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ILLUSTRATIONS

Listed below are the works referred to in Volume 1 and illustrated here in
Volume IlI. The details, where available, are arranged as follows: artist, title,

date, medium, size in centimetres, location and comments.

1. M. Larionov: "Roses" ("Rozui"), 1905-1904.

Qil on canvas. Reproduced in The Golden Fleece (Zolotoe Runo) (B. 717),
May 1906, No. 5, p. 19.

2. M. Larionov: "Garden" ("Sad"), 1907.

Oil on canvas. Reproduced in The Golden Fleece (Zolotoe Runo) (B. 717),
January 1908, No. 1, p. 24.

3. M. Larionov: "Rain" ("Dozhd'"), 1908.
Oil on canvas, 85 x 85. Coll. Mme. Larionov, Paris.

4. M. Larionov: "Bathers" ("Kupal'shchitsui"), 1908.

Oil on canvas. Reproduced in The Golden Fleece (Zolotoe Runo) (B. 717),
October 1908, No. 10, p. 5.

5. M. Larionov: "Three Bathers With Rose", 1908.
Oil on canvas, 102 x 101.5. Coll. Mme. Larionov, Paris.

é.  Installation photograph of the exhibition "Salon of the 'Golden Fleece™
("Salon 'Zolotogo Runa'') (B. 134), 1908.
Reproduced in The Golden Fleece (Zolotoe Runo) (B. 717), October 1908.
No. 10, p. 20. Identifiable in the photograph are Larionov's paintings:
"Roses" (ill. 1), bottom right; "Flowering Acacias", top row second from
left; and "Spring", top row third from left.

7. M. Larionov: "Fishes" ("Ruibui"), 1908.
Oil on canvas, 82 x 127. Coll. Mme. Larionov, Paris.

A similar painting was reproduced in The Golden Fleece (Zolotoe Runo)
(B. 717), February-March 1909, Nos. 2-3, p. 10.

8. M. Larionov: "Pears" ("Grushi"), 1908.
Oil on canvas. Coll. LI. Troyanovsky. Present whereabouts unknown.

Reproduced in The Golden Fleece (Zolotoe Runo) (B. 717), February-March
1909, Nos. 2-3, p. 9.

9. M. Larionov: "Restaurant on the Seashore" ("Restoran na Beregu Morya"),
1909.

Oil on canvas, 47 x 81. Coll. Denissov, Moscow. Reproduced in The Scales
(Vesui) (B. 702), August 1909.
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M. Larionov: "Peacock" ("Pavlin"), 1908.
Oil on canvas. Reproduced in The Golden Fleece (Zolotoe Runo) (B. 717),
February-March 1909, Nos. 2-3, p. 9.

M. Larionov: "Bathers", 1909.

Etching, 15.7 x 13.8. Reproduced in The Scales (Vesui) (B. 702), August 1909,

p- 49.

M. Larionov: "The Gypsy" ("Tsuiganka"), 1909.
0Oil on canvas, 95 x 81. Coll. Mme. Larionov, Paris.

M. Larionov: "Soldiers' Tavern", c. 1909-1910.
Oil on canvas, 69 x 98. Galerie Beyeler, Basle.

M. Larionov: "Provincial Dandy" ("Provintsial'nuy Frant"), 1909.
Oil on canvas, 100 x 89. Tret'yakov Gallery, Moscow. A preparatory
study for the painting "Walk in a Provincial Town" (ill. 15).

M. Larionov: "Walk in a Provincial Town" ("Progulka v Provintsial'nom
Gorode"), 1909.

Oil on canvas, 47 x 91. Tret'yakov Gallery, Moscow.

M. Larionov: "Dough Kneaders" ("Mesil'shchiki Testa"), 1909.
Oil on canvas, 55 x 70. Coll. Eugéne Rubin, Paris.

M. Larionov: "Hairdresser" ("Parikmakher”), 1909-1910.
Oil on canvas, 118 x 98. Coll. Mme. Larionov, Paris. Reproduced in
Eganbyuri (B. 12), 1913, pl. 31.

M. Larionov: "Tavern Still Life" ("Troktirnuy 'Nature Morte'), 1909-1910.
Oil on canvas, 70 x 61. Coll. Mme. Larionov, Paris.

M. Larionov: "The Water Seller" ("Prodavshchitsa Vod"), 1910.
Oil on canvas, 78 x 90. Coll. Mme. Larionov, Paris.

M. Larionov: "Portrait of the Poet Khlebnikov", 1910.
Oil on canvas, 134 x 104. coll. Mme. Larionov, Paris.

M. Larionov: "Salvo" ("Strel'ba"), 1910.
Oil on canvas. Reproduced in Eganbyuri (B. 12), 1913, pl. 34.

M. Larionov: "Bread" ("Khleb"), 1910.
Oil on canvas, 102 x 84. Coll. Mme. Larionov, Paris. Reproduced in
Eganbyuri (B. 12), 1913, pl. 25. The canvas has since been over-painted.

M. Larionov: "Resting Soldier" ("Otduikhayushchy Soldat"), 1911.
Oil on canvas, 119 x 122. Tret'yakov Gallery, Moscow.

M. Larionov: "Morning in the Barracks" ("Utro v Kazarmakh"), 1911.
Oil on canvas, 86 x 103. Tret'yakov Gallery, Moscow.



25. M. Larionov: "Turk" ("Turok"), 1911.
Oil on canvas. Russian Museum, Leningrad.

26. M. Larionov: "Mistress and Maidservant : From an Imaginary Voyage to
Turkey" ("Barinya i Sluzhanka : 1z Nesostoyavshchego Puteshestviya v
Turtsiyu"), c. 1211-1912.

Oil on canvas, 115 x 103. Coll. Mme. Larionov, Paris.

27. M. Larionov: "Scene - The Cinema" ("Stsena - Kinematograf"), 1912.
Oil on canvas, 57 x 71. Musée d'Art Moderne, Centre Georges Pompidou,
Paris.

28. M. Larionov: "Study of a Woman" ("Etyud Zhenshchinui), 1912.
Oil on canvas, 102 x 84. Musée d'Art Moderne, Centre Georges Pompidou,
Paris.

29. M. Larionov: "Soldier's Head" ("Golova Soldata"), 1912.
Oil on canvas, 70 x 50. Leonard Hutton Galleries, New York. Reproduced
in Eganbyuri (B. 12), 1913, pl. 29.

30. M. Larionov: "Sonya the Bitch" ("Sonya Kurva"), 1912.
Lithograph on postcard, 7.5 x 14.5.

31. M. Larionov: Front cover of Old Time Love (Starinnaya Lyubov') (B. 3), 1912.
Lithograph on paper, 14.5 x 9.7. British Library, London.

32. M. Larionov: Back cover of Old Time Love (Starinnaya Lyubov') (B. 3), 1912.
Lithograph on paper, 14.5 x 9.7. British Library, London.

33. M. Larionov: Illustration for Old Time Love (Starinnaya Lyubov') (B. 3), 1912,

p. 3.
Lithograph on paper, 9.7 x 14.5. British Library, London.

34, M. Larionov: "Glass" ("Steklo"), 1912,
Oil on canvas, 104 x 97. Guggenheim Museum, New York.

35. M. Larionov: "Rayist Sausage and Mackerel" ("Luchistaya Skumbriya i

Kolbasa"), 1912.
Oil on canvas, 46 x 61. reproduced in Eganbyuri (B. 12), 1913, pl. 39.

36. M. Larionov: "Portrait of a Fool" ("Portret Duraka"), 1912.
Oil on canvas, 70 x 65. Coll. Boris Tcherkinsky, Paris. Reproduced in
Eganbyuri (B. 12), 1913, pl. 35. The canvas has since been over-painted,
turned through 90°, initialled that way up and renamed "Blue Rayism".

37. M. Larionov: "Spring" ("Vesna"), 1912.
Oil on canvas, 142 x 118. Tret'yakov Gallery, Moscow.

38. M. Larionov: "Summer" ("Leto"), 1912.
Oil on canvas, 138 x 118. Coll. Mme. Larionov, Paris.
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M. Larionov: "Autumn" ("Osen'"), 1912-1913.
Oil on canvas, 136 x 115. Musée d'Art Moderne, Centre Georges Pompidou,
Paris. Reproduced in Eganbyuri (B. 12), 1913, pl. 38.

M. Larionov: "Winter" ("Zima"), 1912-1913.
Oil on canvas, 100 x 122.3. Tret'yakov Gallery, Moscow.

M. Larionov: "Bastard Russian Venus" ("Katsapskaya Venera"), 1912.

Ink on paper. Reproduced in Eganbyuri (B. 12), 1913, pl. 43. Later
reproduced as "La Venere del Soldato" in Lacerba (Florence), 10 April 1915,
Anno III, Neo. 15, p. 125.

M. Larionov: "Lady at Café Table" ("Dama za Stolikom"), illustration for
World Backwards (Mir s Kontsa) (B. 4), 1912, p. 3.
Lithograph on paper, 18.4 x 13. British Library, London.

M. Larionov: “"Akhmet", illustration for World Backwards (Mir s Kontsa)
(B. 4), 1912, p. 6.

Lithograph on paper, 18.6 x 15. British Library, London.

M. Larionov: "Street Noises" ("Ulichnuy Shum"), illustration for World
Backwards (Mir_s Kontsa) (B. 4), 1912, p. 9.
Lithograph on paper, 18.6 x 15. British Library, London.

M. Larionov: "Ozz", illustration for World Backwards (Mir s Kontsa) (B. 4),
1912, p. 12.

Lithograph on paper, 18.6 x 15. British Library, London.

M. Larionov: illustration for World Backwards (Mir s Kontsa) (B. 4), 1912,
p. 43.
Lithograph on paper, 15 x 18.6. British Library, London.

M. Larionov: "Flying Bird", illustration for World Backwards (Mir s Kontsa)
(B. 4), 1912, p. 46.

Lithograph on paper. Later reproduced on the front cover of 16 Drawings

(16 Risunkov) (B. 18), 1913-1914, Russian Museum, Leningrad, from which
this photograph is taken.

M. Larionov: illustration for Half-Alive (Poluzhivoi) (B. ), 1913, p. 1.
Lithograph on paper, 18.2 x 14.7. British Library, London.

M. Larionov: Front cover of Pomade (Pomada) (B. 7), 1913.
Lithograph on paper, 15.2 x 10.9. British Library, London.

M. Larionov: "Woman with Hat" ("Zhenshchina v Shlyape"), illustration
for Pomade (Pomada) (B. 7), 1913, p. 5.

Lithograph on paper on gold foil paper, 14.9 x 10.5. British Library,
London.

M. Larionov: "The Songstress" ("Pevitsa®), illustration for Pomade (Pomada)
(B. 7), 1913, p. 13.

Lithograph on paper on gold foil paper, British Library, London.
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M. Larionov: "Portrait" ("Portret"), illustration for Pomade (Pomada) (B. 7),
1913, p. 15.

Lithograph on paper on gold foil paper. British Library, London.

M. Larionov: "Rayist Portrait of Nataliya Goncharova" ("Luchistuy Portret
s Natalii Goncharovoi"), illustration for A Hatchery of Judges Il (Sadok Sudei
I) (B. 8), 1913, p. 43.

Lithograph on paper, 12.5 x 11. British Library, London.

M. Larionov: "Venus" ("Venera"), 1912-1913.
Qil on canvas, 68 x 85.5. Russian Museum, Leningrad.

M. Larionov: "Head of a Bull" ("Golova Buika"), 1913.
Qil on canvas, 85 x 67. Coll. Evelyn Cournand, Paris.

M. Larionov: "Rayist Construction of a Street" ("Luchistoe Postroenie
Ulitsui"), 1913. Illustration for Rayism (Luchizm) (B. 9), 1913, p. 29.
Lithograph on paper. British Library, London.

M. Larionov: lllustration for Eganbyuri (B. 12), 1913, pl. 34.
Lithograph on paper. Coll. Mary Chamot, London.

M. Larionov: "Resting Soldier", illustration for Eganbyuri (B. 12), 1913,
pl. 53.
Lithograph on paper. Coll. Mary Chamot, London.

M. Larionov: Illustration for Le Futur (B. 14), 1913, p. 7.
Lithograph on paper, 19.9 x 15.5.

M. Larionov: Illustration for Le Futur (B. 14), 1913, p. 13.
Lithograph on paper, 15.5 x 19.9.

M. Larionov: "Sea Beach and Woman : Pneumo-Rayism" ("Morskoi Plyazh i
Zhenshchina : Pnevmo-Luchizm"), 1914.

Oil on canvas, 54 x 69.9. Galerie Gmurzynska, Cologne. Reproduced in the
catalogue of "The Exhibition of Paintings No. 4" ("Vuistavka Kartin No. 4")
(B. 171), No. 87.

Contemporary photograph of Larionov painting his face, 1913.
Coll. Tatiana Loguine, Paris.

Still from the film "Drama in the Futurists' Cabaret No. 13" ("Drama v
Kabare Futuristov No. 13") 1913-1914.

M. Larionov : "Boulevard Venus" ("Bul'varnaya Venera"), 1913.

Qil on canvas, 116 x 8. Musée d'Art Moderne, Cenire Georges Pompidou,
Paris.

M. Larionov: "Pneumo-Rayist Painterly Structure" (Pnevmo-Luchistaya
Krasochnaya Struktura"), c. 1913-1914.

Oil on board, 25.4 x 38.1. Leonard Hutton Galleries, New York.
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M. Larionov: "Rayist Composition : Domination of Red" ("Composition
Rayonniste : Domination de la Rouge"), c. 1913-1914.
Oil on canvas, 52.7 x 72.4. Museum of Modern Art, New York.

'Lubok': "Barber Cutting the Beard of an Old Believer", c. 1700-1725.
Woodcut, 35.3 x 29.6.

Vasily Koren: 'Lubok':s "The Cat of Kazan", c. 1690's.
Woodcut, 35 x 26.7.

'Lubok': "Please Leave Me Alone", 18th Century.
Woodcut.

'Lubok': "The Hero Eruslan Lazarevich”, c. 1700's.
Woodcut, 35.6 x 27.7.

M. Larionov: "Soldier on a Horse", ¢. 1912.
Oil on canvas, 87 x 99. Tate Gallery, London.

M. Larionov: "Soldiers" ("Soldatui"), c. 1912.

Oil on canvas, 88 x 102. Leonard Hutton Galleries, New York.
Reproduced in Eganbyuri (B. 12), 1913, pl. 28. The canvas has since been
over-painted.

M. Larionov: "Hairdresser" ("Parikmakher"), c. 1910.
Oil on canvas, 117 x 89. Coll. Mme. Larionov, Paris.

M. Larionov: "Self-Portrait" ("Sobstvennui Portret"), c. 1910-1912.
Oil on canvas, 104 x 89. Coll. Mme. Larionov, Paris. Reproduced in

Eganbyuri (B. 12), 1913, pl. 27.

Icon: "Christ Pantocrator", c. 18th Century.
Tempera on wood, 31.8 x 27.6.

M. Larionov: "Tavern Still Life" ("Traktirnuy 'Nature Morte'), c. 1909-1910.
Oil on canvas.

M. Larionov: "Still Life with Crayfish", c. 1910-1912.
Oil on canvas, 80 x 95. Coll. Mme. Larionov, Paris.

Signboard for Baker's Shop, early 20th Century.
Oil on wood.

Niko Pirosmanishvili: "The Actress Margarita" ("Aktrisa Margarita"), c. 1910.
Oil on waxed cloth, 117.4 x 93.9. State Art Museum, Georgig, U.S.S.R.

Theophilos: "The Hero Miltiadis Giataganas", early 20th Century.
Oil on canvas. City Art Gallery, Rhodes, Greece.
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Polish folk mural portraying the horrors of occupation and Nazi rule during
the Second World War, c. 1950's. '
Commercial paint on cement. Farm building in Kamienika Gora, S.E. Poland.

M. Larionov: "The Whore" ("Blyad"), c. 1913.
Gouache on paper, 51 x 35.4. Coll. Mme. Larionov, Paris.

Gyp (pseud. of Sibyle de Riquetti de Mirabeau, la Comtesse de Martel de
Janville: "The Old Boy and Pretty Woman", illustration for Ohé! Les

Dirigeants!, 1896.

. Chromo-lithograph, 17.7 x 12.7. National Art Library, Victoria & Albert

Museum, London.

"Stone Granny" ("Kamennaya Baba") from Krasnodar, U.S.S.R., 11th-12th
Centuries.
Limestone, height 165. The Hermitage, Leningrad.

Female statuette from Mal'ta, near Irkutsk, U.S.S.R., c. 30,000 B.C.
Mammoth tusk. The Hermitage, Leningrad.

Female statuettes from Mal'ta, near Irkutsk, U.S.S.R., ¢. 20,000 B.C.
Mammoth tusk height 4.1 & 13.6. The Hermitage, Leningrad.

Proto-Cucuteni statuette (Tripolye Culture) of snake or bird goddess from
Bernovo Luka, Western Ukraine, ¢. 4,500 B.C.
Terracotta, height 16.3.

Classical Cucuteni statuette from Northern Moldavia, c. 4,000 B.C.
Terracotta, height 15.

M. Larionov: Pochoir 12 from An Imaginary Voyage to Turkey (B. 58) c. 1928.
Gouache on paper, 32.8 x 25.1. Print Room, Victoria & Albert Museum,
London.

M. Larionov: "Birth of Venus".
Ink and gouache on paper, 50.5 x 32.3. Coll. Mme. Larionov, Paris.

Adobe. figures called "The Guardians" which surround the Pueblo Indian
cemetry of Acoma, New Mexico.

M. Larionov: Pochoir 10 from An Imaginary Voyage to Turkey (B. 58) c. 1928.
Gouache on paper, 29.5 x 21.8. Print Room, Victoria & Albert Museum,
London.

Relief depicting "The Birth Giving Goddess" on pottery fragment from Sarvas,
N.W. Yugoslavig, c. 6,000 B.C.

Engraving of "The Birth Giving Goddess" on base of a Linear pottery dish
from Koledoviche, Bohemia, Czechoslovakia, c. 5,000 B.C.



92. Neck of a funerary urn from lalyssos, Rhodes, Greece, c. 1,000-500 B.C.
Terracotta. Archaeological Museum, Rhodes, Greece.

93. M. Larionov: Preparatory sketch for Pochoir 2 from An Imaginary Voyage
to Turkey (B. 58), c. 1928.
Ink and gouache on paper, 50 x 38.5. Coll. Mme. Larionov, Paris.

94. M. Larionov: Pochoir 15 from An Imaginary Voyage to Turkey (B. 58) c. 1928.
Gouache on paper, 28.2 x 20.8. Print Room, Victoria & AlLbert Museum,
London.

95. Buryat drawing depicting the "Tengeri Spirits", recorded by Khangalov in
Sketch-book No. 36, p. 1064, The Hermitage, Leningrad.

96. M. Larionov: "Manya the Bitch" ("Kurva Manya"), c. 1912-1913.
Gouache on paper, 51.5 x 31.5. Coll. Mme. Larionov, Paris. Reproduced
as Pochoir 13 from An Imaginary Voyage to Turkey (B. 58), c. 1928.

97. Female figure used in initiation ceremonies, Abelam Tribe, East Sepik
Province, Papua New Guineaq, late 19th-early 20th Centuries.
Painted wood, height 107.9. Metropolitan Museum of Art, New York.

98. Angmagsalik Eskimo statuette, early 20th Century.
Wood, height 8.7. Pitt Rivers Museum, Oxford.

99. "Powhattan's Mantle", ceremonial cloak given by the American Indian
Chief Powhattan to Christopher Newport in 1608.
Hide and shells. Ashmolean Museum, Oxford.

100. Carlo Carra: "The Funeral of the Anarchist Galli", 1910-1911.
Oil on canvas, 198.7 x 259. Museum of Modern Art, New York.

101. Giacomo Balla: "Dynamism of Dog on a Leash", 1912.
Oil on canvas, 91 x 110. Academy of Fine Arts, Buffalo, U.S.A.

102. A. Trapani: "Ray-Gum Portrait of a Woman" ("Luchistuy Gummi Portret
Zhenshchinui"), 1912.
Photograph. Coll. Institute of Modern Russian Culture, Blue Lagoon, Texas.

103. Georges Braque: "Le Grand Nu", 1907-1908.
Oil on canvas, 140 x 100. Private Coll., Paris.

104. M. Larionov: "The Beach", c. 1913.
Oil on canvas, 87 x 120. Galeria del Levante, Milan.

105. Henri le Fauconnier: "Abundance", 1910-1911.
Oil on canvas, 191.1 x 123.1. Gemeentemuseum, The Hague. Reproduced
in Der Blave Reiter (B. 553), 1912, foll. p. 70.




106. Pablo Picasso: "Head", 1909.
Pencil and ink on paper, 63.5 x 47. Private Coll., Paris. A similar sketch

was reproduced in the catalogue of the "Second Post-Impressionist Exhibition
(B. 158), 1912.

107. M. Larionov: "Portrait of Vladimir Tatlin".
Oil on canvas, 90 x 72. Musée d'Art Moderne, Centre Georges Pompidou,
Paris. The canvas has been considerably over-painted.

108. Nataliya Goncharova: "Green and Yellow Forest", 1913.
Oil on canvas, 101 x 85. City Art Gallery, Stuttgart.

109. Claude Bragdon: "Man as seen by clairvoyant and by ordinary human sight",

1913.
Book-plate, 17 x 12. A Primer of Higher Space (B. 471), 1913, pl. 19.

110. Illustration of a Wilson Cloud Chamber and photograph of the tracks
produced in it by Alpha-Rays.

111. Nataliya Goncharova: "The Electric Machine", 1913.
Oil on canvas, 106 x 87. Coll. Mme. Larionov, Paris.

112. Photograph of the structure of a crystal under magnification.

113. M. Larionov: design for "Le Coq d'Or", 1914.
Pencil on paper.

114, Plan of the movement of the Russian armies during the Battle of the
Masurian Lakes, 1914. From Golovine (B. 521), 1933, pl. 15.

115. Photograph of Massine, Goncharova, Lorlonov, Stravinsky and Bakst,
watzerland 1915,

116. M. Larionov: "Portrait of Stravinsky", 1915.
Qil on canvas, 60 x 50. Coll. Théodore Stravinsky, Switzerland.

117. M. Larionov: Set design for "Soleil de Nuit", 1915.
Gouache on paper.

118. M. Larionov: Costume design for Massine as "Yarilla" in "Soleil de Nuit",

1915.
Gouache and gold foil on paper, 32.3 x 19.9. Coll. Serge Lifar, Wadsworth

Athenaeum, Hartford, Conn., U.S.A.

119. M. Larionov: Costume design for "Soleil de Nuit", 1915.
Gouache and tin-foil, 42.5 x 26.5. Print Room, Victoria & Albert Museum,

London.

120. M. Larionov: Set design for "Kikimora", 1916.
Gouache on paper.
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Photograph of Mariya Shabelska as "Kikimora", c. 1916-1917.

M. Larionov: Set design for "Baba Yaga", 1917.
Gouache on paper. Coll. Evelyn Cournand, Paris.

Photograph of Goncharova and a construction by Larionov, Rome,
1916-1917.

M. Larionov: "Architectural Ornament/Coulisse", 1916-1917.

Construction of wood and metal. Reproduced in Der Sturm (Berlin),
April 1922, p. 53.

M. Larionov: Study for "Architectural Ornament/Coulisse", 1914-1917.
Tempera on paper, 77.7 x 54. Museum of Modern Art, New York.

M. Larionov: "The Peacock : Mechanical Costume", 1917-1919.
Pochoir, 50.5 x 32.5. Coll. Mary Chamot, London. Reproduced in

Art Thédtral (B. 28), 1919.

M. Larionov: "The Cricket", 1917-1919.
Pochoir, 32.5 x 50.5. Coll. Mary Chamot, London. Reproduced in

Art Thédtral (B. 28), 1919.

Children's mechanical peacock, early 20th Century.

Photograph of Marinetti and his daughter Benedetta at home, c. 1925.
Coll. Luce Marinetti Barbi. In the background are: left, "Portrait of
Marinetti", by Fortunato Depero, and right, "Portrait of Marinetti" by
Ruzhena Zatkova.

M. Larionov: "The Kingfisher", 1917-1919.
Pochoir, 50.5 x 32.5. Coll. Mary Chamot, London. Reporduced in

Art Thédtral (B. 28), 1919.

Fortunato Depero: Design for "Mechanical Maon with Moustache", c. 1918.
Pencil and ink on paper.

M. Larionov: "Character from 'The Funeral March of a Great Aunt',
1917-1919.

Pochoir, 50.5 x 32.5. Coll. Mary Chamot, London. Reproduced in

Art Théatral (B. 28), 1919.

M. Larionov: "Character from 'The Funeral March of a Statesman'®,
1917-1919.

Sketch by the author from the original gouache on paoper. Coll. Gavin
Bryars, London.

M. Larionov: Illustration for poem "Muzhik" in an album of manuscript poems
by Gumilev, Paris, 1917.

Gouache and ink on paper. Coll. Gleb Struve, California, U.S.A.
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M. Larionov: "The Snake Woman" ("Donna Serpente"), 1918.
Gouache on paper, 27.3 x 18.5. Coll. Mme. Casella, Lausanne.

M. Larionov: lllustrated telegram to Apollinaire, 1917.
Coll. Mme. Larionov, Paris.

M. Larionov: "Chinoiserie", illustration for Troix Morceaux pour Piano
(B. 2¢), 1919.
Chromo-lithograph, 31.7 x 26.6. British Library Lending Division,
Boston Spa.

M. Larionov: "Portrait of Roger Fry", 1919.
Water-colour and collage, 25.4 x 19.9.

Muriel Church: "The Russian Ballet", 1919.
Powder paint on paper, detail. Marion Richardson Archive, School of Art
Education, Birmingham Polytechnic.

Ada Thacker: "The Russian Ballet", 1919.
Powder paint on paper, detail. Marion Richardson Archive, School of Art
Education, Birmingham Polytechnic.

M. Larionov: Front cover of The Twelve (B. 34), 1920.
Lithograph on paper, 25.5 x 20.5. School of Slavonic Studies, London.

M. Larionov: "Soldier's Head", 1920.
Pencil on paper, 19 x 11. Reproduced as the frontispiece of The Twelve
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foll. p. 24.

Lithograph on paper, 21.5 x 13.5. The Houghton Library, Harvard University,
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Gouache on paper.
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Gouache on paper.
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Theatre Museum, London.

Juan Gris: "Portrait of Larionov", 1921.
Pencil on paper.



149. M. Larionov: Invitation card for the lecture "New Schools in Russian
Poetry" by Il'ya Zdanevich, 1921.
Colour lithograph on card, 20.2 x 15.1. Coll. Mary Chamot, London.

150. M. Larionov: Costume design for the fox disguised as a nun in "Le Renard",

1922.
Gouache and pencil on paper. Coll. Boris Kochno, Paris.

151. M. Larionov: Illustration for the ticket and small poster of the "Bal Travesti"
(B. 47), 1923 and also for The Sun (Solntse) (B. 48), 1923.
Lithograph on paper.

152. M. Larionov: Design for the front cover of The Sun (Solntse) (B. 48), 1923;
reproduced as a print in Bauhaus Drucke (B. 50), 1923, and used as an
illustration for Het Overzicht (B. 614), April 1923, No. 21, p. 156.

153. M. Larionov: Illlustration for The Sun (Solntse) (B. 48), 1923.
Lithograph on paper, 16 x 12.
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harem in "Karagueuz", 1926. Pochoir 29 from An Imaginary Voyage to
Turkey (B. 58), c. 1928.
Gouache on paper, 32.4 x 25, Print Room, Victoria & Albert Museum,
London.

155. M. Larionov: "Still Life", c. 1927.
Oil on canvas, 46 x 81. Reproduced in the catalogue of the "Exhibition of
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Iskusstva"), (B. 223), 1928.

156. M. Larionov: Pochoir 24 from An Imaginary Voyage to Turkey (B. 58), c. 1928.
Gouache on paper, 28.4 x 20.9. Print Room, Victoria & Albert Museum,
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157. M. Larionov: Costume design for the cock in "Le Renard", 1929.
Pencil on paper.

158. Photograph of Serge Lifar rehearsing "Le Renard" with Larionov's costumes,
props ond décor, 1929.

159. M. Larionov: Front cover of Thirteen Dances (B. 59), 1929.
Lithograph on paper, 34.5 x 27. Coll. the Author.

160. M. Larionov: Back cover of Thirteen Dances (B. 59), 1929.
Lithograph on paper, 34.5 x 27. Coll. the Author.
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(Portretui Sovetskikh Pisatelei), 1933.
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M. Larionov: Costume design for "Hamlet", 1933-1934.
Pencil on paper. Reproduced in Archives Internationales de la Danse

(B. 393), 1934, p. 107.

Photograph of the cast of "Port Said" with Larionov's costumes and decor,

1935-1937.
Reproduced in The Home, Ist February, 1937.

M. Larionov: Coloured ink drawing with letters, c. 1956.
Green ink on paper, 13.4 x 18.9. Coll. Mary Chamot, London.

Photograph by Mary Chamot of Larionov holding his painting "Spring 1912".
Taken in June 1961 on the artist's 80th Birthday. Coll. the Author.
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