding of the culture and place than they did
previously. Therefore, it is important to find out how signals have been conveyed in
the translation and whether these signals really help the TT reader to understand the
text world. The next section will explain how and why a translator makes certain

decisions in conveying the target discourse world for the readers.

3.5.2 Schema Theory

One of the major theoretical features in cognitive linguistics and cognitive psychology

which explains why a translator makes certain decisions in the process of rewriting

and why he/she builds up a certain knowledge structure for readers to understand is

the schema theory. Schemas (or the Greek plural, schemata), as Stockwell (2002: 78)

signi fies, i's Aused to explain bundles of i
linguistic organization, from the meanings perceived in individual words to the
readings of entire text s.racters, scenest orditerarywor d s,
genres in novels are features that readers use to formulate their imagination of the
narrative they are reading. A schema <can al
abstracted from experience, which is used to understand the world and deal with it. It

consists of a set of expectations about how part of the world is organized; these
expectations are applied to categomMhane var.i
readi ng, a schema canrebceogsneean ong deyi gt @ ma

prior knowledge of the world (ibid.: 32).

To relate the concept of schema to the place deixis, readers from or familiar with a
specific region or place would need to have a certain amount of knowledge to
recognize the geographic background of a story. Three categories of schemata -
situational, personal and instrumental T have been proposed to explain how readers
comprehend a discourse (Cook, 1994: 81; Stockwell, 2003: 256). The situational
schemata are the scripts or scenarios that readers can make sense of in the plot
development; personal schemata contain the role and behaviour of a character;
instrumental schemata are narrative structures that lead the readers to increase their
understanding (Stockwell, 2003: 266).

The situational schemata of Taiwanbés Regiona

people who were either suffering under Japanese colonization or experiencing
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economic transformation under the rule of the Nationalist government in the post-
colonial period. Personal schemata relate to characters in the stories who are often
farmers and lower-class people (uneducated) who were struggling to make a living.
Finally, instrumental schemata might inform the readers, for example, of what had

taken place and what it was like in Taiwan under colonization.

Moreover, as human beings, we have our limitations in memory or understanding of
the world around us. Yet, these limitations would not stop us from building new
schemata when learning about something new or reading a new text. Our existing
schemata are often adjusted or developed by new information and knowledge we
absorb in the process of learning. As Stockwell (2002: 79) explains, i One of t he k
factors in the appeal of the schema theory is that it sees these knowledge structures

as dynamic and experientially developingo.

An empirical research was carried out by Lep
responses to the translation of allusions for the purpose of discovering how real
target readersodé6 existing knowledge affects t
139). The result indicated that culture bumps (i.e. incoherent translations that
confuse the t adergtanding)redsa whemn teebparticipants (a group of

monolingual Finnish students) are unfamiliar with the source culture (ibid., 1997).

Leppihalme further applied a similar test to Finnish university students of English
where one group of students was in Stage Il of a translation course and another
group of students had no experience in translation training and were novices to
culture-bound translation problems. The result shows that without enough cultural
assimilation and professional experience in translation, the students with no
experience in translation and little knowledge about English culture found the point of
allusive messages difficult to grasp (ibid., 178-186). These studies show that target
receiverso6 cogniti on an dtrained dyethes sario-cllturalg ar e
situation and background knowledge even if TT readers understand certain ST

signals and messages from the translation.

The phenomena identi fied above can be per
knowl edge negot i, 2202: @9).0ln réa8imgoac stovy,eréaders would

normally undergo three schema-r el at ed processes: these are
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Aischema preservingo and ischema refreshing
processes help readers to strengthen their existing knowledge and to assimilate new

information via a given discourse. To be mor
when the new information enhances our schems
occurs when the information we encounter matches our prior schematic knowledge;

and fischema refreshingo takes place when we
knowl edge is revised and recast (Stockwel |,
understanding would be altered in the proc

disruptiono would occur when the schemata are

The focus of this study is to examine how translators organize sets of mental
representations that help to activate targ:
interpret new information in the process of discourse understanding. Since the
schema is a pattern-recognition device, it helps a translator to recognize what
knowledge needs to be filtered and interpreted for his/her envisaged receivers. Any
information that a receiver absorbs is influenced by and depends on his/her previous
and new schemata (Rumel hart, 1980) . TT read:
the factors that potentially influence a tra

TT audiences.

A

Their assumptions of the TTreader s schemata deci de what t
raise their readersd understandi ng. Whet her
knowl edge to understand the transl ated worKk
assumption. Translators focus on three levels of schema: language schema
(linguistic items), text schema (structural organization) and world schema
(knowledge of the source and the target discourse world). In general, literary
schemata show us how readers organize their ways of reading in a new discourse
world. Translators have to identify the discourse world created by the author in the

process of translation.

Through the schema theory, we can see how a translator acts as a reader and
rewriter re-creating the TT for the TT readers. Even though TT readers may lack
background knowledge before they begin to read, the contextual knowledge which is
developed by the translator may help target readers to build up a knowledge bank in

their reading.
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3.6 Summary

The effectiveness of communication depends on the extent to which a target receiver

can interpret a text. Enkvist discussed the
placing them on three levels: intelligible, comprehensible and interpretable.

According to him,

A piece of text is intelligible to those who can recognize in it phonological,

l exi cal and syntactic structures. [ é] A text
can assign to it a definite meaning, a semantic structure. And a text is

interpretable to those who can build around that text a scenario, a text world,

a set of states of affairs, in which that text makes sense (1991: 7).

In other words, a translator should aim to produce a target text world that is
intelligible, comprehensible and interpretable to the target receivers, including those
who have little or no knowledge of the ST culture.

In conclusion, this chapter has reviewed a range of issues related to literary
translation, including the postcolonial theory, reader-oriented theory, schema theory,
pragmatics and cognition. The concepts of interpretation, understanding and
communication are the key points that explain how a translated text is channelled to
the target readers. The use of a pragmatics and cognition-based analytic model in
this research helps us to discover (1) thesource t ext worl d that an au
Regi onal Literature intentionally creates; (
interpreting a foreign text that involves various linguistic and cultural elements, and
(3) to examine the communicative effects that target readers receive. In other words,
the focus of this study is to examine how translators handle the text from the
| anguage | evel to the world I evel; how t he
existing schema af f ec nhgofthe ST evald, enrparticulayg mMLd er st a
readersé possible reactions to transl ation.
attitudes to their reading, we may gain some insights about the process of
communication on real readers, not just on the end product. The cognitive-pragmatic

model will be presented in full detail in the next chapter.
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Chapter Four
Methodology

4.1 Focus of the Study and Research Model

4.1.1 Research Questions

In Chapter One, the researcher stated that the focus of this research is to study how
the place and identity of Taiwan are communicated in English translations of
Tai wanos regional prose | iterature, wher e
elements are involved in the source texts (for details see questions 1-5 below) and
what factors might affect this communication (see questions 6-8). To study the
communication of Taiwanese regional literature in English translation, the researcher

hope to answer the following research questions (see 1.2):

(Q)Howi s the STOs i nt eargh MamgariniChineseecaadhloca t a n
Taiwanese speech conveyed in the English TTs?

2)How f ar, and how, do transl ators convey
languages (e.g. Japanese, English and Mandarin) in English translation?

(3) How do translators conveythe ST6s mi xed cul tur al el emen
Japanese and Taiwanese cultures) in the TT?

4How do transl ators convey t-polagicalSifuationfha ge s

(5) How is the neo-colonial aspect of Taiwan regionalism (the U.S. dominance)
conveyed inthe TT?

(6) How do the motivations of writers and translators differ?

(7) How do the target readers perceive these differences from the TT?

B8How do the target readers view the trans

elements (i.e. what impact does this have)?

The concepts of interpretation, understanding and communication, as presented in
Chapter 3, can explain how a translated text is channelled to the target readers. In
order to analyse how the identity of Taiwan is presented and reconstructed in the
translation, a cognitive-pr agmat i ¢ model (CPM) i s used to

literature in translation.
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4.1.2 Cognitive-Pragmatic Model

The cognitive-pragmatic model, which concerns both literary communication and

literary reading, may help to describe the phenomenon of how a translation
communicates. In the study of literary reading in translation, we need to look at
reader s6 r eact The medel adoptet toeanalysé .Taiwan® Regional
Literature in translations i s betsieads ,o nHiSakoecy
(1998) pragmatics equival ence, Ri chardsonoés
relevance theory and Jones6 s ( 2 0 0 6 }pragnmtic rirantewok €see 3.5). This

adapted model studies the textual signals of a place which source readers use in

order to construct the source discourse world and how these signals deliver to the

target readers in the target discourse world. It offers us a clear view of text and

cont ext, circumstances and uses, knowl edge
understanding of the world in a systematic way (Stockwell, 2002). It enables the

researcher:

(1)To discover textual signals provided by the source writer which source readers
use to construct a text world;

(2)To gather information about the extra-fictional voice of the writer from his/her
writing, from literary criticism and from reading historical accounts as
introduced in Chapters 1 and 2;

(3)To model the literary translator as a ST reader and re-writer who receives
signals from the original place and author, and then communicates these
signals to the target audiences;

(4)To see the likely effects on specific target readers who have little or no

knowledge of the source text culture.

An analytic procedure based around this model was developed in order to explore
the phenomenon of the communicative process in translation. The first step is to
analyse both the ST and the TT for the purpose of discovering the cultural and
linguistic signals that were implemented in the ST, and to examine what signals the
translator conveys in the TT and how these relate to signals in the ST. Signals given
by | anguage varieties and the cul tural el e me
be studied in this research. The second step is to interview the translators in order to

understand thereas ons of their decisions in conveyinr
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The | ast t wo steps are to investigate
strategies and their understanding of the translations. This mixed methods approach
which was used to gather the data for this study will be explained in detail in the next

section.

4.2 Data Collection Procedure

The advantage of the mixed methods approach (the combination of quantitative and
gualitative research) is that it may neutralize the biases in one method and help to
develop from one to another (Bryman, 2008; Creswell, 2003; Tashakkori & Teddlie,
1998). The application of the mixed methods approach can assist me to study the
phenomenon of how a translation communicates. In the first phase, three steps of
gualitative studies will be conducted: Step 1 to analyse the texts (both the ST and

tar

the TT),Step2t o anal yse the transl|l ator s Stsep3 at egi €

to study readersd responses. Foll owing the

data, the final phase of my study, Step 4, is quantitative research focusing on the

attitudes of the TT readers.

4.2.1 Step 1. Context-based Textual Analysis

In this study, the first step of my data collection is the context-based textual analysis
of the original texts and their translations. The analysis looks into the three
dimensions of context: communicative (information transfer), pragmatic (the
systematic study of meaning) and semiotic (signs in a given society). The semiotic
dimension helps the reader to locate the message (pragmatic value) within the wider

system of a particular culture (Hatim and Mason, 1990: 59).

The English Transl at i o Roseqg RoseMdovg Yod lhy élowiard 6 s
Goldblatt (ST: 1984; TT: 1998) is the centrepiece of this thesis. The novel will be

introduced and analysed in Chapter 5 and

sat

tra

An Oxcart for a Dowry (ST: 1967; TT: 1995) and Sul ands Get (ST:h9F6; Mar r i €

TT: 1996) will also be studied and used as supplementary material to see how other
translators (i.e. Rosemary Haddon, Jon Jackson, etc.) deal with similar ST signals
from the same author i n translations.

autobiography The Fig Tree T Memoirs of a Taiwanese Patriot and Hung Hsing-f u 6 s
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two short storiesMy LandandTh e Pl ayds Over

Wang Zhenheots works were chosen as an
suitable context for the researcher to answer her research questions. Wang was one
of the pioneers using Chinese characters to mimic the sound of Japanese, English
and the Taiwanese dialect in literature. His works contain a strong linguistic and
cultural element which can signal to the readers that the text is rooted in Taiwan (see
2.4.3).

exempl

The textual analysisinthisstudy i s based on the regional Cc he

regional prose literature and on what translation techniques have been used to
convey signals relating to these characteristics. Relevant signals are items in the

stories that r e pr al ®lements, incuding dingdistic, aulaurgliandn

ideological constructions of place. As presented in 3.3, the most common translating
techniques that are generally used by translators are addition (e.g.
annotation/footnote), deletion or reduction, transliteration (i.e. phonetic translation),
literal translation (i.e. direct translation from the source text), paraphrase and
substitution (e.g. replacing a source text idiom with one that target text readers would

be familiar with) and so on.

How the place-marked content and linguistic signals were abandoned, transferred
and/or reconstructed by the translators (i.e. what techniques have been used in
translation) will be analysed in Chapter 5 according to the following three main
categories: (I) Language elements, (lI) Hybrid culture, custom and art and (lll) the

Geo-political situation. In order to demonstrate the complexity of translating signals

which refer to Taiwandés | inguistic, cul tur a

Taiwanese prose literature, a clear outline is presented below.

l. Place-marked language

I Taiwanese Dialect
a) Use of Chinese characters and phonetic spelling
b) Taiwanese Proverbs, idioms and expressions
c¢) Taboo words

ii. Mandarin Chinese
a) Chinese wordplay

il Foreign languages
a) Japanese language
b) Use of English syntax in Chinese
¢) English wordplay in the source text
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\2 Code-switching between languages
a) Code-switching between Taiwanese and Chinese
b) Code-switching between Taiwanese and Japanese
¢) Code-switching between Chinese and Japanese
d) Code-switching between Chinese and English

1. Hybrid culture, custom and art
I. Indigenous culture
ii. ST reference to Taiwan under Japanese rule
il Chinese tradition
\2 ST reference to food, currency and custom in Taiwan
V. ST reference to dramatic art and broadcasting in Taiwan

1. Geo-political situation
i ST reference to Taiwan after WWII

4. 2.2 Step 2InterVievasns| at or s o

In this research, interviews were conducted with the translators of the source novel

and short stories. They are Howard Goldblatt, who translated Rose, Rose, | Love
You,JonJacks on who proofread Wan#gnQxdareforla ®awsy, t r an s |
and the translatorof Sul andés Get, Rosemgry Waddom. i e d

Instead of the traditional face-to-face interview, the researcher conducted an emalil
interview, at this stage of the research. The primary reason for this decision was that
all the interviewees live outside the United Kingdom and budget constraints

prevented face-to-face interviews.

There are debates on the use of email interviews. On the one hand, there is a lack of
spontaneous remarks from a source or inability to probe respondents for detailed
information while on the other hand there are certain advantages. One is that they
can break barriers that are created by language and distance (Bampton & Cowton,
2002). Another benefit of using email is that the interviewees can choose when it is
convenient to answer the questions (Houston, 2008). Email answers also need no

transcription and therefore can also be quoted accurately.

In my interviews with the translators, they were asked to answer five main open-
ended questions and, later, certain follow-up questions according to interviewees6
answers. The aim was to discover these transl

transl ating approach in transteating Tai wanods
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Main questions:

1. What were your personal views in translating Taiwan Regional Literature, e.g.
relative to the understanding of the Target Text (TT) readers (in this case
Western readers); the representation of t|
and history; the fluency of the TT language, etc.)?

2.  Within the power relations of the dominant language (e.g. Chinese) versus
minority language (e.g. Taiwanese, Japanese), what was your general approach
i n conveying Taiwanos r eq?P Bonexdmplé, hoawdo ur i n
you normally render the dialect?

3. Were you aware that you were translating the literature of Taiwan rather than
Chinese Literature? Why?

4. What is your motivation in translating Taiwanese literature? For example, do you
have an ideological (or political) motivation and do you consider that your views
might affect your decisions in conveying the ST into the TT? Why?

5. Could you please tell me more about your background, experience and

relationship with Taiwan?

The insights gleaned fromthet r ansl|l at or s6 correspondence an
were regarding the issues in Chapter 1 and 2 will be discussed later in chapters 5, 6
and 7.

4.2.3 Step 3: Reader Response Studies (RRS)

The role of the TT readers and their understanding of a text are important factors in
translation studies; however, there are relatively few studies on how real readers (not
researchers, professional translators or critics) perceive texts. For instance, in
cognitive poetic or pragmatic studies in translation, researchers all too often study
the reading process by relying primarily on analysing the texts and making
assumptions about t he reader so under standi

structure or other linguistic aspects.

This aspect of the research involved a relatively modest number of participants, but
also give the advantages of smallish sample size (e.g. depth of analysis). It helps the
researcher to gather some data of what real readers think of translations and the

strategies that were used to convey foreign images in the TT. More specific
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objectives were to find out whether the
regional prose literature were judged successful or unsuccessful and why they were
successful. If they were judged unsuccessful, what kind of suggestions TT readers
would give and why they preferred certain strategies over others. The researcher
also wanted to know how far target readersobackground knowledge might influence
their understanding of the text.

According to the Columbia University Press office in New York (Hebel, 2011), 4000
copies of Rose, Rose, | Love You have been sold worldwide and generally 20% of
their sales come from outside of the United States. However, there are very few
reviews from real readers of the TT, partly because this kind of literature is not widely
read by the general public and many of its readers are scholars or university
students (Kung, 2009). A review of Wang®& novel Rose found from Amazon website
gives an example of how at least real readersdbackground and knowledge appeared
to influence their understanding of a text.

This book must have been a nightmare to translate, as it's full of Chinese,
Americanglish, and Taiwanese puns and allusions. | think the translator did a
good job, though the English version only brought a few smiles to my face,
whereas the original had me creasing up with laughter. Perhaps this is because
I'm English and the translator was American (I think). Still - humour is one of the

most challenging genres to translate (Dariush: 2011).

Several things can be singled out from this remark: the reviewer& view about
translating hybrid languages, the reviewer®& background as English rather than
American (different sense of humour), and the reviewer& knowledge in Chinese
language which allows him or her to make judgements about the translation. The
relevant information here is that there are more US target readership than the UK
readership and presumably they would not know Chinese. In present research, the
sample readers are also British and other European. They may have similar
responses as the reviewer has when reading Rose; the only difference is that the

reviewer seems to know Chinese well.

Nevertheless, because reviews are few, hard to find and probably not written by a
representative sample of the book& target readers, the researcher believes that it is

better to find real target readers and ask them to read and comment on passages.

84



By studying real readerséresponses, we might be able to learn what factors influence
their understanding of a foreign text in translation. For this reason, two reader
response studies have been conducted in this research for collecting data; details
are described below. Readers were asked to read (1) translation without metatext; (2)
translation with metatext. The findings of the reader response studies will be used as
supplementary material in Chapter 5 Textual Analysis.

4.2.3.1 Reader Response Study 1 (RRS1)
4.2.3.1.1 Purpose

The purpose of this experi ment is to explor
prose literature in translation. The aim is to find out how much the regional flavour of
Taiwan has been preserved in the translation of the novel Rose, Rose, | Love You.
The results of this reader study and interviews with the participants were used to
analyse how the translators have achieved their aim to retain or reconstruct the
regional flavours in the translation and to support the analysis of the TT in the

research process.

4.2.3.1.2 Participants

In this study, 5 subjects who are Taiwanese nationals were asked to read Chapter 6

of the original text and the other 10 subjects (5 bilinguals and 5

English natives) were asked to read Chapter 6 of the translation Rose, Rose, | Love
You. In other words, the participants were divided into three groups: 5 Taiwanese
Native Participants who speak the Taiwanese dialect (TNP), 5 Bilingual Participants
who are Taiwanese or Chinese (BLP), and 5 English Native Participants (ENP). The
reason for having these three distinctive groups is to help gather information on how
different cultures and age groups perceive a text that is culturally distant from or

close to them and how the translation is received by the BLP and ENP groups.

The TNP group ranges in age from the early 30s to over 60 years old. The BLP
group was purposely selected according to their ethnicity. Four subjects were born in
Taiwan, one of whom was educated in the U.K. since she was 15 years of age; and
one is from Beijing. All of them are aged between 20 and 30 years old. Four of them
have a postgraduate degree in translation studies and one has a BA degree in

Architecture.
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The ENP group has little or no background knowledge of Chinese language,
Tai wands hi st oheyareaged beteaeh 20 arrd 80 years old and have a
higher education degree. Some of them enjoy reading prose literature in their leisure
time but not necessarily foreign literature. No paratextual materials were provided for
the TT participants.

4.2.3.1.3 Procedure

The subjects were asked to provide background information (i.e. name, email, age,
educational background, reading interest and so on) before they proceeded to read
the text at home. Subjects were requested to read chapter 6 of the novel carefully,
underlining and marking sentences, phrases and words that they did not understand
according to a list provided for many of regional and linguistic elements are
presented in word- and phrase-level (see Appendix C & D). A semi-structured
interview was conducted once the subject finished reading the text. All interviews
were recorded on tape and lasted for about an hour. The recorded data was then

transcribed.

4.2.3.2 Reader Response Study 2 (RRS2)
4.2.3.2.1 Purpose

An additional reader response study was conducted in order for the researcher to
compare the differences between those who read the metatext (e.g. introductory

chapter) before reading the main translated text and those who did not.

4.2.3.2.2 Participants

In this experiment, two English native-speaking subjects both studying the Chinese
language were asked to read the extracts from the novel Rose, Rose, | Love you

consisti ng of the Transl atords Preface, After wc

4.2.3.2.3 Procedure

In this study, | set up a meeting with both of the participants and had conversations
with them in Chinese and English before they went home to read the story and the
extracts | had asked them to read. The purpose of this was to discern how much they

knew about Taiwan and its history. In the interview, one did not have background
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knowl edge of Tai wan, whil e the othertshad

colonial experience.

The participants were given instructions prior to their reading of the extracts from the
text Rose, Rose, | Love You. First, the subjects were asked to provide background
information, including name, email, age, educational background, reading interests
and so on. The participants were then asked to read the front and back cover and

Transl|l ator s Preface before proceeding

When reading Chapters 5 and 6 of the story, the subjects were also asked to
carefully select phrases by underlining and marking them with the appropriate
abbreviation from those provided in the list (see Appendix E). Furthermore, they
were requested to read the Afterword when they had finished their reading. To
demonstrate how they should do the experiment, the participants were given a set of
examples in the instructions. Semi-structured interviews regarding why they have a
certain cultural sense were also conducted after the subjects finished their reading.

Both interviews were audio-recorded and then transcribed.

4.2.4 Step 4: Questionnaire Survey (QS)

In addition to the reader studies, a survey was also carried out among readers. In the
following sections, | will explain the reason, the design and the data of the

guestionnaire survey in detalil.

4.2.4.1 Purpose

In the questionnaire survey, participants are asked to make judgements on various

textual exampl es whi ch reference to

Readers who have little or no knowledge of Taiwan have to rely on translators 6

signals to distinguish the Taiwan-specific elements from the Chinese-specific ones.

Therefore, it i s i mportant t o see how

rendering these elements and what the readers think about these approaches in

translation.

The researcher was able to discover from Step 3 of the reader response studies how

the target readers felt about the story, the degree of fluency in the translated work

87

S

wan

eff

(



and the parts they could not understand or were not interested in. In addition to this,
it was useful to collect data from target readers in order to understand their general
attitude and beliefs with regard to the reading of a translation. It may help the
researcher to identify (1) to what extent target readers feel they can assimilate
information from reading translated regional literature, (2) the likely effects of certain
transl ation techniques on the target
certain translation approaches.

4.2.4.2 Questionnaire design

A pilot study was carried out with two subjects. Parts of the questionnaire were

i mproved after pilot subjectsd feedback.

at the beginning of each example in the actual survey. The questionnaire contains
three parts: I, Il, and lll (see Appendix G). The first part is for the purpose of
gathering readersodéd personal i nformati o
second part consists of translated sentences or phrases in English. Participants are
asked to make judgements on different alternative translation strategies on a scale of
1-5 (1 = very confusing, 2 = confusing, 3 = neutral, 4 = effective, 5 = very effective).
After the pilot study, specific notes on different cases were provided for this part of
the questionnaire because the subjects of my pilot study complained that they could
not make their judgements without being given a longer context. Therefore, instead
of letting my target readers react to each target example, information about the
meaning and what the translator has done was provided. For instance, the note
given in question 1 was AThe transl at
Tai wanese expression to curse someone
i mpression of tMbse of the findingd ard presentedin Chapter 5,

Textual Analysis.

In Part Il of this questionnaire, several statements are listed and the subjects are

asked to tick the box for the one which is true for them. This questionnaire is

designed to see target niorsaod doregro litemature int u d

audi

t o

transl ati on by measuring target r-relatatie r s 6

aspects: (1) translatori aut hor status (e. g. I al ways t

beliefs are important), (2) comprehending foreign works in translation (e.g. | find it

difficult to read a foreign novel in translation from a culture that | have no background
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knowledge of), (3) translation techniques (e.g. | find footnotes quite distracting when
reading a translated text), (4) fluency and target discourse world (e.g. | prefer a
translated text to sound natural in English but still contain unfamiliar cultural
elements) and (5) source discourse world and foreignisation (e.g. one of my interests
in reading foreign literature is to understand a foreign culture and society). All the
statements will be presented and studied in Chapter 6.

Participants were asked to rate 28 statements that were true for them from the range
of Anot at all true, slightly truaeedomoddreat
choices of fAneither true nor falsed and nAdo
participants, but a neutral choice Aimoderat e
really make a decision. The data which was collected from Part Il of the

guestionnaire will also be presented in Chapter 6.

4.2.4.3 Participants

This questionnaire originally targeted British people who have learned foreign
languages or who have experienced a foreign culture by living in that environment, in
particular the Chinese language and culture based on my subject of study. Finding
participants for this research with a British nationality proved difficult. The return rate
from undergraduates of five universities who were studying the Chinese language

and culture was not high.

Therefore, after careful consideration, the researcher decided to also ask European
students who are competent in English and are learning Chinese or have learned
other languages to fill out the questionnaire for they may be readers of Chinese texts
in English translation as well. The actual number of participants who filled out the
guestionnaire was 30; 21 of whom were English natives and 9 were Europeans. The
total number of participants who answered the statements were 27 or 28 out of 30
because some could not make a decision on some of the statements. Statements 26,
27 and 28 are designed to be answered only by those who have learned a foreign

language to intermediate level and experienced the culture intensively.

4.3 Validity and Reliability

In ensuring validity, multiple methods of data collection and analysis are used,
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including interviews, textual analysis and a questionnaire survey. With regard to the
researcher 6s interpretations of the transl af
be ongoing dialogue to ensure the true value of the data. For instance, when | had
difficulty transcribing some words or phrases from the audio-recording, the
participants would be asked to listen to the conversation again so that my
transcription could be accurate. A doctoral student in Translation and Interpreting
also served as a peer examiner to ensure that the data, such as my own translation,

was reliable.

4.4 Evaluation

In this study, the researcher used a mixed method approach to study the phenomena

of cultural communication in translation. The advantage of the textual analysis is to

enabl e the researcher to analyse transl ator
regional prose literature. Although the researcher could make assumptions of why

and how certain decisions had been made by the translator, it was still important to

know the transl ator 6s view and i deol ogy i

transl atords interviews. However, even when
researcher still needs to know how readers of translation would react to the target

di scourse world because the result of the en

interpretation.

Taking real target readersd views and respol
and little has been researched in the field of translation. The findings of reader
response studies could be subject to readers
degree of acceptance of another culture, the background knowledge and life
experiences, personality and reading habits. For example, some people are more
patient than others, so they may pay more attention to details that are unfamiliar to
them in the story. Some focus on the plots, characters and storyline; therefore, they
may not care for information t hat relates to culture, hi s
However, the reader studies (RRS and QS) can help researchers to understand how
real target readers regard translations (e. ¢
and how certain translating techniques help target readers to build up their schemata
(e.g. footnote). Despite the fact that short passages and extracted chapters provided

for the participants will prevent the readers learning the whole story, their opinions
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can help to support or explain the current theoretical works and models in the field of
translation. Particularly, Rose is a long novel, so the researcher can only ask the
selected subjects to read a reasonable amount of work (not to read a whole novel).
The objective is to find out how readers react to textual signals; therefore, only fairly
narrow contexts (i.e. paragraphs rather than the whole novel) were chosen for this

study.

For these reasons, the majority of findings from the reader response studies (Step 3)

and Part Il about the effectiveness of translation from the questionnaire (Step 4) will

be seen as supplementary materi al to textua
attitude to translation) of the questionnaire will be analysed in Chapter 6. The

detailed analysis of thi s part (Part 1 1) whi ch <concer ns
foreign literature in translation provides further information on the extent of textual

analysis and therefore needs to be presented separately. The analysis of Wang
Zhenheds wor ks svalle presentadnrsthe agxticloapter.
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Chapter Five
Textual Analysis:
Case Studies of Wang Zhel

5.1 Chapter Overview

Wang Zhenh e&ose, Rose,Vleove Ydu (Rose)d and hi s twAn short
Oxcart for a Dowry (Oxcart) and Su | a n 6irgg M&mred ¢Sulan) will be analysed in
this chapter. The rest of the supporThei ng ma
Fig Tree i Memoirs of a Taiwanese Patriot (Fig) and Hung Hsing-Fud6s t wo s hol
stories My Land (Land) and T h e P a y(Blay) wil also be studied and analysed
for the purpose of contrasting the transl ato

The approach translators employ to convey linguistic characteristics and the cultural
factors of the STs in the TTs will also be examined. The cognitive-pragmatic
framework will help to explain why certain choices have been made by the
transl ators and how effective the transl at
(possible) responses. Before getting into the textual analysis, the background of the
translators will be introduced as it presents a clear picture of why certain choices

have been made in the translation process.

5.2 Background of Translators

Thi s section introduces t he three transl at
translators, Howard Goldblatt, Wang Zhenhe/Jon Jackson and Rosemary Haddon,
gave Western reader s t he opportunity t o g
experiences may offer some insight into how and why these stories were translated
in a certain way. Their schemata (i.e. the organization of experience in the
translator& mind or brain) and approach to translating Wang®& works are presented

in Chapter 6.

5.2.1 Translator of Rose: Howard Goldblatt

Goldblatt, who is a professor of Chinese, has translated many novels and stories

from China, Taiwan and Hong Kong. Describing his experiences in Taiwan in an
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interview with Winterton for the Taipei Times (2003), he mentioned that he had lived
in a traditional Japanese-style house, which suggests that he knew that Taiwan was
influenced by Japanese culture, during the early years of the Vietham War as a

member of the US military.

Because of this experience, he had the oppol
its transformation in the 60s and 70s. The same interview source also shows that he
could understand both the Taiwanese dialect and Chinese.

In his introduction of Rose, Gol dbl att (1998: i x) indicated
chall enged in presenting Wangb6s #dAsatirical a
languages used in the novel and the meaning behind it. His translation described by

Phillip Williams (2010: Amazon editorial rev
of a rollicking burl esque novel oriRosenal |y i

as mentioned previously, is the main focus of this study.

The novel in English translation was published by Columbia University Press
(Modern Chinese Literature from Taiwan) in 1998. Its coordinator, David Der-wei
Wang described Wang& comic use of local dialects and its satire as follows, fArhis
irreverent novel by one of Taiwan®& best-known writers is both a masterpiece of
fiction and a vivid reflection of Taiwanese identity under the impact of Western
cultureo (1998: the back-cover of the translation version). We will see how Goldblatt

re-created the story for the target readers in a later section (5.3).

5.2.2 Translator of Oxcart: the Author and Jon Jackson

An Oxcart for Dowry, translated by the author Wang Zhenhe with Jon Jackson, a
previous managing editor of the lowa Review, was first published and translated as
An Oxcart Dowry in The Chinese Pen in 1980. Both titles were slightly different from
the one published in The Columbia Anthology of Modern Chinese Literature in 1995,

but the content of the translation is the same.

Wang was the main transl ator of the story
Wangdés English transl ati on. They became acql
research and writing in the International Writing Workshop at the University of lowa

in 1972.
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5.2.3 Translator of Sulan: Rosemary M. Haddon

Sul ands Get was tragslatddibby Rosendry Haddon, a lecturer in Chinese

at Massey University, New Ze a$butandd . aT hoen gE nag It
other stories from Taiwan translated by Haddon, was published in the book Oxcart:

Nativist Stories from Taiwan 1934-1977. Its back cover and an introduction entitled

ATai wanese Nati vi sm-Gonldo ntihael Qoilsocnoiuarls/eRoo swer e
in her book, in which the history of Taiwan and the development of Tai wanos | i

were introduced (see Table AA-2).

Haddono6s e afplawan s€antedeafter she graduated in Chinese from the
University of British Columbia, Canada and studied Chinese at the National Taiwan
University. She was intrigued by Taiwan 6s | i terary movement and
listening to debates among the scholars on issues such as modernisation, social
change, Tai wands history and cul tur e, human
versus reunification. Moreover, she was aware of the political abuses due to the
implementation of Martial Law by the Nationalist government and decided to help in
the underground movement by acting as a courier for Amnesty International. Due to
her experience and involvement with the human rights movement, transmitting a
clearer picture of Taiwands regional l'iterat

(details see Appendix B: Il Reference 6).

In her introduction, Haddon described the story of Sulan as demonstrating the
concept of powerlessness. In the process of modernisation, many people suffered
from economic changes, especially those who were at the bottom layer of society.
They had no power to change their circumstances but only to accept their fate by
working manually and hourly to survive. Haddon& view of Taiwan& social conditions
and her own experiences are potentially relevant as to why she chose to translate
literary works from Taiwan. In the interview, she stated that her objective in
translating Taiwan fiction was to convey a picture of Taiwan and its distinctive culture
to English target readers. She felt that it was important to be faithful to the ST,
however, she also believes that it was necessary to produce a translation that was
enjoyable to read. As a result, we observe that her translating approach is inclined to

the comprehensibility and effectiveness of the target discourse.

Section 5.2 briefly introduced the background of the translators and explained the
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reasons why these translators came to know Taiwan and beganto translat e Tai wanoés
regional prose literature. The following section, 5.3, analyses the translations of
Wangds wor ks, i n particul ar-maked etementhwere t he p

conveyed in the translation.

5.3 Place-marked Linguistic and Content Signals in
Translations

Tai wands r egi on arlcorpprates $ybrid Iplace-markad languages and

content. This presents translators with a big challenge if they want to re-create the

ST image in an analogue TT. The textual analysis, which follows the outline listed in
Section 4.2.1, examines the transl atorsod use
marked signals and their possible effect on target readers. Each main category

contains sub-categories and within each there are sub-sections in which examples

are given to present the ways they were conveyed under different translation
techniques. The firsgsnarwadn| aagegagrey, wopl adbe

section below.

5.3.1 Place-marked Languages

As Goldblatt first said in the preface of Rose, Wangodés fi cti onmigidird en c o0
of linguistic signals, including Chinese, Taiwanese, Japanese, English, Hakka and
indigenous languages (see Table AA-3). In order to see how these place-marked
signals are translated and what the possible effects are in the TT, other regional
writersodé works as well as his own wil/l be
sub-categories: Taiwanese dialect, Mandarin Chinese, Foreign languages and Code-

switching between languages.

|t i's i mportant t igue wrdingestyld i ety diff®eemt foinsothar n
Taiwanese regional writers. He has a tendency to give additional information when
specific dialectic or linguistic terminologies were constructed in the original text (see
also 2.5). The use of bracketed explanations or footnotes in the stories indicates that
the writer was concerned with the ability of SL readers and in particular, the younger
generation, to comprehend the dialectal items. He simply did not expect his readers

to have enough schemata to understand the ST. The large number of annotations in
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the ST creates challenges for translators. For example, they have to make decisions
on whether to retain the annotations, which influence the flow of the TT and make
the TT full of overloaded information, or use other translation strategies to convey the

text.

5.3.1.1 Taiwanese Dialect

As mentioned above, Wangb6s style of writing
linguistic abilities in order to read the text fluently. Wang Zhenhe was one of the

pioneers of the use of Chinese characters and phonetic spelling (bopomofo) to

represent the Taiwanese dialect in the stories. Most Taiwanese dialect terms are

found in lexical items, proverbs, expressions and slang/swearwords. As the

translator of Rose noted in the preface, spoonerisms, malapropisms and other forms

of verbal twists are mingled in Wangds nove
(1998: ix). This part of the analysis will focus on how the ST Taiwanese dialect was

rendered in the TT. A longer version of the extract for each example will be presented

in Appendix A (AA).

5.3.1.1.1 Chinese Characters and Phonetic Spelling

The above paragraph pointed to the fact that Taiwanese regional writers use Chinese
characters or zhuyin to construct the Taiwanese dialect in their works (see also 2.2
and 2.3.2). From Example 5-1 (E5-1) below, we can see that both methods were
used by Wang to inform the intended readers

in the Taiwanese dialect.
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Example 5-1 (AA-1)

Translation Deletion
Technique(s) Paraphrase
ST ( L3 nlld3n . w )

[eé] (22)

LT | Age about Xia Xia (Taiwanese pronunciation xia-xia, which shares
the same phoneme with @Af pbutther bréastsu
were shockingly large from the sight of it.

TT | though only forty-four years old, she possessed alarmingly oversized
breasts (08-09) (Rose)

To el aborate, the writer u(sseed déi)e [Chn snmeoscet he,t
to substitute for thfe (©sigshpl [ fwordgsfeouout o
reasons for this. The firstone isthatboth (se)and ( si ) are pronounced

Taiwanese. The second one implies that Stumpy Courtesan (one of the brothel
leaders) was old with rough skin. In order for his readers to understand this

malapropism, the author first demonstrated the sound in zhuyin (L1 ® 3 ELl1 ® 3 B

and then explained to his readers what he actually meant in brackets. This inter-
lingual pun, which implies multiple identities, is overt humour constructs to present
Tai wandés | iterary r eygSersen af lhumoun,i aimiddle. agedhe e ar

woman with rough saggy breasts.

The transl ator chose to omit the authoros e
simply render ed t-fh@urp hy aashssteamiqus dem th€ main

narrative meaning of xia-xia, but the pun and the regional markings were lost in the

transl ati on. The transl atordés decision migh-
about the readersé comprehensi on: he might
explanation were preserved in the translation, target readers would be overwhelmed

by an overload of information. The effect on the target readers in regards to the

image of a forty-four year old woman with oversized saggy breasts is the only aspect

kept in the translation. Gutt (1998) indicates that translators must decide what

information is relevant and how the TT can help target readers to minimize their

processing efforts during reading (see 3.5.1).
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Example 5-2 (AA-2)

Translation Substitution

Technique(s) Paraphrase
Deletion
Description
Particularisation

ST [ éé% HBbM [
( )] [ é¢é] [ 6 6]
[ ee]

[ éé] -85)8 4

LT | Stumpy Courtesan and Sister Red Hair these two women [za mo] they
simply looked like black meat gei (0 ma gei) [Japanese
pronunciation: ghost (explanation from the writer in the previous
chapter)]i [ €é¢é] f or go tbratjga] [ eédr haer bi g
were big enough to make you die young [yao su]! Wh o 6 d
thought that someone no bigger than a child [yin a] could have tits the
size of a Yankee woman? [ éeé] Hbtaek
meat chicken (gei), [ é é]

TT |Stumpy Courtesan and Sister Red
ebony ghosts! [ é é Jforgotht@ put on anything under her blouse
[ é é] I tell you, big en®egh toichoke aohirseth
Whooéd have thought t hat litdeogmlecould baven
tits the size of an Amer i can ho?% s[eavé |Jf eldew chert
attractive? An ebony chicken like t hat [56)¢Rosel 55

Example 5-2 (E5-2) is an extract of one-sided telephone dialogues between the
character Big-Nose Lion (the manager of Rouge Tower [a brothel]) and his lover A-
hen. Big-Nose Lion was the main narrator of this part of the story and most of his
narration was conducted in the Taiwanese dialect, which was created in Chinese
characters. The example shows how the use of Taiwanese dialect is deeply rooted in
the ST culture. In the story, the narrator gave various descriptions regarding the
appearance of t he ot her StumpyoCouftesamaof dlightma n a g e
Fragranceso and AVall ey of Joybs -Bpfaceser Red
and huge breasts shocked him. Various terms and phrases written to represent the

Taiwanese dialect are marked in bold font, such as 6 za mo (woman)é , ga
(bra)dé,ao6 s¢ (die young/ eex tar g neenli yi p@odhyan 6
pou (Yankecewo man) 6 and s beseanockingMxpessions are well known

to SL readers and the author used them to present the sense of localness in the ST.

? Information, either added or reduced, from the researcher is always presented in squasd fracket
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The translator chose the naturalising approach to render these usages. For instance,

@a mo (woman)d was omitted in the TT,; Oyi n
girl &,¢ dyaxdr emel yt)edd ways asnu bAsnteirtiucan expr essi
to describe the large breast size; dni go hwuan pou (Yankee woman
into 6American housewi fed which may or may
depending on whether target readers regardthe phr ase as i mpl ying Obi
of localness and mockery reconstructed in the TT is less pejorative than the ST. With

no specific place-marked signal to indicate what language the character spoke in the

TT, the regional effect is lost in translation.

In addition to the above-mentioned Taiwanese terms, the expression used to
il lustrate dark sHsMom man dgédie (Sdarnls dikia ghost

ma gei (dar k skin chi ckloM)ge)wastdee by thbwriteet i ¢ s |

to indicate the Japanese pronunciation of t
same phoneme with the TaTlhaeveomie sffect oneateddby 6 c hi c |
Wang is that both of these female prostitutes looked like ghosts or dark-skinned
chickens - both being considered very ugly in Taiwanese society, whereas a light

complexion is regarded as beautiful.

The translator did notre-cr eat e the writerds expl aMati on

(black skin ghost)o first appeared in the s
Aebony ghosto. This means that target reader

creation of the pun between the two languages 1 Japanese (gei bM: ghost) and
Taiwanese (gei . chicken). The wordplay, which incorporates place-marked

rudeness, makes the pun harder to convey in the TL. Moreover, the t er m O6ebony
English gives the impression of someone precious and beautiful, which is different
from the connotation of dark skin as being represented in Taiwan. The translator
presumably wanted to avoid racist implications in the TT, replacing it with something
much more positive. A literal translation of black skin into ugly would be seen as

deeply racist and hence, unacceptable by English-language readers.

As discussed in 3.5.2, a transl atoroés job i
information to help target readers build up a knowledge bank in their reading. The

knowledge bank that the translator should arguably impart or create here is the
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i mage of O6dark skindéd and its implications

something that is precious and beautiful
example, four out of five English respondents (RRS1) have problems constructing

the meaning even with the help of the contextual information. Out of all the
participants who were confused by the wo
reader response interviews came close to guessing the ST meaning. According to
this participant, he had never heard of
understood the phrases6 meanings and coul
Amutton dressed as |l ambo. I n his statement

600bviously | amb i ep ara tastesrvery ggod and dendsrh e

i

cor

r d

i el

d |

whereas mutton is an old sheep. So when you say 6émutton dresse

is something that masquer adletsnk they artbei ng very

trying to convey an ebony chicken. Ebony is nice but the chicken is not.

Although the subject misunderstood the meaning of ebony chicken/ghost in the TT,
the outcome was not too far from its original implication. With the help of the context,

he knew that Stumpy Courtesan looked horrible even with make-up on.

Overall, the original place-marked rudeness that the ST represents was euphemized
in the TL. Both the place marking and the offensiveness have been reduced in the

translation.

5.3.1.1.2 Taiwanese Proverbs, Idioms and Expressions

As mentioned previously, Taiwanese proverbs, idioms or expressions are often
created in the prose of Taiwandés regional
that the text should be read in the Taiwanese dialect (see 2.3.4). Due to the limitation
of words, a list of Taiwanese proverbs, idioms and expressions extracted from

Wangdés works are dembnstrated in Table AA
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Example 5-3 (AA-3)

Translation Literal translation
Technique(s) Transliteration
Generalisation

ST [ é] (85)

LT | A crooked beaked chicken still wanted to eat good rice! [ é]
change [the little ones] to the Shuangdong betel nuts which were big
and tender.

TT | a chicken with a crooked beak trying to eatrice. [ é] We
the little ones for big, tender nuts from Shuangdong. (56) (Rose)

Example 5-3 alludes to a welkk nown Tai wan e s e (crpaken\beak) b
(chicken) (still wants to eat) (good rice)o, which

about something. In this case, Black-Face Li was fussy about the quality of betel
nuts; he only chewed Shuangdong betel nuts because they were big and tender. The

regional el ements in this example consi

(situated in Nantou County, famous for producing the best betel nuts in Taiwan) 0
a regional f ood I8 doestruetéd tonpresestdhe lifestifle af bertain

locals and is a common expression spoken by Taiwanese.

The translator transliterated the place name in the TT and applied the generalization
technique to render betel nuts as ftender nutsq as shown above. The proverb in a
literal translation might well provide a signal to target readers that the language is
different from their own. Some participants in my Reader Response Study pointed
out that they were unable to understand its implication and could not grasp the idea
of a chicken with a crooked beak trying to eat rice. This suggests that the use of
literal translation may not be applicable when the surface meaning is unclear to the
target readers. In general, although the sense of foreignness might be conveyed in
the translation based on the unfamiliar source expression and the place name, the

regional marking was not successfully communicated to the readers of the TT.
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Example 5-4 (AA-4)

Translation Substitution
Technique(s)

ST (83)

LT | That Mr. Dong is 0 lo mo jei [unreliable]!

TT | Our Mr. Dong is a real pain in the ass, for crying out loud! (54)
(Rose)

In E5-4 , another Taiwanese <col looguo amho ejxeirce swa g

when the pimp Big-Nose Lion complained to his girlfriend about Teacher Dong on the

phone. The expression is written in the Chinese language as (wu lu mu qi),

which is the name of the capital of Xinjiang Urumgqi but is used colloquially in Taiwan
to mean someone who does things without following proper procedure or someone
acting recklessly and unreliably (Zhou, 1995: 168). During my RRS interview, all of
the SL participants could interpret this colloquial expression easily because it is

commonly used in spoken Taiwanese.

For TL readers, the translator used the technique of substitution to convey its
meani ng. The expression fAa real pain in the
reall nui sance or annoying, was reinforced by
The purpose was to inform the target readers that the speaker is feeling fed up with
Teacher Dong. The translation does not contain a spatial signal indicating the origin
of the expression, but the translator employed American idioms to imitate the ST
informal speech in the TT, which may help TL readers to get the same impact as SL
readers. As mentioned in Chapter 3, not every sentence/phrase can be translated
when there is a specific culture or linguistic implications behind the words (Tymoczko,
1999). Translators opt for various choices when faced with multiple signals, such as
presented in 3.3.1. The translator here rendered the Taiwanese expression with a

substitution technique; as a result, the regional signal is lost in translation.
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Example 5-5 (AA-5)

Translation Literal translation
Technique(s) Generalisation
Deletion
ST |
(236)

LT | Your mo (wife) was insulted; you instead beat me to let people see
[Taiwanese sentence structure]? Roadside corpse dies on the
way!

TT | ivour wife was humiliated, and you turned around and beat her up to
show them. Go die in a ditch! A corpse by the roadside! (46)
(Land)

E5-5 is a typical example of Taiwanese dialect presented in many of Taiwan®
Regional Literature. The writer clearly signals the Taiwanese dialogue by using the
transliterated Chi ne s e ¢ h anoamfe)éand 6  Oki hu (insult)éas well as the

Taiwanese sentence structure 0 (you beat me to let people see)din the

ST. Like Wang, its writer Hung added certain explanation in brackets to various
words or phrases in his works. In this example,the t r ansl| at or omitted
explanation and used a generalisation technique to convey the regional pointer i e
mo (wife)oas 0y our wi f &he Taiwanede lsyataxwas. also conveyed in fluent

target language.

The phrase 0 (roadside corpse  di es on washhewewsray ) 0

translated literally i nt o AGo die in a ditchltisAwaorpse
known Tai wanese proverb that expresses one
Idiomatically, this is an insult to the other person, just ke sayi ng @Ago t o he
English. This proverb presents a strong local sense in relation to the Taoist religion.

At funeral services, Taoist priests would chant to help the dead release the soul from

purgatory. Although the translation follows the ST literally, target readers may not be

able to grasp this culturally-related concept and socially-structured implication from

the TT. The regional signal therefore loses its effect in communication.

With regard to this particular example, the participants were asked to rate the
effectiveness of its translation in Part 1l of my questionnaire survey (QS). As

mentioned in 4.2.4.2, the subjects were informed about the meaning of the proverb

103



and how it was translated in the TT. The researcher thought about the consequence
of providing notes which might i nfluence th
result shows that the participants just used these notes as a bridge to make their

judgements.

NOTE: The translator literally rendered the phrase (shown in bold below),
which is a Taiwanese expression to curse someone to dlie in helld
What is your general impression of the translation?

Translation (T): | Your wife was humiliated, and you turned around and beat her up
to show them. Go die in a ditch! A corpse by the roadside!

The average rating of this translation is 2.5 on a scale of 1-5 (1 = very confusing, 3 =
Neutral, 5 = very effective). It shows that participants tended to find the translation
confusing. One participant speciCuliuallgthsy comr
is confusing, but l'iterally it makes sense
transl ation may confuse t a(seg 8.5.2).rnetldsdcase,s 6 e x i
because there is no further explanation informing TL readers about the culture and
tradition in the use of this expression in Taiwan and because only the surface

meaning was conveyed in the translation, the regional flavour disappeared in the TT.

Example 5-6 (AA-6)

Translation Literal translation
Technique(s)

ST ABC (32)

LT |butthe county magistrate dono6tABE gaor
(dog) ga (bite) di (pig).

TT |but our county boAB-C, Oagnbité pigegy €1d)
(Rose)

0A B (Qao - dog) (ga 1 bite) di-pig)d originates from
childr endés r hy me, which Jliterally means that 1
Taiwanese is pronounced the same as the English letter D, so the sentence also
means that the |l etter D is eaten by a dog. 1
language skills in English. If someone knows a bit of English, you could say that he
knows a little A B C, Gao Ga Di. This place-rooted Taiwanese expression is an

example of local humour commonly used by older generations of Taiwanese.
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The translator has translated the r hy me | i t eéBfrCaDoy pite pigsg y®OA whi ch
does not explain why there is a connection between the A-B-C and Dog bite pig-gy.
Although TT readers might guess that the boss did not know any English from the
context, t he phr-q@y®e didesgy mich abeut ifsioggin and
implication. This locally rooted expression seems to lose its humorous effect in

translation.

In order to see how target readers view the translation (i.e. whether the place-
marked signal in translation is clear or needs to be made clearer), the participants in
my survey were asked to compare the following two translations so as to judge
which translation is more effective in the TT.

T(A):our county bosaB€aoghite @grgy.n s ay

T (2): our county magistratec an 6t eAR-@, ga@a-Di (dog-bite-pig).
Footnote: 0 ABC -gg-d 0D 6 i %«nownTwe lwlanese chil drend
pronunciation of &épigd i n Taiwanese i s
means that the | et t.Hdsrimplic&ion isithat semednekmowb g bit
of English.

Twenty two out of twenty nine subjects thought that the second translation was more
effective because culturally it makes more sense to them. Examples of their
comments are: 1) The second versionportrays much more clearly
background and meaning; 2) For someone unacquainted with Taiwanese culture,
this gives a much richer picture. Among those (6 subjects) who preferred the first
translation, one pointed out that T(1) makes more sense because it was the way he

learned the alphabet in primary school, for example, A for Apple and D for Dog.

From this example, we can reach the conclusion that
place-marked signal in translation depends on their attitude to what they are reading

(e.g. interests toward certain cultures) and prior learning experience. A footnote can

help readers to gain insight into a specific culture. For those who enjoy reading

foreign literature, the use of footnotes is acceptable; however, a footnote can also
confuse a reader 6s understanding i f 1t is t

as was commented on by some of the participants.

Place-marking in T(2) is different from T(1) because it emphasizes the origin of the

expression and its implication, highlighting Taiwanese regionalism in the translation.
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Yet, the content in the footnote would probably need condensing into a readable
version because unfamiliar or an overloaded cultural context can influence TL

readerso comprehensi on

5.3.1.1.3 Taboo Words

Taboo language is culturally or socially originated words or phrases that people use
to insult others. According to Edmund Leach (Andersson and Trudgill, 1990: 15),

taboo words in English fall into three major categories:

1. 6 Di rotdy Having to do with sex and excretion, such as bugger and shit.
2. Words that have to do with the Christian religion such as Christ and Jesus.
3. Words which are wused in 6ani mal abused (call

animal), such as bitch and cow.

People from different cultures have different taboo words. English speakers tend to

use religious terms to curse others. Taiwanese or Chinese swear words fall into the

first and third categories which relate mostly to sex, excretion and animal abuse.
Taiwanese, in particular,al so use indirect insults to one:
to express their angegan fyir fuekxasiepdnaher). 6

Taboo words in Taiwanese regional prose literature are used to represent characters

that are either from a lower class or from a colonial authority (see Table AA-6). As
presented i n Chapter Pature dften nefare éosthe life gfi on al
peasants, ordinary people and uneducated people under Japanese or nationalist rule.

The contrast uses of swear words in Wangods
earthy feel of the ordinary Taiwanese and on the other hand a sense of resistance
toward col oni al rul e. Some of the swear wor

translations will be presented as follows.
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Example 5-7 (AA-7)

Translation Transliteration
Technique(s) Interpolation
Substitution
Paraphrase
Deletion
ST (93)

LT | Fuck his mother, get out of y'asight. Fuekt Hise
ancestor, | feed a rat to bite the sack, Fuck!

TT | iGan! Goddamit! Get out of here! Gan! Get out! | feed a rat to bite my
own sack. Gan! 0 (O%c@r9 )

Example 5-7 demonstrates a combination of swear words which the protagonist

Wanfa used to curse ihncl uwdiifnegd soé fluocvke rhids) i mato
your fathero6s sighto, 0fuck his ancestor o6 a
translation techniques (substitution, paraphrase and omission) to render these swear

words in the TT.

The ST p hpassiseevoide) (your) (father) (roll) (out) o, whi ch |

me ans 6get out of your fat her 6s sight o, w
AGoddamit! Ge't out of her e! Gan! (fusehis out! o

mot her ) 6 an(df uic k hi s werealse @mittedrinstie dranslation. The

earthy language presented here is deeply rooted in a place which the source author
constructs to represent the ordinary and uneducated Taiwanese who were struggling
to make a living. By rendering these swear words with naturalisation techniques and
replacing one of the main swear words with a religiously related curse, fGoddamitg
the translator might aim to create an analogous effect and to reduce the risk of

confusing TL readers with awkward and unfamiliar regional signals in the translation.

The sweargapndéd which evol ved fiiandadultenyorGdi nes e

attack someone sexually)d originally meant ¢
transliteration. When the word first appears in the story, the translators chose to use
interpol ati on techniques t o retain t he SL

explanation, A a profanityo i n -7aTT2). oTbet exanple abfve e e AA

Y5Your f atitsercommonly used as an emphasis, meaning 0l
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demonstrates that the translator continued to retain the transliteraion 6 gandé i n t h

latter part of the story.

The word fAprofanityo, however, does not con
English equivalent Afucko. Hence the wuse of
techniques can be seen as a euphemizing solution. There is some interplay here
between gain of regionalism in translation and loss of other stylistic effects. In this
case, the ST swear wor d Agand and its foo
Chinese/Taiwanese-speaking world; however, the decision to use the euphemism
Aprofanityo minimizes the transmission of th

Example 5-8 (AA-8)

Translation Deletion

Technique(s) Recreation

ST | 13 . (92
13 . (97)

LT | Where gan 13 your mother goes?
Note: 1360 ganbég@ndg&nd t hree words
same in Taiwanese.

TT | A Wh e rSerévs-yoor-mother6 of f t(Oxeart) ( 27 1)

E5-8 is another example of Taiwanese swearing that is used to express local humour

with regard to the application of malapropisms. The wordplay constructed by the

writer is used to mock the relationship of
wi f e) and Jian (Ahaob6s | ov etatpns. Farhnstanee, n a me s
Wangfa means O6prosperityd whereas in fact he
she committed adultery; Jian i mplies Oscrew

with a married woman.

Il n his attempt at c oamegsenythe Erglish ttarslatiorhoh@xead,t er s 6
Wang tried to preserve the comic effect by translating their names into English

equivalents; therefore, Wangfa becomes OProspebaedogries AdhMioc e
andJian becomes 6 Scr &kosd 1976 a4y Asanerdioned in Chapter 2,

Wang was greatly influenced by foreign literature. It is not an uncommon practice in

English Literature to name a character according to his/her behaviour in the story.
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For exampl e, we can find names Drdatkleando Bot t o
60Quicklyd (Henry VI I I )(Camnpbel, S996-20883 fHewevee 6 s wo
when the translation was first published in Chinese Stories from Taiwan: 1960-1970,
the editors changed Wang®& rendering of these personal names into a Romanised
form, i.e. Wan-fa (Wangfa in the 1995 version), Ah-hao (Ahao) and Chien (Jian).
They claimed that it is ffor the sake of consistency and total faithfulnesso (Lau and
Ross, 1976: 74). Presumably, the editors felt that confusion might build up if the

connotations of these names were kept in the TT just for humorous effect.

This passage in E5-8 shows a possible reason why the writer desired to translate the

peddler &6Gané into 6Screw6 in the first pla
whereabouts, so he asked Wanf ads son, Awhere is the per:
Gan) around?0 The comic effect creatgad i n tF
(villain)d which shares ¢dar cadmel tpggaoyguih caad
| ast name) 6. Thethea awrsiltagmds oamnmoteati on t o

readers regarding the connotation and so0 T ¢
0Scry@uwmot her 6 off to?0 in t-yoer-mdiTherThewasei K
created in (1) single-quotation marks, (2) words connected by hyphens and (3) a

capital letter - S to signal to target readers that this is a name.

The stylistic effect of this translation seems to focus on the transmission of the comic
effect rather than the regional effect. By omitting the ST footnote, the place-marked

wordplay is lost in the TT, but dirty humour was re-created for the TL readers.

Example 5-9 (AA-9)

Translation Amplification

Technique(s) Deletion

ST . L ( ) (94)

LT |[Havendt finished [ his (t&hiupbesn) ]x i\
Tai wanese] o0 (Note: as bastard [

TT |Zhi peng had sprung before Zhu b
fivou bastard!6(134) (Sulan)

Il n this exampl e, the writer construpened ano

X i ao o0 windtalion mdicatiagnts meaning in Chinese. As mentioned previously,
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the writer liked to provide a bracketed explanation or footnotes for the ST readers.
The purpose was to improve the readability of the ST, especially for the SL readers
who do not know Taiwanese/Japanese (see also 2.5.1). These annotations also
became regional signals that highlight the differences between Mandarin Chinese
and the Taiwanese dialect.

With &éYoud precedes the word Obastardo, t he
br otsheanbiger toward Mr. Zhu (Sul andés husband)
know that the character spoke in the Taiwanese dialect. The translation has,

therefore, made the TT lose its regional effect even though it has accurately
reproduced t hdocuiongyface &he mtaniion that the sender/speaker

wants the receiver/hearer to understand).

Example 5-10 (AA-10)

Translation Substitution
Technique(s)

ST [ €] - . .
(173-174)
LT [Young people in their fgck highemamotherd
a n dhis émothero , t he popul ar phr ashs

grandmot her @sonbbearyou know!

TT (Wedbre no match dywg, KkJ[id]s. futtkkoysuéo rd
@amn himé f or t hem, now hhey gsawnny
(122) (Rose)

Speaking Mandarin became a trend in the 70s and 80s in Taiwan, due to the
Government ds policy and cul turalr2. dhlissisami | at i
dialogue which satirically reflects politics when only Mandarin was allowed in schools
and government sectors by the KMT (see 2.2). Profanities among the young always
follow some kind of soci al trend. dHdis e, y O

mother ( )6 in Taiwanese, (shaisd gd andmot her 6s

Mandarin. In other words, the regional signals which the writer constructed are two:
the Taiwanese and the Mandarin swear words. Its context also helps SL recipients to

notice the satiric effect implied in the ST.

The transl ator used the substitution technigq
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youbo, 6damn himdéd and O0his grannyds beaver
America to mean female genitals or pubic area. Athoughthe use of Obeaver
sl ang might be <cl oser to American readerso
grannyo6s beavero is not entirely an English

a literal translation of Chinese swearing. However, there is no explicit place-marked

signal I n transl ati on -lingustic change, anhere Tpadplera n 0 s |
gradually became Mandarin users instead of users of the Taiwanese dialect.

Findings from the questionnaire survey

The taboo languages demonstrated above represent regional characteristics of
ordinary Taiwanese whose lives are deeply rooted in Taiwan. As previously explained,
taboo words are a social convention: regional writers often used them to make a
distinction between the social classes (i.e. educated versus uneducated people) in
the stories. I n Tai wanbés regional l i terature
an earthy feel, but also shows how colonial/political powers used languages to

influence people through language assimilation.

In translaton s o f Wangdés wor ks, transl ators wused
swear words | i ke Afucko or Afuck his/ her mo
each technique (i.e. whether it could further/impede or alter the transmission of

regional effects), participants in my reader study were asked to compare the
effectiveness of swear words with different translations. For this particular question,

they were asked to read a Note before they made their judgements on the translation

strategies. The note and the result are presented below.
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NOTE: | The following curse words which were translated by | Mean

different methods contain similar meanings in English | (all
as Afucko, Afuck your mot|subjects
scale the effectiveness of each translation. N = 30)

TT(1): Yiniang!* | thought there might be some womenfolk | 2.1
for company.
Footnote: 4. A Taiwanese profanity. [Oxcart]

TT(2): He barked like a mad dog, bowwow bowwow, half a | 1.8
day long. His mother! Who can understand that kind
of barbarian yackety-yak? [Land]

TT(3): Gan! Goddamit! Get out of here! Gan! Get out! | 3.7
[Oxcart]

TT(4): fuck you [Rose] 4.4

TT(5): ibakayar @0 (stfapd d bast ar|4.3

The Tai wangisiangéslasngdesscri bed above shares a
Ameri can sl ang of uck hi s-7 hr€2). Inntust task,rtlie ( s e e
techniques by which TT(1) was translated are transliteration and annotation. With

mean 2.1, a footnote explaining thatt he ST i tem Ayiniango i s a
was felt by participants to be a less effective rendering of a SL obscenity than a

bracketed TL equivalent. This might be due to the factthatthewor d A pr of ani tyo
formal and the transliteration is also confusing. If a more colloquial explanation was

used in the TT, participants might have had a different opinion about the translation.

One participant specifically pointed out that he misunderstood the transliteration of

the slang and thought it was a name (for names are often transliterated in the

English translation). This indicates that the strategy of using phonetic spelling to

render Taiwanese or Chinese slang with a euphemistic explanation in a footnote may

not be clear enough. The combined use of translation techniques which was shown

in this example produced an awkward prose style that contained both the ST

linguistic signal and the TT expression. The ST regionalism is only communicated to

the readers of the TT in the footnote, not in the text.

The swear wor d in TT(2) i s AHI s mot her! o,
Tai wanese slang O6yiniang6é as mentioned abov:
the data suggests that most of the participants found the translation was not very

effective. Wit hout an explanation, the 1ite

1 0n a scale of 6 (1 = very confusing, 2 = confusing, 3 = neutral, 4 = effective, 5 = very effective)
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make any sense to English target readers. Although it gives an exotic feel to the
translation, the translation does not signal to the target readers that this swearing is

Taiwanese.

TT(3) received an unexpected response. The translators used the technique of
interpol ation to convey the most popuf)ar Tali
The participants did not have the opportunity to read the text of the short story;

however, the mean rating is 3.7. This indicates that the participants thought the
sentence moderately retains the ST obscenit
translation. As stated in E5-7, Taiwanese regionalism was highlighted in the TT.

TT(4), on the other hand, was conveyed by the substitution technique. Swear words
|l i ke AGan or Gan ni niang [Fuck your mot her
average is 4.4, which indicates that the technique is quite effective. Although there is
no specific signal to indicate its place of origin, the local rudeness is retained in the

TL swear word ndAfucko.

In TT(5), the participants were asked to judge the translation of the Japanese swear
word fibakayar @0 (stupid bastard). I't was a
policemen during their occupation in Taiwan. The technique of transliteration with
additional information in brackets is another way of preserving the regional signal in
the TT. With a mean of 4.3, the data indicates that the subjects found the translation
quite effective. The translation seems to highlight the regional signal (a Japanese

swear word) and makes the illocutionary force effective in the TT.

The questionnaire survey which is supplementary material to the textual analysis
about taboo words in English translation suggests that participants consider the
naturalisation approach most effective, even though the regional effect may be
missing in the translation. However, when the regional signal is retained and
sufficient explanation is provided in the TT, the translation can also be considered as
effective as the one rendered in the naturalisation technique (see also 3.3). This
i mplies that target readersd6 schemaanad can b
knowledge even if they are unfamiliar with the target language and culture. The
interplay between gain/loss of regionalism and gain/loss of different stylistic effects is

an important factor that influences the effectiveness of communication. Nevertheless,
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the study discovers that when unfamiliar cultural/regional signals were heavily
marked by the translator, the communication risks became less effective on the TL
reader s. It is, therefore, a translatoros j o

what to gain in the translation, depending on the function of each technique.

5.3.1.2 Mandarin Chinese

Chi nese char act erfanctiomas phanety Sysnbols to rmknsc region-
marked languages in the ST, including the Taiwanese/Hakka dialect,
Chinese/Japanese language, indigenous languages and even English. As shown in
5.3.1.1, the characteristic of Mandarin Chinese is that it can be used to construct
sounds and create humorous effects. This section focuses on the translation of
Chinese wordplay.

5.3.1.2.1 Chinese Wordplay

In Mandarin, different characters can share the same sound or tone even though
their meaning is totally opposite. Chinese wordplay, created by the author, often
consists of regional characteristics with comic effect. The examples below present
different Chinese characters used by the author and the reconstruction of these

signals in translations.

Example 5-11 (AA-11)

Translation Re-creation
Technique(s)

ST

[l ~ A~ ~ ~

. (23)

LT |[Alf they dondt come, t hHakka peeplevcalll
@o hai (to put on shoes)d zaw haid(to suffer disaster)d ?

TT Al f they dondt, MWakka® ta khoe fambioyowkhoavt
suffer? 009)((Rose)

One example of Wangébés creativity in Chinese

pronunciation of a HaKka ¢iudl eocnt sphhoreass)ed & o
Chinesezato hai (to suffer disaster) o6.theHer e,
Hakka dialect in the ST (see 2.2) and also emphasised the possible disaster if the

Gls did not come to Taiwan for their holiday, i.e. the opportunity of earning money
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from American Gls. The translator used the recreation technique to re-create the

sound ef fect constructed 1in the ST: the pun
anal ogous effect in the TT. The retention of
Taiwanese regionalism in the translation. In other words, the regional marking and

the effectiveness of the pun further increase the transmission of the regional effect in

the TT.

Example 5-12 (AA-12)

Translation Re-creation
Technique(s)

ST [ é6é]é _ (27-28)

[a) w

LT | Pmerican soldier is American dollar! [ é dne rmate American
Gl means one more American Dollaro

TT | Olive green spells folding green for us! 0 [ é éQne Gl&uck
means one U.S. buck. 0 -13)1(Rose)

Throughout the story, Wang continuously used sounds and tones to create irony and
humorous effects. dMHemepr eisAenetrs cam iGlafsl ux of

economy. In the example above, Wang constructs anear-h o mop hone 0O

[Mei Jun (American soldier) jiu shi Mei Jin (American dollar)] 6 to il l ustr a
Tai wan relied on Ameri (see@d44)ecODmMemi camsisatit am
olive green spells folding green for usd no

American readers but the rendering, a play on words, also responds to the ST

original.

Another similar sentence that follows the above expressi on i n the ST is 0
[duo yi ming mei jun (American solider) duo yi kuai mei jin (American

dol I ar)] 6. The transl ator also rendered thi

Gl fuck means one U. S. buck©6. I t Iwidvicdlmi nax

and the benefit to those brothels through this business.

The above examples present the technique tha
satirical subversion of U.S. dominance in the TT. The re-creation technique helps to

make the neo-colonia | aspect of Taiwandés regionalism e
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Example 5-13 (AA-13)

Translation Description
Technique(s)

ST [ € é] . .. (42

LT [ Council man Qi anéds r etwdydoom, becausedeid
afraiodebof 6

TT |Counci |l man Qi ands residence [ éé]
books,si nce the word for books sou
(23) (Rose)

Taiwan, as mentioned in Chapter 2, has been greatly influenced by the Chinese
culture and language. The writer used malapropism to play on words, because the
sound of (fbhagk i s the (ssahme) da.s TMheo scehar acter,

Qian, who was trying to win the election, did not allow any book to be placed in his

house. I n order for the target readers to U
0l osed in the TT, the transl ator used the te
why Council man Qi ands residence does not h a

help translators to avoid the confusion created by wordplay. The effect on the target
readers with reference to Taiwands cul tural

highlighted in the translation.
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Example 5-14 (AA-14)

Translation Deletion

Technique(s) Explicitation

ST . . éé
- y é e
- e - .

- éeé (11ns
LT |[ Si wen] saw Dr. Yun turned his f
nameisLiFa-Yu? 18 years ol d?0 ¢éé

ADr. Hodew!|l[jsh/turbid], | éo
ARudeness. My | ast turadhbecauselam motan H
asshole. o
AOh! Sorry sorrfywavdheln, é®dr . Huei
ARudeness. My | ast [nalmestils éa&l so
ADoctordés | ast nameiégsshonddnge(
yun. o Miss Yang opened her mouth
ASorry s o¥Yumdgoyoulthmk I mighthave 2?0 éé

TT | When Dr . Yun asked hi s p aliiFayut[well- |
developed Li]®®? Youdre eighteen years o
AYou dond4? ot héiéndd) 8106 m

Anot her exampl e of Chinese wordplay that S

(o)}

was the writ er -deprecatmgharhourolmthisoekamgles thef ST readers
would read conversations between Dr. Yun (a specialist for venereal disease), the
patient Li Fayu and Nurse Yang about the pro

A (Yun)o is not a common family name and ma

pronounce this word. The patient Li okheyu fir

doctor teased him that he was not a fool or an asshole (huen dan). Li tried to

correct his mistake by pronouncing the doct

wrong in tmHweive() 6. The doctor said that his

dust) also because his head and face were not covered in dust. Finally, the nurse

Mi ss Yang had to tell t he patiYeunnto ,t hparto ntohuen cc

t he same way as oi exerci se)o.

2 Theexplanatiorin the squardracket was from the translator.
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For this part of the conversation, the translator chose to use the technique of
omission to avoid possible confusion or lengthy explanation in the TT. Omission, as
mentioned in Chapter 3, is one of the solutions to use when the phonetic creation
(e.g. wordplay) in the ST cannot be conveyed in the TT. Although the conversation
bet ween the young patient and the doctor ha

Fayubo i s emphasi zed by t he transl ator. Th
O6mi sunderstandingdé episode is probably beca
d fficulty in choosing anal ogous English var
apply the explicitation technique in the TT
name in Chinese acdewaé¢ll gpeidipl| Whisc hiwies | t he

physical appearance (i.e. another wordplay created by the writer).

The effect on the target readers as regards the image presented in this example

might not be successful because both regional marking and the humorous effect are

lost in the translation. Therefore, the self-deprecating satirical effect of the Taiwanese
writer satirizing his Aowno peopl e, (sees part
2.5.1).

5.3.1.3 Foreign Languages

The foreign languages that Wang constructed in the novel Rose are Japanese and
English. The construction of these two languages in the ST helps to present the
influence of the Japanese and English languages on Taiwan during the colonial
period and later under U.S. dominance (see 2.1.3 and 2.1.4). Since English is the
target language, it is interesting to see how foreign languages are translated in the
TT and how the hybrid image of Taiwan is reconstructed in the translation. The
examples of code-switching in the ST and their translations will also be presented in
Section 5.3.1.4.

5.3.1.3.1 Japanese Language

The use of Japanese words in Taiwanese could often be heard in daily conversation
in the past, and is even heard today (see 2.3.1). It is still very common to hear terms
like Aniki (older brother), asari (decisive and straightforward), miso (soybean
flavoured) soup, sashimi (raw fish), ichiban (number one) and kawai (cute) in

everyday speech, and they ar dosa.lTleexapplee sent ed
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below show how these Japanese terms were rendered in the TT.

Example 5-15 (AA-15)

Translation Transliteration
Technique(s) Deletion
ST |- (STOP
) [ &1(212)
LT [ASpeeches are | ike womends skirt

it here sutapu (STOP in Japanese, it has become a Taiwanese
term). [ €] 0

TT |[AhSpeeches are | ike womemé&tst esrksu-tas
pu[STOPlher e. [ Rosée) (151)

As the example demonstr guapud, whechapanese gw
the English verb &6dstopod, has become part of
writero6s expl an&Gtapud nt eolfl st htehewosaur ce reader s
Japanese and that it later became a Taiwanese word. This part of the explanation

was, however, omitted in the TT. It is assumed that the translator tried to avoid a

lengthy annotation in the TT. The effect on the target readers with reference to the

use of the Japanese wo (€ thé evidena pfuld@wan beingTai wa n ¢
colonised by Japan) is lost in the translation; however, the translation can have a

different effect on the target readers. For instance, they might think that the character

pronounced the Englishwordwitha st rong accent, f$ag@ ufost opo be

Example 5-16 (AA-16)

Translation Deletion

Technique(s) Paratext

ST , ( )
(94)

LT | How can you take 40 and 50 years old mama-sans (san: Japanese,
a respectful form of address toward elderly)!

TT |6 You mean youbol-band gfty-year-old mamna-sans@ 6 (
(Rose)

As the translator explained i n t he Transl ator 6s Preface (1
appearing in the Chinese text are italicizect

t hat t hnmmansansdd i06s in italiocs. Il n or dethat t 0 ma |
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the Japanese term was re-created in Chinese characters, the author gave the
explanation in the ST that O60san6 is used
(see 2.5.1.1). However, the translator chose to omit this explanation in the TT.

I n the JapaneBanadamsd g e a g aeeb perdstitules or those who
control and manage the lives of younger prostitutes. This is a well-known fact in
Taiwan. The researcher previously assumed that TT readers knew the term and that
it was probably well-known in America or England. However, reader response
studies with the British participants revealed that most of them have difficulty
recognising Japanese linguistic signals in the English translation. As mentioned in
3.4.3, translators make decisions on what is important and what is to omit in the TT.
The translator probably assumed that the intended target audiences (American
readers) would be familiar with some of the Japanese expressions. Yet, this
assumption cannot always be applied to other English speaking readers. Japanese
words might lose their regional effect in translation because British target readers

may not have the schema to recognise them in the TT.

Example 5-17 (AA-17)

Translation Transliteration

Technique(s) Generalization
Paraphrase
Deletion
Amplification

ST (
) eél [ é] ( )
( ) (139)

LT | [When those prostitutes] saw the Japanese customers, those who

tried to earn money would say this sentence first: yi-lai-xie-ni-man-xie

(a Japanese homophone: please comeintosit) [ €é¢é] som
[ é] to my surprised they gjingdbmat
(Japanese: the testicle)! Making the Japanese crying out yi-tai yi-tai

(Japanese: hurt)

TT |[Awhen the Japanese customer s 8,
drashamase, wel come to our establishnm
some of those tdier Ime n|[§dér dygngdbt loud,
and all you hearis 6 Ou clthi' That 0h ¢(Rd&s8)! 6

In relation to the background of the novel, Wang Zhenhe used homophones to create

a comic effect. For exampl e, t himshamase t e r
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(welcome)d to create a meaningf ulyilas>@emt ence
man xi e) 0, l'iterally meamjgculddiedne i cmp mhdsen el pal
prostitutes will give good service to their customers if they come to their brothel.

In the ST example, there are two other comic creations in the same paragraph that

are O jntama (kintama)dé which means &édmenbés ba
and ¢ yi-t ai (itai )6 which means Ohurtdé in Japa
the homophones of the Japanese terms in Chinese contain some implications, like

Aj-tae-ma o | iterally meaning O60gol dés motherd whi
the Japane s e shout 0i tai 6, it means Ohurto but
could also imagine that they are calling their concubine ( ).

As Tymoczko has emphasised in her work: translators face the constraints of inter-
cultural translation like the wordplay presented here and have to make decisions on
what to convey in translation (3.3.2.1). In the translation of Rose, Japanese elements
are in general rendered in transliteration with or without explanation and in an italic
form as mentioned previously. Theaut hor 6s message fAJapanese p

omitted from most of the Japanese terms that appeared in Rose.

E5-17 shows that the translator used various techniques to convey the Japanese
terms, including transliteration, omission, generalisation, paraphrasing and in-text
addition. For instance, the word Airashamase
writeroés explanation fdAa Japanese homophone:
into Awel come to our establi shmdredtoavoid t i s
preserving the authoroés bracketed explanat.

sound natural and fluent.

As for the latter two Japanese terms, the translator used the paraphrase and
amplification techniques to re-create the comic effect in the TT. Although the
homophones created in Chinese characters are not conveyed in the translation, the
phrases fil tell yoandiiOdc¢brYy érVhag butt soadar

TT to increase the comic effect of the story.

The tr asndedisiart to retain the Japanese terms in transliteration without
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explaining their language origin throughout the TT can be an arguable issue. As
Rumelhart (1984: 18-19) points out, when a particular clue in the text cannot be
detected by the readers, the meaning of the sentence cannot be interpreted. For one
thing, the target readers may not have the schema to recognise these terms in
transliteration. For this reason, the regional characteristics may not be
communicated through the TT.

5.3.1.3.2 Use of English Syntax in Chinese

In addition to the Japanese legacy left in Taiwan, people began to apply English
syntax to Chinese under the influence of the American language and culture (see
2.1.4). Wang was one of the first people who incorporated this linguistic situation into

literary writing.

One of the main characters in the novel Rosei s t he Engli sh teacher
whose role in the story is quite laughable (ridiculous) with arrogant characteristics.
The example below will show how Western educat i on i nfl uences Dong:¢

especially when he tries to act intelligently.

Example 5-18 (AA-18)

Translation Literal translation
Technique(s) Substitution
ST

[ éél é é

[ee] (17)

LT | Majoring in foreign literature [in the university], maybe he worked too
hard! Even his spoken Mandarin could not avoid the influence of
the Westerntrend. [ dwds pl easant | y d$requeptly
came out of his mouth, often making others hard to understand and
al so feeling awkward [ éé]

TT | Owing, perhaps, to his industry in studying a foreign language, even
Si wenobs Mandarin had a dec][i dénds
pleasantly surprisedé and the | i ke poured

di fficult to |Iisten to hi m(Rosel a

This example shows that Dongds spoken Mandar
education and that he liked to fuse Western syntax with his Mandarin. The sentence

A (1 was pleasantly surprised)o follc
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