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PART THREE: REPRESENTATIONS IN ART

i g Sl

A INTRODUCTION: SOURCES AND ORGANIZATION

1. Illuminated manuscrints

The earliest surviving Anglo-Saxon illuminated manuscripts,

wnicn are Gospel Books and a Bible from seventh-century Northumbria,

offer no information about contemporary costume, since their
ormamental repertolre consists of decorative patterns inherited
from Irish Christian and pagan Anglo-Saxon traditions, ‘and/or
figures derived from Mediterranean models, The earliest illu-
minations which may possibly show contemporary clothing occur
in eighth-century works: the Vespasian Psalter (BM MS Cotton

Vespasian Al), a product of the Canterbury School, and the Book

of Kells (Codex Cenannensis ) a Gospel Book possibly

produced in Pictland, under Northumbrian and Irish influence ._l

The potential evidence in the former lies not in the well-known
full-page miniature of King David and his musicians, which is
the product of iconographical traditions, but in a historiated

initial depicting David and Jonathan. The figures in the initial

have no known ..'L'-".;..ou.rce2 and their costume may therefore have been
inflﬁenced from life. Similarly, evidence from Kells depends
not on the elaborate miniatures, but on figures in minor decora-
tions, including an initial.

H".

These early examples are isolated cases, however., luch

more evidence is to be derived from the many manuscripts 1llu-

- \
minated in the tenth and eleventh centuries. Artists of this

period continued to depict Christ and the Evangelists in sub-
classical, draped garments; observers and minor characters in

the same scenes were, however, sometimes depicted in different

costumes., For example, in BM MS Cotton Titus Dxxvii (fol.65v),3

a representation of the crucifiwion includes the Virgin and John
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wearing traditional draped garments, while above, Sol and Luna
appear in short tunics. Such "non-classical' costumes may
reflect the fashions of contemporary seculars. There is a clear
distinction between the Mediterranean drapes worn by some male

figures and the presumably medieval costumes worn by others.
The distinction is less clear in relation to women's costume,

where the position is complicated by the fact that many depic-

tions of women represent the Virgin and other characters who

appear in biblical narrative. The'Virgin, and sometimes others,
may have been clothed traditionally.
The costume portrayed in any Anglo-Saxon drawing, even if |

"non-classical" must be treated with reservation since it may

not necessarily represent contemporary English fashion; the

iconography of some illustrations showing such figures may be

&

traced to older continental models. For example, BM MS Harley
603, which is lavishly illustrated and provides some represen-

tations of gamments unique among English drawings (Plates XIII-
XVIII) is a copy. of the Utrecht Psalter, which itself probably

derived from a Greek originai through a Latin intermediary.4

Similarly the English illustrated manuscripts of Prudentius,
- (Plates XIX-XXI), which contain many drawings of costumed figures,

derive from a continental antecedent.s The stjrie of English

artists of this period was strongly influenced by continental

work, chiefly by Carolingian art and the School of Rhe:ims..6

Even the less formal figures in Anglo-Saxon manuscripts betray
this influence in their stylized posture and swirling clothing.

Despite these reservations, however, the modern student is

justified in drawing conclusions about Anglo-Saxon clothing

7

from some of the illustrated figures. Dodwell’ has shown that

the artist who illustrated Zlfric's version of the 014 Testément
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(BM M5 Cotton Claudius Biv; Plates XXII-XXV) probably did not
derive his drawings from a model, but created directly from the

J text. Dodwell suggested that the tools and other equipment

seen in use in these pictures are types which were in use in
Anglo-Saxon times. It is likely therefore, that the artist
depicted characters in the 6ostume of his own day. The clothing
illustrated in this manuscript is similar to the "non-classical”

costume in English versions of continental manuscripts, such as

#

Harley 603.

Manuscript illuminators of the late Saxon period were not

so restricted to biblical subjects as their predecessors had

been. There survive from the later centuries several represen-

tations of English kings, commemmorating ceremonial occasions
(Plates XXVI-XXVIII). ‘ The royal figurés wear garments ur}like
Mediterranean drapery, and thelr appearance contrasts with that.
of contemporary ccclesiastics., Calc:nf:iars»8 (Plates XXIX, XX)

contain illustrations of the occupations appropriate for the-

various months of the vear, where figures are dressed in costumes

‘basically similar to those shown in MS Claudius Biv., The details

of theilr clothing (footwear, cloak, tunic) vary according to

thelr activity.-

The artists of the Harley 603 Psalter, the Prudentius
manuscripts, Claudius Biv and the Calendars were concerned to
illustrate the subject matter of their texts, prodl:zcing lively
scenes containing active medieval figures, contrasting with the
formal portralits to be found in the contenpofary, or near-contem-

. porary Ben'edictional of St. Ethelwold (BM MS Additional 49598).
The manuscripts which are copies of continental originals show,

at least, the general features of medieval costume in ilestern

Europe, while Claudius Biv makes it possible to specifically
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distinguish details of English costume in the late Saxon

period.
Thus, illustrations survive in sufficient quantlty and

with enough clarity to make possible some deductions about

women's costume at this time. It is possible to establish with

a greater degree of certainty the garments commonly worn by

men, as well as to observe what may have been some less common

variations in ‘the clothing of both sexes.

' 4

2 The Bayeux Tapestry

The Bayeux Tapestry is probably the best-known secular
testament to Anglo-=-5Gaxon art.g In it may be found a fusion of
the talents of the English artist with those of the Anglo;-Saxon
necdlewoman, the latter prefigured in the skilfui weavin? of

the 'pagan period, proved in the Cuthbert embroideries, and lat.er
to become ini:ernationally famous.lo +Unlike the designer of the
 cuthbert embrolderies, the aﬁist of the Tapestry seems to have
presented his figures in the attitudés and costumes of eve:;:iay
| life, more comparable with the Claudius Biv and Calendar illus-

trations than with the Bencdictional.

The Tapestry depicts the events preceding and culminating

in the Norman Conquest. It shows men of various ranks engaged
in a wide range of activities, enabling the modern student to

contrast the appearance of the Saxon with the Norman as they

were seen by contemporaries. Though worked after 1066, the

- Tapestry has been included in the present stﬁdy because it
reflects the artistic techniqués of the years preceding the

Norman Conquest, and because it portrays Anglo-3axons at the

time of their defeat when that event was within living memory.
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3. Sculptures

Most Anglo-3axon sculpture can, for convenience, be divided
into three groups: eighth- to ninth-century Northumbrian, and
tenth- to eleventh-century Southern, which in general are
artistically‘superior to the third group:; and work of the ninth,
tenth and eleventh centuries frorﬁ Northern England, an area of
Scandinavian culture at that time. (More precise dates are often
difficult to establish.) Not all sculptures have figure carving,
and not all carved figures are relevant for the present pu}:pose.
The earliest Northumbrian sculptures are ornamented with abstract
insular motifs and figures derived from Mediterranean models. |
They therefore offer no evidence of contemporary Anglo-Saxon
costume. Many of the figures on later Southern carvings are also

forelgn-darived., Evidence therefore i3 to be drawn mostly from

artistically inferior works of the Viking Age.

There curvive a small number of detailed flgure sculptures
which may depict native secular costume, all unique in some
detall (Plate XxXXVII, Figs. 15, 16); | and many crudely executed
carvings which may depict contemporary costumes, but which mostly
lack detail. | |

Since many of the surviving Anglo-3axon and Anglo-=-Viking
figure sculptures represent biblical subjects the influence of
continental iconography is inevitable. Moreover, the Viking
settlement resulted in the incorporation of Scandinavian mytho- .
logy into the repertoire of the aAnglian scuiptor. The degree
of freedom allowed-to the sculptor in portraying such subjects
is uncertain. There existed some iconographical tradition in
the presentation of heathen figures in Scéndinavian arl:ll but
there 1is little evidence that this extended to sculpture carried

out in England, oi:', specifically, to the clothing on that sculpture
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Sculpture offers little evidence of women's costume, but

provides a number of examples which confirm and add to the

information on male costume derived from the manuscripts. Since
many of the works are northern, any variations from the costume
depicted in drawings may reflect regional fashions; in particu-

lar, the costume of the Scandinavian settlers may be represented.

4. Ilvories

Craftsmen in the Christian Sa:;on period applied their
talents to the decoration of many articles associated with
religion, such as elaborate- coverings for holy books and con-
talners for relics, and to personal objects such as seals. Ivory

was a popular medium for such works, and a small number of ivory

carvings of this kind may provide evidence of costume. ‘

The earliest example, and, for the present purpose, the
‘most important, 1s the Franks Casket;la (Plates XL, XLI), a
whalebone object identifiable by its runic inscription as
Northumbrian work of the eighth century. The Casket is carved
with scenes from biblical narrative, Roman history and Northern
mythology, themes presumablyrderived from a universal history.
No exact model has been found, and since the figures in the
scenes are not dressed in sub-classical, draped garments, and

the clothing of the men bears some resemblance to that of secular

figures in later art, it seems likely that the artist intended

' to depict contemporary costume. The Casket is so much earlier
than the manuscripts under consideration that the unusual features

. 0f the costume on the Casket could reflect earlier'fashions.

Furthermore, the peculiarities of costume in eighth-century
Northumbria were commented upon by a contemporary (Part Four,
B, 5, p. §38 , below). The costume on the Casket could reflect

regional variation.
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Most other surviving ivories attributed to the Saxon

period belong to the last centuries of that era, and like
other art, reflect foreign iconography. A small number of
them may, however, depict costume as worn in England, and are

therefore considered below.

5. Metalwork

 Human figﬁres appear only rarely on the metalwork of the
pagan and conversion periods, and rﬁost are irrelevant for the
present purpose since they are either armed, naked or so stylized
as to reveal no costume. One possible exception is a gold pendant
found in Grave 56 at Riseley, K, which was probably made in Kent,
although iconographically it reflects Scandinavian influence.l4
Another is a bronze object found close to tumuli at Brea?h'
Downs, K‘.:I'5 which, it was suggested above (Part 'I‘w'o, X111, 14,
pp. 139-40), might have been a textile impl-ement. A human head
probably once formed the head-of a pin, which was sheathed :I.n

a human torso.

During the Christian period the art of the metalworker
reflected some of the stylistic influences to be found in other
media. The Fuller Brooch, one of several surviving ninth-century
brooches ® (discussed in Part Two, C, 2, pp. HO9 = II ’
above), is the only one of the corpus to be decorated with human

figures (Plate XII). The figures, which are arranged in the

form of a quincunx surrounded by a border of roundels, represent

the five Senses. The stylized depiction of the figures corresponds

in some respects to earlier manuscript illuminations including
the figures in the Vespasian Psalter (which have not here been

considered reflections of English fashion). Yet no model has

been found for the conception of the Senses as they appear on
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the Brooch and one feature of the costume worn by the figures
is not parallelled elsewhere. This could reflect éontemporary
clothing and must be considered.

A figure similar in some respects to those on the Brooch
appears as one of a number of motifs engraved in silver as
ornament to the pommel of a sword from Abingdon, Bek.l7 The

‘ ornament 1is ninth- or early-tenth—centu;y.

A clothed human figure also appears on the Alfred J'ewell8 |
(Plate XLII). This object, associated by its inscription with
King Alfred (who died in 899) is designed to hold a rod, and

- may have been an ‘mstel', a pointer to aid reading. The object'
is gold. The figure upon it is enamelled, and, although several
differeﬁt suggestions have been made as to its identification,

probably represents the Sense of Sight;

6., Organization | 7
In the discussion which follows, manuséript illuminations

and the Bayeux Tapestry have been considered tggether, since
both give one-dimensional representations of filgures and the -
evidence they offer is complementary. The manuscripts provide
more evidence than other art. The conclusions presented in
Scctlon B arc based upon an examination of all the drawings and
paintings of human figqures in manuscripts which have been con-

sldered Anglo-Saxon. The distinguishing features of medieval

costume are chiefly to be deduced by comparison of figures in
traditional drapery with others in different (presumably contem-
porary) costume. These conclusions, drawn from illuminations,

are applied to other art, and in subsequent sections evidence

from stone and ivory carvings and from metalwork partly confirms,

and partly adds to, the evidence from manuscripts.



467

B. ILLUMINATED !MANUSCRIPTS AND THE BAYEUX TAPLSTRY

l. female Costume

~ Almost all lllustrations of women, whether or not they
represent biblical characters, depict them in wimple-like hoods
covering the head and neck, ankle-length garments beneath which
are visible the close-fitting sleeves of inner garments, and
snoes,

The distinctive head coverings of women clearly distinguish
them from men in crowd scenes. Very few illustrations 1show
women bare-headed. There are ekémples in the illustrated manu-
scripts of Prudentius, where p.ersonified Vices are represented
by female figures. Avaritia, for example, depicted in B NS
Cotton Cleopatra Cviii (fol. 23v), has her head uncovered and
her hair loose. Since the iconography of the 2rudentius manu-
scripts is demonstrably derived from a continental model,l this

may not be considered an example of an English fashion, but the

association of looce, uncovered halr with a Vice suggects that
such an appecarance was undesirable in ¥ngland and her continental
neighbours in the early medieval period

Laver stated that in the Anglo-...axon period "young girl..;

wore their hair long and loose over their shoulders, with a

band to keep it from being too unruly. In the privacy of their

2 .
homes wonen of all classes wore their hair the same way".

There appears to be no English evidence to support either of

these statcments. Women, except the personified Vices mentloned

apbove, are deplcted with covered heads indoors and out,- Thcre

appears to have been no distinction in the mattcr of costume
between single and married women. Artists saw nothing ludicrous

in depicting Virgo by mecans of a head-and-shoulders painting
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of a woman wearing the usual hood, as in BM M3S Arundel 60

(fol. 5) and Cotton Tiberius Bv (fol.7).

Laver consldered the wimple type of hood to have been an
innovation of the ninth century. "| Previously] the head was
covered by a square veil of semi-transparent material... In

the ninth century a new kind of veil was introduced. It consisted

of a circle of material with a circular hole cut, not in the
centre but about a third of the way across. The vell was

draped over the head in such a way ‘that the face and throat
‘appeared through the hole."3 Laver's description and reconstruc-
tion of the (later) veil accurately define the headdresses of
late Anglo-Saxon illuminations, but there are no illustrations

of appropriate date to confirm that this was a ninth-century

innovation.

This type of headdress is worn by almost all the women

depicted in Anglo-Saxon art, although the detal 1s and elaboration

vary. Conslderations of style may account for the differences
between the locose hood with many folds which appears on some
female figures (often biblical) and the clpser—fitting version;
on others. The hood may reach to the shoulders (Plaﬁes XXI,
XXIV, centre, XXV, KXVI, XXI), sometimes hanging lower at the
back than at the front; or, more rarely, it may combine the
roles of cloak and hood, hanging to the knees, lifted by the
raised arms. (Such a garment is worn by the Virgin as portrayed
in BM MS Harley 2904, fol. 3v, though the colouring of the

picture suggests that therc may have been two separate garments.4)

. Tho hood 1s always sufficiently long to cover the shoulders of

the garment beneath it.

Other ornaments may have been worn at the head in addition

to the hood. Female figures representing the daughters of a
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priest in DM MS Cotton Claudius Biv wear headbands outsilde the

hood, which pass across the forehead (Plate XXV). Though the
paint is daubed the bands were clearly part of the original draw-
ing. Alfgyfu (Emma), wife of King Cnut, illustrated in BM MS
stowe 944 on the cercmonial occasion of the presentation of a
cross to the New Minste:r at Winchester (Plate XXVI), wears a
decorated band across her forehead, which is concealed at the
side by her hood. It is possible that this article was a royal
diadem, but it seems likely that it was an embroidered band, since
two streamers, decorated and ending in tags, appear from under
the hood at the back. These probably belong to the piece -of .
material visible at the forehead. There is no para-llel aﬁong
English illustrations for the wearing of a band under the hood

in this way, but as the queen was of Norman birth, and her hus-
band Scandinavian, it i.:s; possible that her dress reflects foz;:eign
| taste. It may be significant, however, that bands of similar
width to that worn by Alfgyfu.are dr'épec} over the shoulders of
the allegorical figures representing m in the BM Prudez;tius'
MSS, Cotton Cleopatra Cviii (fol. 22v) and Additional 24199 (Plate
XXI). It may be that the Prudentius artists adopted, as an-
indication of fleshly indulgence, a decoration which was actually
worn by high-ranking ladies such as Alfgyfu.

Women sometimes appear to wear another head covering under
the hood, particularly when the latter is of the loose-fitting
kind. Some of the women illustrated in BM MS Harley 603 appear
to have projections under the front of their hoods, which suggest
the wearing of head bands, caps or underhoods (Plate XV, centre
bottom, Plate XVI). It is possible, however, that the projections

are stylized depictions of hair. Enoch's child, picfured in his

mother's arms in the Cedmon Manuscript (Bodleian Library MS Junius

S

%I),’ wears an enveloping hood, of the kind worn by women, from

the front of which projects a fringe, clearly representing hair.
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The forcmost f£igure in a group of women addressed by Aldhelm

in an illustrated version of his poems in Bodleian Library MS

577 (27645) (fol..lv), wears a scarf or veil under the hood. The

two loose ends pass, together, from under the hood at the front,
before separating and extending under the outstretched arms.
The dancing figure of Luxuria in thé BM MS Additi;:anal 24199
Prudentius (Plate XIX), wears a similar scarf without the outer
hood. The scarf covers the head, before crossing on the breast,
passing under the armpits and hanging forward over the arms.

A veil 1s held suspended over the head of Cnut's queer:x in
the Stowe 944 illustration (Plate XXVI). The device provides
da symmetrical balance with the crown suspended over the head of

the king on the right of the picture, but need not carry equal

symbolism., If the velil were worn over-the hood and ornamental

headband, the headdress of this queen would be the most elaborate

&

1llustrated.

A small figure drawn -in the Paris Psalter, Bibliothénue

Nationale M3 Fonds Latin 8824 (fol. 3) carries a scarf, and wears

what appears to be a round hat, Wormald described both this

figure and 'its companion in the illustration as male,6 but although
the figure on the left is bearded and weafs a tunic, the right-
hand figqure (with the hat) wears a long gown and has. no obvious
beard. It is therefore probably female. The costume as it appears
in the Paris Psalter is apparently unique, but it is possible

that the scarf could have been worn wrapped round the hat, in

a fashion parallelled in a Carolingian manuscript, Vienna,
 Nationalbibliothek Cod. 2687.' There, the Virgin Mary is depicted

in a veil wrapped round the head and passing under the chin,

covering a hat or cap which projects over the forehead. The

projections appearing f£rom under the hoods of women in BM MS

Harley 603 (Plate XVI) may indicate similar caps.
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An alternative form of hecad covering may be found in the
hooded cloak worn by a female figure personifying the Moon in

BM M3 Cotton Tiberius Bv (Plate OXXIII), a figqure in llarley 603

(fol., 9) and by Superbia in BM MS Additional 24199 (Plate XX).
In BM MS Cotton Claudius Biv a woman wears a hooded cloak which
is rather different in that it is draped loosely over the head

and not fastened or shaped in any way at the neck (Plate XXIV,

left-~-hand figure).

The hooded cloak offers a combination of hcad covering and
outer garment. In other represcentations the outer garment of
women takes one of two forms., It may be ankle-length, with wide
sleeves (which sometimes turn back into cuffs) reaching to the
forearm, often revealing the longer, close-fitting sleeves of
an inner garment (Plate XXVI). The alternative garment does not
have fitted sleeves, but hangs from the shoulders to cover the
arms, being raised when the hands are lifted, as they always are
in illustrations. At least one longer garment is visible below
this robe (Plate XVI, left-hand figure), and the tight inner
sleeves are usually revealed at the wrist (Plate XXXI), where,
unusually, the garment is worn over a wide-sleeved coat as well
a4s an inner robe with tight sleevés.

The hood conceals the shoulders of both types of robe-in
illustrations, but it seems likely that the sleeved robe was

tallored, like a coat, and that the draped garment was circular,

or oval, with an aperture for the hecad, like a poncho or chasuble,

The draping of the garment would depend on the position of the

aperture. If 1t were central, the garment would hang equally,

back and front; if it were not central, the garment might hang

lower at the back, as it seems often to have done., (It is this
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type of garment which artists seem occasionally to have amalga-

mated with the usual hood, depicting a garmént which hung from

the head to the knees, p. 468, above). /

The sleeved outer garment and the draped are accompanied
by similar hoods, shoes and inner sleeves., The marked dichotomy

between imported, Zastern Mediterranean costume and medieval

costume which can be found in pictures of men, is absent in
depictions of women. The costume of Anglo-Saxon cucens is very
similar to that of the Virgin. Clearly the draped garment was
widely exploi‘;:ed by biblical illustrators. The Virgin is mostly
plctured in a garment of this form, so are some allegorical
figures, such as Philosophy. Possibly this type of garment was

worn by contemporary nuns, since St., Etheldreda is attired this
way in the Benedictional of St. ‘E."tl'aelx»:old...,8 Yet the draped

garment might also be worn by Anglo-Saxon seculars, since it

appears in Claudius Biv (fol. 9v, for example).

The sleeved outer garment was probably worn by Anglo-5Saxon

secular women, since Queen Edith, in the Tapestryg and Alfgyfu
in the Stowe manuscript (Plate XXVI) appear in it; but artists

might also depict biblical characters in this costume, such as

Eve in the Czdmon Manuscrigtlo (Adam in the same manuscript

wears medieval costume), and the Virgin in the Stowe manuscript

(Plate XXVI). o
Holy and allegorical figures, then, are more regularly
portrayed in the draped, and seculars in the slee;red costume,
but there is some overlap. Artists may have felt confusion over
these alternative garments. There are several instances in

which an artist has drawn a female figure with one arm covered

by a wide sleeve, the other holding up material hanging from the

shoulder -- an impossible hybrid. (For example the Virgin
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in Cambridge, University Library MS Ff£,1.23, fol. 88v.ll A

possible example is the Prudentius illustration Plate XXI.)

The resemblance of the draped outer garment to the chasuble
and to costume of Byzantine tradition suggests that it might

have been introduced through Christianity. The poncho- shaped

cloak iz worn by Germanic men on Roman sculptures (Plate XI)

but there is no known continuity between this and the similar

garment worn b;y women in late Anglo-Saxon drawings. It is
possible that the style was pOpulaE'ised by Christian art. It

is uncertain whether such a garment formed part of the Anglo-

Saxon woman's wardrobe, or whether the artists simply copiled

the costume from imported manuscripts.

The sleeve had been part of Germanic costume since before
the migration to Britain. The garment of a female figure

representing Germania capta on a Roman sculpture has close-
fitting sleeves (Plate V) and pagan Anglo-Saxon women, at least
in Anglian areas, wore sleevee, as demonstrated by the occurrence
of wrist cléhps (Part Two, B, XXXI, la,pp.3L1-8, above and Fig.
10) . Although probably in neither case were the sleeves attached

to the outer robe, these examples show that the technique of

making sleeves was well-established in Germanic civilization.

The sleeved robe of late Saxon art was probably a development
of a native tradition.

Iin later' medieval t.:i.rnes the sleeves of women's garments
were to become more elaborate. Outer sleeves in Anglo-Saxon

illustrations are normally simple, but there is an exception

in the long, hanging sleeves of one of the three women depicted

12 Sleeves in BM MS Cotton Claudius

in the Bayeux Tapestry.
Biv are occasionally shown overlapping the arm. (Plate XXIV.

centre. The woman depicted is a member of Jacob's family,
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travelling.) Fairholt maintained that this was a wiater
fashion.lB'
Planché claimed that mittens formed part of the costume

of women, citing an illustration in BM MS Harley 2908 (fol.
123v) .14 The probable continental origin of this manuscript
(discussed in the Introduction, Part One, pp. 6-7) makes this
unsuitable evidence for English costume, but since evidence of
medieval glove's iz to be considered below (Part Four, c, VII,
3,pPeblit -8 ), it should be noted thét, although Planché's inter-

pretation is understandable, examination of the manuscript

suggests that the painter made an error, rather than that he

intended to depict a single mitt.en....:I“L-J

Women's inner garments are largely concealed by the hood

&

and outer robe. Their clothing always extends to the ankles,

so that if the outer robe is of the short, draped type, the
inner gown 1is longer. There may be an additional garment,
reaching to the knee, worn between the outer robe and the inner,

ankle-=length gown (Plate XXXI). The close-fitting inner sleeves

may be attached to the long robe or to a garment otherwise

invisible. In painted manuscripts the inner sleeves are often |
coloured white, contrasting with the darker outer garment. They
have a wrinkled or pleated appearance, like the sleeves of men,
discussed below (p. &%l ), ("I'he inner sleeves may be seen clearly

in Plates XXI and XXVI.) Women's arms are usually concealed to
the wrist. (Plate XXXIII shows a rare excepﬁion. This depicts

a mythological figure.)

- Women's clothing may have been decorated with embroidery.

The bands at the wrists of the inner sleeves are often ornamented
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with dots:; more rarely, a wide sleeve may be decorated (Plate
X3IV). The long gowns often have marked hems. Bands of decora-
tion occur on some skirts, but it is not clear whether the

artist's intent was to represent ornament on the costume, or
merely to elaborate his drawi_ng. There 1s, for exampl'e, an
ornamented strip on the skirt of the Virgin in Cambridge,
University Library MS F£.1.23 (fol. 88v) 16 at each thigh and

at the hem.:; S Nevinson considered that a similar ornament on
the garment of King Edward the Confessor in the Tapestry, marked

the hem of a short outer tunic, 17 but since the band is not

continuous either in this illustration or in the depictions of

women, the theory cannot be proved. /

The long skirts normally cover the legs, but a female

figure representing the Vice Superbia in BM MS Additionai 24199
(Plate ¥X) 1s shown barefoot, and enough leg is visible to
reveal that garters are wound.round and tied at the ankles. It
is possible, therefore, that women wore close-fitting leg cover-
ings which were bound to the leg, in addition to.the layers of
skirts. There are depictions of pre- Anglo-Saxon Germanic

women apparently wearing trousers (Plate VIII )'gbut there 1is

no evidence that this was ever a widespread fashion, or that

it continued into Anglo-Saxon times.

Women wear the flat-soled, close-fitting ankle shoes which

are also worn by men. They are usually pain‘éed black. (Plates

. XXIV, XXVI), and have:whitc or unpainted strip running down the

front of the foot, marking the fastening or decorated area

(visible on Plate XXXI, a line drawing where the body of the

shoe has not been coloured). There are no variations on this

' StYlet !
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The jewellery which formed so characteristic a part of

women's costume in the pagan period rarecly appears in the
illustrations of the late Saxon cra, ‘though Christian period
archaecological finds and literary evidence imply that such
objects were still treasured. If any brooches had becen worn

at the shoulder they would be concealed by the hood; but the

outer garments of thc illustrations are not normally such as

to require brooches or pins as fasteners. The Prudentius
illustraticns offer exceptions to this (Plate ¥XX) following the
descriptions in the text. Tie brooch worn by Superbia in 3il

1MS Additional 24199 is of the simple circular type which was

current in late Anglo-Saxon England. The arrangement of the
drapery suggests that the woman's gown was girdled, but there

are no depictions of buckles, or of objects suspended from the

girdle.

2. Male costume
The distinctive garment of the Anglo-Saxon man in secular
life appecars to have been the girdled tunic, usually worn short

cnourih to reveal the knee. OSuch tunics are represented earlies

In the Vespaslian_Psalter, not only in thce Greck-derived bDavid -

miniature,19 but also worn by one'of the figures in the David

and Jonathan initial. (The other figure wears a longer garzg_c.j.nt.)

The tunic is the common garment in BM M3 Cotton Claudius Biv.
(Plates XII, oaAv), for thé illusération of which the artist
apparently drew upon contemporary material, and in many other
late Anglo-Saxon lllustrations (Plates XIII, XV, XVII, XX, XWVI,
SXVIII, XKIX, XX, LKII, XXIII, XCav).

The girdle is sometimes not visible (Plates 'SXCWWI, XVIII,

XXIX, centre and right, &L, left, XXXII), being concealed ky
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pouching of the tunic, but the waisted shape of the garment
suggests its presence, and in some representations a bulge at

. the side or back of the tunic may indicate the position of the

girdle knot. In other illuminations, a loose cjirdle, not a

rigid belt, worn low on the hilps, is scuggestcd, though painted

the same colour as the tunic (Plate XXX, centre). In the Bayeux
Tapestry, however, girdles are regularly indicated by the use
of contrastinnj colours. No buckles or pendant girdle~ends are

indicated in the Tapestry or the manuscripts. The ubiquitous

knives of the pagan period are absent, and appendages of any

F

kind are rare. An unusual example may be found in the figure
of Ishmael in BM MS Cotton Claudius Biv (fol. 36v) where an

object appears to be tucked into the girdle,

Tunics are usually round-necked, and were probably tighteneé.
by means of a draw-string, as clearly indicated on a fig‘ure in
BM MS Cotton Tiberius Bv (Plate XXX, left). In other cases
there is a small slit at the ;Eront of the head opening, and the

neck and thils slit are bordered by a band which forms a V-shape
“at the front (Plate XXX, centre). In two instances, BM MSS |

Arundel 155 (fol. 93) and Cotton Tiberius Cvi (Plate XoXIV)
Goliath 1s pictured in a tunic with this type of neckline, with

the additional feature, not found elsewhere, of two strings,
ending in tags, with which the front slit was laced or drawr:l
together. A human figure among the' illustrated "E'Joﬁders of the
Bast" in BM MS Cotton Vespasian Axv (fol. lOl),Zl wears an

unusual square-necked tunic, to which a hood is apparently

attached.

Tunics were full-skirted, as clearly indicated by an over-

balancing filgure in the Bury St., Edmund$ - Psalter, Vatican

Library MS Regin. Lat. 12.22 The skirt of the tunic cascades
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in a circular swirl. Norrisz‘?' claimed the full skirt to be a

development of the tenth century, but secular costumes are

represented so rarely in English manuscripts before this period
;hat the statement is difficult to substantiate. Most tunics,

from the Vespasian Psalter to the Bayeux Tapestry are depicted
in‘stylized folds which indicate fullness in the skirt.

It appears that men engaged in manual labour, or other
activities in which the skirt would be an encumbrance, either
wore an alternative gament, like a loin c¢loth, or arranged the
usual tunic in such a way as to leave the legs f£ree and the
thighs exposed ‘at the sides. Men dressed in thils way are alrﬁost';
always barefoot and barefoot men almost always wear this costume
(Plates XVII, upper group, XXIX, centre). Some illustrations
suggest that the tunic is slit at the s'i.des. A figure iri the
November scene of the Cotton Julius Avi calendar wears a garment
which is drawn with a double outline,” suggesting that the front

of the skirt is divided from the back, although in this case
the thighs are not exposed (Plate XXI¥, centre left). It is

possible that these figures wear distinctive ganments. It may
be, however, that the apparently slit tunic or loin cloth is
the result of the artist's misunderstanding or careless repro-
duction of a method of arranging the ordinary tunic; for in
several instances the ordinary tunic-skirt has been caught up
at the sldes and fastened by the girdle, so that the thighs are
exposed, and the skirt falls in a V-shape back and front. In

a calendar in BM MS ‘Cotton Tiberius Bv. (Plate XXX), a barefoot

man sowing seed wears such a tunic, while his two companions

wear the more usual tunic and shoes. Like a man similarly

clad engaged in the same task, which represents the occupation

for the month of March, in BM MS Cotton Julius Avi, he uses the
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pouch formed by the front of the skirt to hold the seed which
he sows. Men viewed from the rear in BM MS'Harley 603 (Plates

XIII, top left, XIV), wear tunics similarly arranged, which can
be secen to cling round the buttocks and loop up to the girdle
at the sides. A tunic arranged in this way is worn by a

barefoot figure representing the letter L in Cambridge, University

Library MS IFf.l1l.23 , in this case the skirt falling into a V

at the front and a deeper V at the back.24

It is possible that the slit tunic and the tucked-up tunic
were both undergarments, normally worn under the full-skirted
tunic, and revealed when the outer tunic was removed for labour;

but there is no direct evidence to confirm this. On the contrary.

in the Tapestry, Harold and other Englishmen are depicted wading

ashore barefoot, with tunics tucked 1.1p‘,.25 but they are never

shown removing or replacing over-tunics. The tucking up of the
tunic, therefore, appears to be a matter of convenience; the
slit tunic may be a different garment;, i)ut coulé be artist's
variation.

Strutt, citing the occupations of the months, assumed the

slit tunic to be a "badge of slavery or servitude".26 This is
a plausible explanation, especially taken in conjunction with
the fact that men who wear such ttrmics are without shoes, but
it 1is wcakecned by: ‘the recognition that the ordinary tunic

could be tucked up during similar occupations; the fact that

Harold, a man of rank, is depicted wearing his ga'rment this way:;
and the fact that the garment of the biblical Joseph, knowvn to
be elaborate, is shown with slits in MS Claudius Biv (Plate

XXII). Practicality, rather than status, appears to be the

L

reason for this fashion.,.
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S0me tunics appear t<-:> have been decorated. Red dots

ornament the neck and wrist bands of Goliath's costume in Bt
MS Cotton Tiberius Cvi (Plate :00/(IV) iand King Athelstan's in
cccC 183 (Plate XXVIII). The skirts of figures representing
the constellation Gemini in B MS Arundel 60 (fol. 4), are
ornamented, and figqures in BM i\IS Cotton Claudius Div wear tunics
of worc than one c¢olour, the skirt cither naving a border, or
an inner layer (Plate XV, right). The figure of Longinus in
a crucifixion scene in BM MS Cotton Tiberius Cvi (Plate XZCXV)
has a decorated band round the hem of the tunic, which forms an
inverted V-shape. (The costume of this figure is unusual in
several respects, however, and may be an attempt to represent
Roman military costume.) Some of the tunics in the Tapestry
have hems or borders stitched in contrasting colours. Bodices
do not usually contrast in colour with skirts, either in manu-

scripts or the Tapestry, though an unusual variation may e

found in the costume of Harold, depicted in the Tapcestry at
the scene oif his capture....z‘7 Nevinson described the costume as

"3 sort of green kilt with vertical pleats and a contrasting
red _'jac'}~'.';et."*....28 The Anglo-Saxons' conception of an elaborate

tunic may be deduced from the depiction of Joseph's garment in

Claudius Biv (Plate XXII). It is a wide-sleeved, V-necked, short

garment, painted blue with a pattern of circles and apparecntly

with slit sides. This garment 1s called 'tunece' in the teot.

(Lines 4 ana 6 on the Plate. GC.f. Part Four, C, I1II, 5,Pp.57z.-s,

below. )

some tunics, cuch as the one worn by King Athelstan (who

died in A.D. 925) as portrayed in CCCC MS 183, (Plate XXVIII)

and the ones worn by men in the Tapestry, nave smooth, closc-
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fitting sleeves, which extend to the wrist. Male figures in
manuscripts more often, however, have sleeves which are marke_ad
from wrist to clbow in a series of parallel lines (running .round
the arm) usually teminating in a broader or more distinct band
at the wrist (Plates XXII, XXIV, XX, XXXII, XXIII, XXXIV,
XXXV). The wrist band is sometimes ornamented with dots. (This

type of sleeve is similar to the inner sleeve of women's costume,)

Both Stz:'li‘x:t29 and Planché,30 in discussing such sleeves,

clted the statement of William of fflalmesbury that the English

31

were accustomed to load thelr arms with bracelets. Strutt

concluded that the "appearance of borders'" at the wrist represeh-
ted bracelets; Planché considered, but rejected for most
~instances, the possibility that the parallel markings might
indicate bracelets. (The identificatibﬁ is unlikely sin‘ce the
lines are regular, unornamented and not usually coloured to
resemble metal.) Planché finélly posited a single bracelet at

the wrist to confine a sleeve which was longer than the ém and

32

gathered into folds. Both Planché and Truman suggested that

the wrinkled appearance of the sleeves reflects the provision
of extra material which could be rolled down to cover the hands

in cold weather; Dbut costume historians have disagreed about
assigning the wrist-length sleeve to the ocuter or to an inner
garment, Planché considered that the outer tunic was short-
sleeved, and that the wrinkled sleeves were attached to an

inner garment. Yarwood stated that the slecves of the tunic

were long. 33

This question may be partially resolved by the fact that

a number of male figures have a decorative band round the upper

arm. This migﬁt be merely ornament, but it is more likely that

the band marks the extent of the short sleeve of an ocuter tunicrp
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and that the wrinkled sleeve extending to the wrist belongs to

another garment worn undemeath the tunic. Such decorative
bands or slecve borders are found, for cxample, on the garment
of King Edgar (who died in A.D. 975) as portravyed in BM M3

Cotton Vespasian Aviii (£fol. 2v), King David in Cambridge,

34

University Library MS F’£.1.23,., and a figure representing the

constellation Orion in BM M3 Harley 2506 (fol. 41) .35 One of
the men stoning St. Stephen in the Benedictional of St, Ethelwold,
BM M5 Additional 49598 (fol. 17v) t':hough lacking the decorative ‘
band, has close-fitting tunic sleeves which seem to reach only
to the elbow, while the pleated sleeves which stretch f£rom elbow
to wrist appear to emerge from under the tunic sleeves, and to
belong lto an undergarment,

Enlart, considering Carolingian co:stume', believed tl.:lat the
exposure of'the undergarment sleeve was an innovation of the

36 Lt 1s possible that this

| second half of the ninth century.
was also true of English costﬁme, but it 1is noticeable that the
long, smooth sleeve also continued to be used in the tenth century
in England, as attested by the Tapestry and the Athelstan picture
(p k201 , above).

The explanations by Planché and Truman of the wrinkled
appearance of the inner sleeves are not entirely satisfactoi:y;

since these are never depicted on male figures in the extended

state which the writers postulate. A more firmly based explana-

tion may be found in the traces of pleated material which was

found on the backs of Viking women's broocheé at Birka, Sweden,
and which was believed to have derived from blouses.g'? It is

possible that a similar material was worn in England at about

the same time, and that the wrinkling of the sleeves in manuscript

illustrations represents, not loose material gatheréd up, obut

deliberate pleating.
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The undergarment indicated by the sleeves was probably a
form of shirt. Bands of contrasting colour at the necks of men
in tunics pictured in the Tapestry were consldered by Nevinson.

| 2

to be collars of shirts womn under tunics.”® It is possible,
though, that thesec colours mark the decorative neck band of
the tunic, mentioned above (p.4%77 ). Illustrations rarely
indicatec undergarments at the hem of the tunic. A fiqure
representing Perseus in BM MS Cotton Tiberius Bv (Plate XC{II)
provides a rare example, Undergam;ents are occasionally showm
below ankle-length garments: there is for example a frill of

white below the long robe of a king in BM MS Royal 13 Ai (fol.

1v) .

Anglo-Saxon men might also wear ldng gowns, but these

!

appear less frequently than short tunics. They seem to have
been mostly confined to the upper classes, although a shepherd
() in BM MS Cotton Julit_ls Av:i; (fol. 5) appears in a lc_::ng robe.
(He does not handle the sheep.) Harold, in the Tapestry, appears
in a long robe after he has been elevated to the position of

9

king,3 although earlier he wore a short tunic. Kings might

wear the short garment as well as the long. Crowned figures
appear in garments of both lengths in BM M3 Harloy 603. It ic
possible that the custom of wearing short garments on ceremonial
occaslons declined among English royalty by the end of the tenth
century. Athelstan wears a short tunic in CCCC Ms 183 (Plate
XXVIII), as does Edgar in BM MS Cotton Vespaéian Aviii (fol. 2v),
- but the latter King wears a long gown in BM MS Cotton Tiberilus

Aiid (Plate XXVII). Edward the Confessor (who reigned 1042-66),

as portrayed in the Tapestry, like King Harold, wears long

40

robes. Cnut, however, (who reigned 1016-35,) is depicted in
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a short tunic in DM M5 Stowe 944 (Plate XXVI). This might
mark the persistence of the short tunic, c;r' might reflect the
Scandinavian taste of the Viking kintl:;.

The long gown of King Edgar, in the Tiberius manuscript
(Plate XXVII), is a long, patterned garment, with a decorated
hem and a wide sash. It is short enough to reveal the feet,
encased in shoes with decorated front strips, and the lower legs
in either striped stockings or unusual garters. A long cloak,
fastened by a round brooch at the centre of the chest, 1is worn

over the gown.

King Edward's gown, in the Tapestry, is also surmounted
by a centrally-fastened cloak, and is worn over close-fitting
trousers or stockings and shoes. - The gown itself has smooth,

close-fitting sleeves, and a band of embroidery or other decora-

tion on the skirt in the area of the left thigh. Nevinson, as

stated above (p. 475), considered this to be part of a continuous

band of embroidery marking the edge of a short upper tunic, the

same colour as the ankle-length one worn below. The depiction

of Harold at his coronation supports rather better Nevinson's

view that the royal costume consisted of a short upper gown and

an ankle-~length one below it. Harold wears, on this occasion,

a sleeved govn which extends to mid-calf, revealing an ankle-
length robe of a different colour below. Like the other kings,

Harold wears a centrally-fastened cloak over the long robes.

Immediately after, Harold is portrayed without the short, outer

gown, in a single, long gown, not quite reachlng to the ankles.4l

Cloaks accompany short tunics and long gowns. Unlike the
cloak of earlier Mediterranean tradition, the Anglo-Saxon garment

is not supported by the bent arm. It is rectangular, and varies
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in size, although only long cloaks accompany long gowns. When

ascociated with the short tunic, the cloak may be suspended in

such a way as to be short at the front, but long enough at the
back to reach the calf. Examples of this fashion include the
cloaks of King Cnut in BM MS Stowe 944 (Plate XXVI), Orion in

BM MS Cotton Tiberius Bv (fol. 39)4’2 and Harold, depicted

several times before his coronation, in the Tapestry. In other

cases the cloékmight fall only to the level of the waist at

the back, for example those worn‘b§ figures engaged in agricul-
tural occupations in BM MS Cotton Tiberius Bv and the man stoning
the martyr Stephen in the Benedictional of 3St. Ethelwold (fol.
17v). The latter uses the front of his cloak as a container for
the stones he is about to throw. Often the cloak 1is the same

length as the tunic (Plates XIX, XX, XXII, XXVIII, XXIX, XXXII).

&

The cloak is usually fastened by a brooch at the right
shoulder. The function of the brooch appears to have been to

clasp together the two sides of the cloak, not to attach it to

the garment worn below, as shown in an illustration in BM MS

Cotton Tiberius Cvi (fol. 8). There, a cloak has been thrown

off£, over the head of the weater (David, killing a lion). It

falls, the two sides stlll clasped together, leaving a circular

opcening for the head. This function of the brooch is confirmed
in CCCC MS 183 where there is an illustration of King Athelstan,

with bowed head. His cloak is clasped high on the shoulder,
" while the néckband.of his tunic is visible lower down the shoulder

(Plate XVIII). -

When the cloak is fastened on the right or more rarely,

on the left shoulder, the locose material may be allowed to hang

down at the front, covering the opposite arm, or it might be

pushed back leaving the am free. An illustration in BM MS
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Cotton Tiberius Bv (fol. 7) shows a man working, or hunting,

with the surplus material of his cloak turned back, its upper

AN
edge tucked into the neck of the tunic.

Centrally-fastened cloaks occur often in association with
long gowvns (Plates XXIII, XXVII), though with short tunics
cloaks are more often fastened at one shoulder. A rare example
of a centrally-clasped cloak worn over a short tunic may be
found in the illustration of a man hawking, the occupation for
the .month of October, in BM MS Cotton Tiberius Bv (fol. 7v).
Cloaks fastened at the centre of the chest are usually arranged
symmetrically, often being pushed back over the shoulders.

Brooches fastening the cloaks are usually represented by

a circle with a dot in the middle, though claborate variations

and different shapes do occur, usually associated with persons
in elaborate costume, such as kings. No r;:hape, apart fr;m ﬁhe
circular, appears consistently, and the shapes are unlike those
of the pagan period. |

There may have existed other methods of fastening the cloak.
Longinus, in BM MS Cotton Tiberius Cvi (Plate XXXV), wears a
round brooch transfixed by a long pin: In several instances,
for example in CCCC MS 4i, the cloak 1s caught up in a small
loop which projects behind the brooch. OCnut, as pictured in BM
MS Stowe 944 (Plate XXVI) has two ribbons or bands, finished
with squarish tags, hanging from the cloak at the point it is

fastened. A similar arrangement is worn by Duke William in the

'I‘apestry.43 A king in BM MS Harley 603 (fol:. 56v) has, attached

to the brooch, a trailing ornament.
Cloaks may have been embroidered, or decorated with braided
bands. 7There is a band of ornament on the falling cloak in BM

MS Cotton Tiberius Cvi (abow}'e, p.%88), and the blue cloak worn
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by King Edgar in BM M3 Cotton Vespasian Aviii (pp.441i33, above)

is bordered with gold,

The manuscripts and Tapestry do not generally suggest that
trousers were worn by the Anglo-3axons without; a covering tunic.
Knee-breeches worn without an over-skirt may have been the fashion
in eighth-century Northumbria, nearby Pictland or Ireland, for

small figures ,dressed in them appear in the Book of Kells, but

not elsewhere in Anglo-Saxon context. One Kells example occurs

as the decoration of an initial letter. Hanging out of the

initial is a pair of legs clad in dark-blue knee-breeches, red

and white striped stockings and pale shoes.44'

Loose-fitting, knee-length trousers seem to be worn by
some Normans in the ‘I‘apestry.45 (The divided coats of mail

worn during the Battle. of Hastings are not included in the present
discussion.) The loose-fitting trousers are not worn by the

English except by Harold when on horseback during and after his

6 47

visit to Normandy,4 by one Englishman during the battle™ " and

possibly by two other figures, one préparing the body of King

48 the other gazing at a comet.49 The thighs

Edward for burial,
of the former are concealed by the corpse, and the other 'is
geen in half-profile, 5o these examplés are not unambiguous.

Fairholtso claimed that a horseman, drawn in BM MS Harley

603, wore long trousers, but, as in a similar case in the- 'I'apestrys,l

the rider might equally well be wearing, and sitting on, a skirt.
In BM MS Harley 603 (Plate XVII bottom, left, XVIII), there

13 an unusual illustration revealing trousers being worn under
a long garment, which would normally cover any undergarments.
In this example, the skirts are raised, as the wearer, with two

companions, prepares to undergo a foot-washing ceremony. The



other figures are bare-=legged, but the third wears trousers

which extend to the ankles, the feet being bare. All three wear.
cowled gaments, and might possibly be men in holy orders. (The:
rclevance of thils part of the i1llustration to the Psalm is not ‘
obvious.) The illustration proves the existence of long under-

trousers, however, which might have been worn by seculars.

The presence of trousers, or long stockings, under the short
tunic, 1s sugcjes_ted by the fact that in-the Tapestry and the
painted manuscripts. the legs of male figures are often coloured,
and coloured differently from the bare hands and faces (Plate

XXVIII). Yet the leg coverings must have been very close-fitting

as the limbs retain their natural shape. They are not so loose
as the leg coverings worn by the cowled figures in the Harley
manuscript (above) nor the characteristic German trousers as
they appear on Roman sculptures. (Platesf IX-XI). The leg
coverings meet the shoe at the anklg. It 1s possible that they

extended to cover the foot.

Many male figures in manuscripts wear gartering on the
lower legs, possibly to support close-fit‘ting leg coverings which
are not often indicated in any other way, but also probably as
Q4 garment in thelr own right,

Cross-gartering, although part of the modern popular con-
ception of early English costume, rarely appears in illustrations
Of the Saxon period. The few occurrences may reflect icono-
graphical tradition rather than current fashion, since cross-
gartering most often appears on representations of the biblical
King Davj;d, or characters associated with him. (For example,

S2

David in OCCC MS 391; David and Saul in BM MS Cotton Tiberius

Cvi (fols. 8&v., 9V, 30v); Goliath in BM MS Arundel 155 (fol.

93).)
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The garters are more often represented by a series of
parallel lines, with a diagonal band at the top, cither crossing
the horizontal bands or lying further up the leg. This type of
gartering appears in the costume of men of all ranks. It is wormn,
for example, by agriéultural workers in the calendar in BM MS

Julius Avi (Plate XXIX), and by King Edgar as he appears in BM
MS Cotton Vegpasian Aviii,

A figure .representing the contellation Perseus in BM M3
Cotton Tiberius Bv (Plate XXII) wears garters décorated with
a line of dots along the diagonal band. A figure in BM MS Harley
603 (fol. 72v) wears garters of which the top two strands cross.
" King Edgar, in BM MS Cotton Tiberius Aiii (if not wearing striped
stockings) may wear leg coverings which are wound round the leg
without overlapping, so that the leg is visible betwecen the strips
(Plate XXVII). The fastening of garters Kis rarely shown. There
1s an example in the Benedictional of St. Ethelwold (£ol. 24v),

where the foremost of the three kings wears garters fastened in

an elaborate knot, the ends of which dangle and are f£inished off

with squarish tags. Tradition may, however, have dictated a more-
than-usually exotic costume for these characters.53

The wrappings which covered the leg, may, in some cases,
have been extengied to cover the foot. A seated figure in BM
M3 Harley 603 (fol. lv) appears without shoes, but his feet,
revealed below the hem of a long garment, are bound by parallel
strips. )

Tho similarity of the technique by which the am and leg

coverings arc usually represented -- both executed in a series

" of parallel horizontal lines -- led Truman to suppose that the

leg coverings were "rather full, and wrinkled in much the same

on 54

way as the sleeves, but on a lesser scal Tn some illustra-
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tions the lower legs appear to be clad iIn loose, wrinkled. socks,
rather than in the cominoner, separately wound strands. Many of

the figqures in the Cedmon Manuscriot and BM MS Harley 603 wear
leg coverings resembling loose socks, and there are examples in
other manuscripnts, such as the figure of Orion in BM MS Harley

25065%nd in BM MS Cotton Tiberius Cvi (Plate XXV, right-hand

figure). i These leg coverings have a pronounced band, or turn-
over, at the top. Yet it is likely that this variation of leg
covering is artistic stylization ré.ther tfuan evidence of a
different garment. Socks fitting as loosely as these, without
visible means of suspension, would not remain in position. The
lines which mark the "wrinkles" of SI_J.ch "socks" are parallel,
like those marking the strands of the garters. An unusual varia-
tion of the "wrinkled" leg covering, which could support the view
that this was not a sock, is 'worn by Lonéinus in BM MS Cotton
Tiberius Cvi (Plate XXXV, left-hand figure). There is, in this

case, a gap between the shoe, which reaches to the ankle, and

the baggy coverings worn round the calf, Decorated bands mark

the upper and lower extremities of the leg covering.,
Even though the above cases may be stylized representation

of garters, rather than of socks, there is some evidence of the
woaring of knee-gsocks. Smooth, close-fitting socka, reaching
to just heolow the knee, and decorated at tho top with a band,

arc worn by Cnut as portrayed in the Stowe illustration (Plate

XXVI). Similar socks are worn in assoclation with a tunic, by

a figure in BM MS Cotton Cleopatra Cviii (fol. 13v).

Flat, black-painted ankle shoes, with a white front strip,

are the usual footwear for men, as for women. Occasionally there

are more elaborate shoes.. The footwear of King David, for example,
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is often ornamented; for instance in CCCC MS 391 (fol. 24v)
the shoes are decorated at the side and toe, and appear associated

with elaborate cross—garl:ering.56 The shoes worn by David in

57 and

the Vespasian Psalter are of ecclesiastical significance
not representative of Anglo-Saxon fashion.
The long-toed shoes which were to become popular in the

later medieval period are only rarely represented in Anglo-Saxon

drawings. ’I“ney are worn, for example, by the figures of Jubal

58

and Cainan in the Csdrmon Manuscript, = though long, slender feet

are characteristic of this artist, and the shoes may not be

- realistic. In the same manuscript, Jubal's shoes have side seams

as has one shoc of a king in BM MS Royal 13 Ai (fol. lv. .The

other has a decorated front strip). This form of seaming corre-

sponds to the ninth-century archaeologi'ca]: finds of shoes‘ from

York. (Part Two, D, 18, p.456, above.) ’ .
Ornamentation of shoes almost always takes the form of

decoratiocn of the front strip. King Edgar's shoes are elaborated
in this way in BM MS Cotton Tiberius Aiii (Plate XXVII) and a

similar ormament may be seen on the shoes of Gemini in BM M3
Arundel 60 (fol., 4). It is uncertain how far this represents

the practice of the day, for there is no independent evidence

that the Anglo-Saxons decorated leather in this way. The artists

may simply have f£illed the blank space on the shoe with decora- .

tion, in order to elaborate the costume., The upper edges of

the shoes worn by King Cnut in the Stowe MS drawing (Plate XXVI),
are marked by a series of dots which might be merely decorative,

but could represent thonging.

Many men appear bare-hcaded, or, when armed, in helmets.

Kings wear crowns, of various shapes, the King's retainers,
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as they appear in 3M M3 Cotton Claudius Biv (Plate -III)

pointcd hats.
Men are depicted with short hair, and are more often clecan-

shaven than bearded. Beards, when worn, are sometines forked.

The Englishmen in the Tapestry are distinguished from the Normans

by thelr moustaches.

3. Children's costume

Cnildren are rarely pictured except in illustration of

biblical history. The Czdmon Manuscript depicts infants in long
gowns and elther in the type of hoods worn by x,w:o::m.ﬁ.n,,59 or barc-

headed.ﬁo

These children are pictured on their motherd - knces,
and are presumably very young.
A child depicted in a scene showing a battle for souls in

BM M3 Stowe 944 (fols. 6v-7) wears a long, sleeved gown, but the

infants Znoch and Isaac, illustrated in BM MS Cotton Claudius

Biv, (fols. 9, 35v,) wear short tunics. A child holding its

mother's hand, in BM MS Harley 603, wears a short tunic (Plate

XIII, bottom left).

4 ° sSunmnma

Women of the late Anglo-Saxon period were dressed in a

~gown or gowns, one of which reached to the ankles, and one _of
wnilch had tight, pleated sleeves. They wore shoes, and may have
had leg-coverings, secured by garters, which were normally con-

cealed, The tight-sleeved garment was always covered by an outer

robe, clither sleevelegs or wide-=glecved. The shoulders of this

were concealed by the wimple-like hood, which may sometimes have
been worn over a scarf or cap, covering the long hair. The

hooded cloak may have been an uncommon alternative to the usual
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hood and outer robe, and the square veil a feature of roval

ladies' costumes. . Ornament appears to have consisted of embroi-

dered bands at the wrist, hem or skirt of the garment, or as a

rare luxury, pendant ribbons, rather th:an jewellery or girdle

adjuncts.,

The costume was clearly different from that of the pagan

period. The similarily between the hood and outer garment wornm

by some secular women, and that worn by biblical, suggests that

- late Saxon women's costume may have been influenced by Christian
art, or directly by fashions from southern Europe. (Alternatively,

1t is possible that some artists - monks, perhaps — were less

free in their drawings of secular women's costume than of men's,

and relied upon models of biblical origin.) The usual absence
of jewellxry from women's costume, though archaeology and litera-

ture suggest that it was still being manufactured, suggests some _.

discrepancy between the costume of women in life and in art.

The distinction between medieval and biblical male costume .
in art is clearer. In the late Anglo-Saxon period men were
mostly dressed in short, girdled tunics, with V-shaped or rounded
necks. The tunic migh£ be tucked up, or replaced by a garment |

with slit sides for physical activities. The tunic may have had

long slecoves, or short slecves which revealed the pleated, wrist-

length slecves of an undergarment. The two styles probably co-

exXisted. Shoes were normally worn, and garters, wound in parallel
-strips which may have functioned as a garment in their own right,

and/or covered close-fitting trousers, or stéckings. Short socks

- were rarer. A cloak could be worn over the tunic. This might'

be arranged in various ways, but was usually cla5péd at the

right shoulder by a circular brooch.
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A long gown might be worn by men of high rank, a fashion

which may have increased in popularity towards the end of the
Christian Anglo-Saxon period. The gown was probably worn over

trousers or garters, and was sometimes covered by a long cloak,

often fastened at the centre of the chest.

It is possible that trousers could be worn without tunics,
but this fashion is depicted rarely, once early and once late

in the Christian Saxon period,

Men, who might be bearded, cléan—shaven or moustached,

sometimes wore tall caps on their short hair.

Infants were probably dressed like women, in long gowns
and hoods, but older male children, like men, could wear either

long or short garments.
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C.SCULPTURE

l. Female costume

Sculpture reveals very little about women's clothing. The
evidence is from Viking Age, Northern carvings.

The figure of the Madonna on the fragment of a sculpture
from Sutton-on-Derwent,Y,l bears the remains of a row of tassels
which may have ornamented the cloak. This feature is not found

elsewhere in Anglo-Saxon art but may be descended from the

tasselled cloak shown on some Germanic figures on Roman sculp-

tures‘..2 and the fringed garments suggested by some textile finds

from the pagan Saxon period (Part 2, D, ll, p. k&l ,
above.) The Sutton-on-Derwent sculpture has many peculiaritles

which make dating uncertain, but its style, identified by

Collingwood as late Jellinge-early Ringerike, suggests that it

is tenth-century. 3

Carvings rcpresenting Sigyn, wife of tho Northemrm god Loki

on the tenth-century cross at Gosforth, Cumb, the woman in the

crucifiyion scene on the same cro::s4 (Plate XCWI) and a female

on a Viking Age hogback at Sockburn, Du? resemble female fiqures

7

on Scandinavian stones6 and metal amulets. All have long, unbel-.

ted, trailing gowns, and plaits of halr are evident on the

Gosforth figures. The hair style is not confined to women, for

it is shared by Loki. Heads with single plaits, or pairs of

plaits, appear on two Viking Age hogbacks at Lowther, Currﬂ:n.,8

S

A Viking Age cross shaft at Sockburn® shovs a figure which

is probably female, since it holds a horn from which another

figure drinks, a scene from Norse mythology commonly found on

Scandinavian sculptures. 10

as wearing “"a flowing cloak heldon the left shoulder by a round

The Sockburn flgure has been described
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brooch", and the hailr "appecars to £it the head closely as thouqgh

pulled back,';ll perhaps a full-face view of the plaited hair
stvle.

The f£iqgure of the Virgin Mary on a probably tenth-century
Cross fragment from Kirkoy Wharfe,'Y,l2 wears a long gown with
closc-fitting aleeves, but thg_carving iz crude and therce arc
no vigible detalls. There are figures in long gowns on other
sculntures, for cxample, a gowned Ligure appecars with one in a

13

short tunic on a tenth-century stone from Stavely, 7, but

there is no indication of thelr sex, and no detail of clothing

can be deduced from them.

2 Male ‘costume
A small nurber of surviving sculptures, mostly ninta-century,
depict'male figures in tunics and other garments which are showa

in some detail. These will be considered individually before
a discussion of the evidence to be drawn from them, and from
cruder, or less well-prescrved, pileces,

A male figure sculpted on a stone slab at Codford 5t. Peter,
wi. (Plate 3XXXVII) offers a rare example of possible native
costume on a Vest Saxon carving. The sculpture has been called
"completely English"l4 though theiverdict is not unanimous and
a Frankish model has becn suggcsted.ls The f£igure ic ninth:x_

16

century, although the exact date has been disputed. The hair

of the figqure is bound with a fillet, and he 15 dressed in a
thee~length tgnic, cloak and shoes. A wide sleeve covers the
upper arm, and tight-fitting folds c;over the lower arm and wrist.
It may be that the sleeves of the tunic are short and loose, and
that the longer, tighter sleeves of a shirt protrude, but there

13 no clear demarcation line between the two, and the whole area
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of the cloak and tunic is carved in similar folds, so one cannot

be sure to what degree the effect is realistic and how much the

. product of the sculptor's style. The cloak, which is the same
length as the tunic, is fastened in the middle of the‘ chest by
a 'I;-g-shaped clasp, and appears to be confined at the wgist by the
girdle. This would be a convenient arrangement for a man engagéd
in physical activity, but it is not parallelled in the;,.manuscriptjs
where cloaks sﬁring loose, outside the girdles. The shoes, cut
low over the instep, but with prc:;j éctions up the backs of the
heels, and possible side seams (shown on the outer side of the

left shoe) may derive from a model or may be an "early type

17

known to the carver". It is clear that the figure is engaged

in some activity, but the nature of this is disputed. Cramp
considered him to be dancing.]‘8 He holds an object in his
left hand, interpreted by Kendrick as a musical instrument, -

and by Forbes (who thought the figure was engaged in cutting

alders as part of a cecremony confirming fishing, trapping and

cutting rights) as a knife.?'o A personal opinion is that the

object resembles a mallet, and that the figure, who reaches up

to the carved vegetation, could represent the sculptor. ( A

sculptor 1s deplcted on an early Norman font at Bridekirk, CQumb )21

The numerous folds carved intp the Codford figure's costume

also appear on the garments of a small, probably early-ninth-

century, figure from Jarrow, Du. The figqure stands amidst vine
scroll, attacking a beast. He has been described as "a huntexr" %2

and "of juvenile appearance".23 A knee-length tunic, long pleated

or wrinkled sleeves and a short cloak or cape are worn by the

figure,

a Mmoo Era ot g g o raprlen o
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Several surviving sculptures bear figures of archers.
These may reflect.the Northern legends of Egil, or, as Raw has
argued, may have some Christian s:l.gni:‘f:I.cance1...}24r The costume

of an archer depicted at the base 0of a ninth-century cross
shaft from Sheffield¥’> is clearly carved (Fig. 15). The figure
wears a round-necked tunic which does not reach to the knees.

The sleeve of this garment is close-fitting but smooth, flaring

slightly at the wrist below a decorative band. The sleeve is

unique, although a sleeve of similar shape 1is worn by an archer

depicted on an ivory, (D, 2, p.51Q , below). The legs of the
sheffield figure appear to be clad in tight-fitting trousers

indicated by lines’ sculpted at the back of the knee and the

calf. He may wear close-fitting shoes reaching to the ankle,

and is bare-headed. The carving is mid-ninth-century.

Routh was able to describe the costume of another archer,
placed in a corresponding position at the base of a cross shaft

at Bradbourne, qu...,26 The garments included a conical cap, short

"kirtle" and "“breeches'.

'I‘wo'ninth-century figures from the church of St. Mary.

Bishophill Junior, York, wear garments differing from those

shown in rnanusc:.r:L;_:ots?"7 (Fig. 16). The left-hand figure wears

a glrdled tunic which falls well below the knee. The second

figure also wears a falrly long garment. It has been suggested’
that the figures wear the voluminous lay habit, shorter than

the hablit which superceded it in the late ninth centuz:'y28 (a -

substitution mentioned among literary evidence, Part 4, B, %,
p.85% , below). From the girdle of the left-hand ;Eigure, which

Collingwood described as being "in three plies", a horn is sus-

pended, and from the girdle of the right, a dagger. The left-
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hand figure wears a hood secured by a round brooch at the right

shoulder:; the other, who has been interpreted as a falconer,
has a "frilled or furred collar" similar to one worn by a falconer
on the late-=seventh- or eighth-century cross at Bewcastle, Cumb.29

Collingwood considered that the second York figure was bareheaded.

Another variant on the tunic is worn by a figure on an

eleventh—centu'ry (possibly post-conquest) sculpture from Ingleby,

30 the carving was originally executed in detail, but is

Db.
badly preserved. The figure may be engaged in fruit picking.
He wears a tunic which appears to be tucked up at the front con-

firming the evidence of manuscript illustrations (B, 2, pp.
479 =< , above) that the tunic could be tucked out of the

way during physical activity. The figtire wears a tall, E:onical

hat, and according to Routh, has a satchel suspended from a girdle.

/
Many of the cruder sculptures depict figures in knee-length

skirts, which probably correspond to the tunics usually worn by
men in manuscript illuminations. In several cases the skirts
are longer at the sides than in the middle, having curving hems,

for example on the figures of Christ and Longinus on the cross

at Gosforth, Cumb (Plate X>XVI) ,B‘armed figures on ninth- or

tenth=-century stones at Norbury, Db32 and Alstonfield, St,33

and possibly the central member of a group on a Southern sculp-

34

ture at Burford, O. This stylized i:epresentation may derive

from the fullness of skirt which is represented in drawings and
other carvings by bunching and folds. Many of the bunched tunics

in drawings appear to hang lower at the sides than in the middle.

some of these sculpted skirts, for example, the Norbury carving,

are patterned in horizontal and vertical lines dividing the area

|
f1
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into two panels, though as these are worn by armed figures they

may represent protective clothing, perhaps divided mail skirts.

Parallel lines are normmally used to depict armour on Pictish

sculpture.35

Several skirts of this concave shape, for example the

Norbury and Alstonfield examples, and the skirts of three figures

36

on a tenth-century carving from Gainford, Du., are depicted

with a double outline. This may not be a realistic feature,

perhaps resulting from the influence of the Jellinge Style, but
it is possible that it reflects some varliation of costume. Two
variations as depicted in drawings might explain the double out- |
line. There is a patterned border round the hem and up the sides

of a tunic depicted in BM MS Cotton Claudius Biv, (Plate XXIV),

but it is not an exact parallel as the tunic is straight-edged.
Another possible:parallel from the drawings is the type of tunic

which is slit up the sides. The skirt of one such tunic in BM

MS Cotton Julius Avi has a double outline (Plate XXIX, centre).

The concave shape and the double outlines (and also the

panelling) may therefore be characteristics of the sculptors!
style, but they may owe their origiris to existing clothing.
There exist many example; of the straight-edged tunic, though

on some fragmentary sculptures this may be représented by as
little as the legs of a figure and the hem of a garment. One

of two figures "picking grapes" on a late-eighth-century frieze

37

at Breedon-on-the-Hill, Le, wears a tunic. There are eighth-

or ninth-century examples :EromBakewell,38 Bfadbourne39

40

and

Hope, Db, Late-eighth- or early-ninth-century figures illus-

trating Christian subjects on two crosses at Sandbach, Chesh,q'l

wear tunics. There are tenth-century examples on fragments from

42

the church at Bakewell, Db,”™ and on the Gosforth, Cumb, cross.
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A horseman figure on the latter cross wears such a tunic with |

what may be a vertical slit at the nec’lc*..q'3

A tenth-century ?
fragment of Anglo-Viking sculpture f£rom Otley, Y,44 bears the

remains of a skirt panelled in the same way as the concave skirts

discussed above. A procession of warriors from an earlier,
probably mid-ninth-century, grave slab at Lindisfame, Nb,45
possibly a commemmoration of the Viking raid on the island in

A.D. 793, appeér to be dressed in tunics of which the skirts are
marked in horizontal bands, althouéh Brgndsted considered their

costume to consist of "thick jerkins and narrow trousers.:”

These figures might of course represent Scandinavian Vikings

rather than native men. /

Christ and two soldiers portrayed in a late Saxon crucifi-

xion scene from Daglingworth, Glfl7 wear tunics of which the

skirts are patterned with vertical markings, possibly indicat-
ing pleats. There 1s a vertical slit at the neck of the tunic
as portrayed by this sculptor.: and one of the soldiers wears a
girdle, the end of which spreads out into a fan-shape. The *

indication of fullness in the skirt and the opening at the neck

correspond to other evidence from drawings and carvings, but

the detalil of the girdle is unusual.

There survive a number of figures which, even allowing for
the poor proportions of many of these carvings, appear to be
wearing tunics longer than the norm. A figure in a "long, loose

kirtle" accompanies  another wearing a shorter tunic on a tenth-

century stone from Stavely, Y;48 The figure in the longer garment .

has a horn, and may represent a hunter. The longer garment may
have been associated with the hunt, since a figure with a horn,

accompanied by another figure with a hound, is dressed this way
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on a tenth-century cross shaft from Ovingham, Nb‘,“'Jr9 and since

one of the figures in such tunics from St. Mary Bishophill
Junior, York (p.r98 , above) also carries a horn (Fig. 16).
The longer tunic may not have been exclusively worn for the

hunt, however. A headless figure from the "smith scene" on a

tenth-century sculpture from Halton, 1550

wears a 1ongisi'1 tunic
with tight sleeves.

Other crudely-sculpted figures wear long, straight gowns,
sometimes appearing in scenes where other fiqures are differently
dressed. Some have been interpreted as male characters from
biblical narrative, but it is uncertain whether the sculptc;rs
have been influenced by the long garments traditionally worn by
figures such as Christ and the apostles, or by the long gowns
of their own day<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>