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Abstract

The aim of this thesis is to investigate the translation phenomenon of fantasy fiction in
Taiwan, with the help of Pierre Bourdieu’s sociological model. The application of a
sociological approach to translation studies allows an examination of the social and
cultural nature of translation by locating this activity within social structures. One of
the aims of the thesis is to discover to what extent Bourdieu’s sociological model can
elucidate a translational phenomenon when compared with other models in translation
studies. To fulfil this aim, the similarities and differences between Bourdieu’s
theoretical framework, Even-Zohar’s polysystem model and Toury’s concept of
translational norms are discussed. It is postulated that the imposition of the concept of
norms on Bourdieu’s notion of habitus would reinforce the explanation of translation

agents’ practices in both the micro-structural and macro-structural investigation of the
translation of fantasy fiction.

The micro-structural investigation was conducted by employing a parallel corpus
study of fantasy translations: J.R.R. Tolkien’s The Hobbit, C.S. Lewis’s The
Chronicles of Narnia, TH. White’s The Sword in the Stone and Philip Pullman’s
Northern Lights. The aim of this comparison is to examine translation agents’ textual
translatorial habitus when dealing with culture-specific items (CSIs). The results
revealed a source-oriented tendency when translating CSIs. The evidence from the
textual analysis was interpreted and discussed in terms of the interaction between the

translatorial habitus and the constraints and opportunities determined by the literary
field.

This thesis also aims to understand the production mode of fantasy fiction translation
in Taiwan by means of a macro-structural investigation. The focus in this phase of the
research is on how translation agents tend to develop particular choices and directions
for texts, and which socio-cultural determinants govern their decision-making process.
Bourdieu’s concepts of field, capital and habitus were deployed in placing the
translation activity within the broader and complex social and institutional network in
which translation agents operate. The strategies of the producers of fantasy fiction
translations and the tensions exerted in this cultural field were examined through
in-depth interviews with translation agents. The data indicated that the production of
translation of fantasy fiction in the literary field in Taiwan was conditioned by the
logic of the market which is inherited by the heteronomous struggles from other fields

outside of the literary field, so that a tendency toward prioritising the profitability of
the translated products emerged.

iif



Table of Contents

ACKNOWICAZEIMENL ...cccrreerccrenersrnnencrsencsnenssnesssnneessasssessesssnassnsessasssssassssanassssanssnassensas il
ADSITACL ..o ccececacreeeeesnecsosstesenesssenessassanssnesasensessssssrasssssrassssssassssssssssssassssssasesnnssnesnaass il
Chapter 1: INtrodUCHION . cciucrciecnsnersrerencssnessessnssnsarssessssnssnsssasssnsssssassontassssssssasssnssassses 1
1.1 Initial REMAIKS ceccsiieenerarernnsnesaesnesomsacsssenaensesassassassnsasasnsessenssssessasatessassssonsaassnsasns l
1.2 Definition of Fantasy FICtion .....weeecseesssssresersnssensessessrsssssnessasessasssessassssssssesase 4
1.3 The Development of the Translation of Fantasy Fiction in Taiwan.......eeeeecessnns 9
1.3.1 Early Fantasy Fiction Translation in TaIWan .....c.cceievenssssnnssseesessssnssacssens 9
1.3.2 The Emergence of Fantasy Fiction Translation as a Literary Genre......... 12
1.3.3 The Flourishing of Fantasy Fiction Translations in Taiwan.........ceceeseeses 15
1.4 ReSCarch QUESTIONS ceveeerurrrsverererersessasessessessssssosossssessssassessasassessassssssssessossssassasss 18
1.5 Methodology Rationale.....ecccsenesceemcnnessnmsrsnssssesssesssssssssssssssessessasssssssssoses 21
1.6 Organisation 0f the THESIS......e.uuuueesesessssssescssncrsssssssersssrorssensssrsssrssnsosssnssessassonss 23
Chapter 2: Moving from the Past to the Present: The Emergent Sociological
APPIOACH. . ticeiitirtrnnreteeneienesnesnessasesanesnessasssarssanssasssnsesersssssasarasens 25
2.1 INHIA] REMATKS ccuirierneserercersrnsenensasessasssenessessasesersassressesesssnsssasassssassssssessassasnsness 25
2.2 The Cultural Turn of Translation Studies: The Perspectives of Even-Zohar
ANA GIACON TOUTY c.curcrererrnranersenssseresesnsessnsnssasessssssssssessesssasesseseasasssssesssnsssassssssnns 29
2.2.1 Even-Zohar’s PolySystem THEOrY...ccceceirssecsesssssssressessssassesansesasssssesessass 29
2.2.1.1 A Concept Derived from the Russian FOrmalists .......oueeisenearareererasssacnes 29
2.2.1.2 The Theoretical Aspect of Literary Evolution in a Polysystem............. 30
2.2.2 Gideon Toury’s Concept of Translational NOIMS ....ceeveeeersesesesenserssasesenes 35
2.2.2.1 Toury’s Classification of Translational NOIMS...c.cesesereeeevssesssnseseesesessses 36
2.2.2.2 Habitus — Imposed or Contesting Translational NOrms.........eeeessrsunseenes 39
2.3 The Application of Bourdieu's Sociology to Translation Studies ......o..euseeenne.. 41
2.3.1 The Growth of the Sociological View in TS — André Lefevere's
APPTOACKH .ccverreresreressmsssensssassassassssasssonsssssnossrasssssssssssassanssasssassnsssasessenseasns 42
2.3.2 Gouanvic and Simeoni’s Calls for a Sociological Approach in TS.......... 44
2.3.3 Hanna’s Study of the Genesis of the Field of Drama Translation in
EBYPL cterreereessnneasressnnssssssnasancsssssassrassssssssssssssssnsssansasessasssasasasssesssonsessnosnane 47
2.4 The Need for a Sociological Approach in the Study of Translation
Phenomena in TaiWaN ...ccencecneseeessneessessssssssassssassssassesassasessasssssenarsonasassssasas 49
2.5 CONCIUSION currrriniecrsrsnsssnsssnnssssnseanasasasassessssarsssssssssssasasssassessasasassrssssssesassassossassnes 56
Chapter 3: A Sociological View of the Study of Translation........cveeecereseeseessnes 39
3.1 From the Beginning of Bourdieu’s SOCIOIOZY ..ceruerersivesresrsossacsessssessssnessssenssees 59
3.1.1 Pathways: SubjectiviSm Vs. ObBJECLIVISIN ..cuvvererersrscnsererssssosssnsesssssnssssanens 59

iv



3.2 The Notions of Field, Habitus and Capital......ccccceensinierssensarnecncssansanssnesasacianens 635

3.2.1 FIEld couurreirnrcccnnisnnrnnniicneessensisnsssisenesnessissssssssssosssensasssnscsassssscseasansssasaseans 67
3.2.1.1 An Examination of the Field of Translation .....cceeeevrceeneesecsiensenscsnnaens 68
R IV 07 ) +) 1 -1 [T 74
3.2.3 HabItUS icccercrrsercsrsscsrcsnnsaccsncaesssnssensssnsssesssnsonssssssssuessuessassansssssssarssssssssssss 85
3.3 CONCIUSION civiuriinnisencsensisssncrennessnessnesornnssssscsssssssnssssssssssssssassssavasesssssssssssnsssssene 87
Chapter 4: Translation Agents’ Behaviours at the Textual Level — A Parallel
Corpus Study of Fantasy Fiction Translations in Taiwan........cceceeeccnreccsneccsanencnncces 89
4.1 INtrOQUCLION cucvreeersessnssssnssssisnsnssussssessensasssssesssaessesssassessosesassassssnssasnsansassassasassases 89
4.2 The Methodology for Textual Analysis.....cecerssesssusassesesnssssssaasassssssnsnsssassssesns 91
4.2.1 Corpus-based Translation Studies (CTS)....ccesessssssssssssessessossasossesssassesnsne 92
3.2.2  TYPES Of COTPOTa.ccrccccsrserseassesernsssessesssnessassssassensassassasssassssassssasssnsassesssassons 93
4.2.3 The Selection Of TEXtS....vureerrecernracasnesssssssssossrssssesasasssssnssassasensasasssasssessans 94
4.3 The Definition of Culture-Specific Items (CSIS) .u.ucerererssamsressssmsassssansarssssssens 96
4.4 Categorisation of Culture-Specific ItemS..rrrerersssessersarsnsnsessesesserersarensesasess 100
4.4.1 NameS Of CHArACLETrS ...curuereressacrssissnessasasssersensssssassesassnsasasasasasassassasssssseses 102
4.4.2 Geographical NMES...cuuuuieecreseerescessresersssssssessesessassssassasssssssssssssassassasees 105
4.4.3 PrOPCT NOUNS..cciteresreernrereeresensssssssesrsassesarssssssnsasssssssasassesassasasessassassssanes 107
44.4 Supernatural and Mythological BEINES.......ccressersssercressssessavasasaserssseseses 108
4.4.5 MEASUTEIMENLS surererrsararesssresenssnsensensesnsasassssssssssssasssnsnssessonsasssasaasssassasesss 109
4.4.6 Domestic Life and ACHVILIES...coeverereeesssaeresesassessseresssasnrassssssassessassossassess 109
A4 T FESLIVAIS veuvrrreereerererreerereerererssoresssessessonsesessmnssesssasssssassssassssesssssssaasnesssnsses 111
4.5 On Discussion of Translation Procedures for CSIS.....couvnremsmresssasasasasssassones 112
4.5.1 Aixeld’s Categorisations of Translation Procedures for CSIS.....ccvuennenes 113
4.5.2 Davies’ Categorisation of Translation Procedures for CSIS...cererssreess 116
4.5.3 Klingberg’s Categorisations of Translation Procedures for CSIS ........... 118
4.5.4 A Proposed Consolidated Categorisation for Translating CSIs......co..... 120
4.5.5 SUMMACY c...coruerrererernransssssnssesssisssssssessansssssssssssssessssssessssssessssssssssasssssass 128
4.6 Corpus-based Study of Translating CSIs in Fantasy Translations ...........ceese.. 129
4.6.1 Translation Agents’ Translatorial Habitus: Names of Characters............ 130
4.6.2 Translation Agents’ Translatorial Habitus: Geographical Names........... 135
4.6.3 Translation Agents’ Translatorial Habitus: Proper Nouns........ccceeveueenene 138
4.6.4 Translation Agents’ Translatorial Habitus: Supematural and
MYIhOlOZICal BEINES c.verererrsesereceseceessrssrnsssessrnssonssressssossossasrasssssesasssnsrons 139
4.6.5 Translation Agents’ Translatorial Habitus: Measurements .........c.u...... 141
4.6.6 Translation Agents’ Translatorial Habitus: Domestic Life and Activities.....
................................................................................................................ 143
4.6.7 Translation Agents’ Translatorial Habitus: Festivals ......ccoeeveveeeesnnsnne. 146

4



4.7 Foreignness-oriented Translation Agents’ Translatorial Habitus..................... 148

4.8 CONCIUSION ...ccvervsrensssterssissssssssasssnnessorsosserssssrsssnassssssssastssassssssssssnssssasassanasesssse 154
Chapter 5: Explaining the Phenomenon of Fantasy Fiction Translation............... 156
5.1 INtPOAUCHION covvererrareccsanrerconnencrnsencsnsacssnntsesosnsesssssassasssssssnsssssassssssessronsasernasssenas 156
5.2 The Micro-structural Study of Translation Agents’ Translatorial Habitus: Yan
Fu’s Tripartite Principle and the Impact of Globalisation.......cccveeerveneccncenncne 157
5.2.1 The Prevalence of Yan Fu’s Philosophical Thinking: Faithfulness,
Comprehensibility and EIEGance .......ccceceresnccsnnsssnessniscencscnsecsaesesancenaces 157
5.2.2 The Impact of Globalisation: Bringing the Reader to the Author........... 165
5.2.2.1 The Cultural Hegemony in a Globalised ConteXt......cceceveuecsencrncrnnsaanns 165
J.2.2.2 The Mechanism of Readers’ Anticipation.....ccceiveersssssnnessenersessasesssanes 175
5.3 The Macro-structural Study of the Translation Phenomenon of Fantasy
FICLION IN TAIWAN....cocrerrererrersrssersssssssserssnsassassasssssssssssssssssassassssassessasasonssssssans 180
5.3.1 The Emergence of the Field of Large-Scale Production of Translations
Of Fantasy FiCtiON......ccceeerrecrarererrensssnescasassosesssassasarssssasssssssssssnssssasasssassans 181
5.3.1.1 Economic Concerns Affect Translation Agents’ Practice .......ccceeeeruens 192
>.3.1.2 Translations of Fantasy Fiction: Targeting a Wide Range of
REAETSNIP.ccuuicciinrireensnnecsnssersseraeesassssssnsantesesssssacsansssssnssssssnssssssnsssssssssssssssasssssseses 196
5.3.1.3 Cultural and Economic Hegemony in the Production of Fantasy
FICtion Translation......ccocveeecsesesreesssassssasosassssssassssassssssasassnsessassssssessssesassessssessassess 204
5.3.2 The Translator’s Role in the Production Process of Fantasy Fiction
Translation in TaIWam ......cceeveecesnccsencssncssnrsssssssasssasserssssessacssassssasssassases 208
5.3.2.1 Cultural Capital vs. Economic Capital for Translators.........ccceveeeneeee. 209
5.3.2.2 The Interrelation between Translators’ Social and Symbolic Capital .......
e YN sl esteeseateiateesateerrNITeTeNeeeeINRRIEIENTTeNeNHeSNNSesEsateRIRasIesRITessRRTe e RNe s aTe e banases 213
DA CONCIUSION «..urreeraesseresserersnsnessaessassesssssrasasasssasssssrasssssasssssssassssssnsssssssssasssesess 219
Chapter 6: CONCIUSION vouvernmsesesesssssessssssasasssasensassssssessnsssssasasssassssnsnasassssssrsnsssasess 222
0.1 SYNOPSIS c.veeereeveeraecsersnecsserseossssssossessosssssssasssssssssssssssssssssenssessasstsssssenassassnsssassnnss 222
6.2 Concluding REMArKS....cccceersecmreressnersensanssnnssnsssassonsrasssaesassssasssassssssassasssassonasens 227
6.3 CONITIDULION ouvcrrecraersessserssoncsessrescrssesssssensssrsssissossssssssssesssesssassasssssensasssasssssnanss 230
6.4 Limitations and Suggestions for FUture StUdIes .....ueeerssscsarsassassassossassssssensesses 232
BiblIOGAPNY wuvreeiceriiniinsaissicsirenisierarsanssnssassosssnsssnassssnssssesasssasssnssssssesassannsnsssnsssnss 235
APPENAIX I reerrereerrcerniiniisensscssnecsannsisnsssanssnistsssesssssssssssassnssassassssssssssasssssssensransases 244
ADPPENAIX I aecrreeeenrrreecniieiennrceinninesaasessssssssascssnssssssnsesanssssosssnsrassorsossanossssssssans 291
APPENAIX lecnerrreinnenienntnnncinesiiinisnssssnsssinssnssnssssesassssssessas 292

vi



Appendix IV

¥
lllllllllll
lllllllllll

lllllllllll

IIIIIIIII

lllllllllllllllllllllllll

lllll

llllllllllll

lllllllllll

llllllllll

vii



Chapter 1: Introduction

1.1 Initial Remarks

This thesis, through the lens of Pierre Bourdieu’s sociology, seeks to investigate the
phenomenon of fantasy fiction translation that has appeared in Taiwan since the late
1990s. The topic itself suggests that the research will extend to more than one subject
area. Its main focus is on translations of fantasy fiction in Taiwan, but since it is
dealing both with works of translation and a social phenomenon, theories from

Translation Studies (TS) and sociology may also need to be called upon.

The appeal of a study of the phenomenon of fantasy fiction translation in Taiwan
follows the recent proliferation of fantasy fiction translations following the success of
The Lord of the Rings (Rings, hereafter) and the Harry Potter translations. The craze
for fantasy fiction has had considerable impact on the literary world in Taiwan, as
there have been numerous translations of fantasy fiction published after 2000. The
establishment of publishing companies specialising in fantasy fiction, such as Fantasy
Foundation (%F £J2L3th) and the Muse Publishing Company (G2 8), is one of the most
notable repercussions of the emergence of the phenomenon of fantasy fiction
translation. This phenomenon has also extended its influence into academic research
arcas such as TS: for example, translation researchers and students have started to

investigate translation quality or other problems in Taiwanese translated fantasy

fiction (see Huang 2003; Lai 2000; Li 1998; Peet 2000; Tseng 2002).

To date, however, studies focused on Taiwanese translated fantasy fiction have been

confined to the examination of linguistic problems at the textual level and thus to



macroscopic analyses of translational phenomena, with limited attention given to
cultural and social perspectives. Similarly, relatively few studies focusing on fantasy
fiction translations have elaborated on the cultural and social nature of translation in
the West. This means that the majority of current studies on fantasy fiction translation
have not considered translation as a social and cultural act. However, as any kind of
translation is both an enactment and a product, it is inevitably embédded within social
contexts and is undeniably carried out by individuals who are members of some social
system (Wolf 2007a:1). Consequently, there is a need to develop a perception of
translation as a socially situated practice, in this case by conducting a holistic
Investigation into the history of fantasy fiction translation in Taiwan, the
socio-cultural factors that govern the production and presentation of fantasy fiction
translation, and the distribution of power among translation agents (e.g. translators,

editors, publishers, etc.).

The theoretical framework proposed here seeks to explain translation agents’ literary
and extra-literary practices by placing them in a social space, and to investigate the
socio-cultural factors that dictate the modes of production specific to this particular
social space. Through this investigation it is hoped that the range of practices
occurring in the literary field for the production of translations of fantasy fiction can
be understood by considering the role of agents involved in the translation activity.
The thesis is in response to the emerging perception, which is still in its
developmental stages, of a more sociological approach to translation research in
recent years. In particular, Pierre Bourdieu’s sociology is adopted as a theoretical
model for the investigation of the phenomenon of fantasy fiction translation in Taiwan.
Pierre Bourdieu was a professor of sociology at the Collége de France before he died

of cancer. He has been considered as one of the most influential thinkers in the
2



twentieth century and is famous for his attempts to challenge traditional dichotomies
between subjectivism and objectivism pervasive in the Western philosophy.
Gouanvic (2005:148) advocates the suitability of adopting Bourdieu’s sociology in TS
by stating that translation activity is a “sociology of the text as a production in the
process of being carried out, of the product itself and of its consumption in the social
fields, the whole seen in a relational manner.” Gouanvic’s proposition can be viewed
as a perception that translation is a socially-situated practice and can reify the idea

that cultural products are constructed through the participation of multiple mediators.

In response to Gouanvic’s suggestion, the adoption of Bourdieusian sociology can be
regarded as an extension of the existing analysis of source and target texts to the study
of the behaviours of agents in the fields in question. This would suggest that more
attention be given to the role of agents and institutions involved in transiation activity.
Therefore, this thesis has two goals. First, an empirical analysis of the general
tendency of translation agents’ textual behaviours will be conducted. This may then be
used to examine how the socio-cultural determinants constitute translation agents’
practices, which, in turn, contribute to the construction of social structure. Translation
agents referred to here include translators, editors, publishers, literary agents — to
name just a few. It is believed that the presentation of a cultural production may
involve different agents’ mediation, intervention or co-operation. It is hard to identify
whether evidence revealed at the textual level is derived solely from the work of the
translator. Therefore, a collective term, “translation agents”, is used to refer to the
human agency involved in the production process of a cultural product. Second,
within the framework of Bourdieu’s sociology, translation agents’ production
practices for translations of fantasy fiction will be explored. Bourdieu (1977:86-87)

emphasises that translation agents’ behaviour is the product of a series of structuring
3



determinations and is subject to restructuring of all later social experiences. Therefore,
the exploration of translation agents’ production practices could also reveal the social
experience of the translation agents and provide an overview of the socio-cultural

determinants circulating in the production of fantasy fiction translation.

This introductory chapter covers some fundamental issues of the thesis. First, the
definition of fantasy fiction is discussed, as fantasy fiction is the area that this
research will be attempting to explore from the angle of translation. Second, the
history of fantasy fiction translation in Taiwan is also reviewed to lay the groundwork
for a further discussion of the sociology of fantasy fiction translation. Third,. the
research questions that the study attempts to answer are outlined. Fourth, a rationale
of the methodology for the research project is provided..Finally, an overview of the

organisational structure of the thesis is given.

1.2 . Definition of Fantasy Fiction

The literal meaning of fantasy, according to the Oxford Dictionary of English, is
something that is imaginative or fanciful, remote from reality (Soanes & Stevenson
2005:625). However, if it is thought of in the context of a literary genre, how would
people define fantasy fiction? Although it is difficult to define this type of literary
genre precisely, some literary scholars (e.g. Hume 1984; Jackson 1981; Manlove 1975;
Mathews 2002) agree at least on some aspects. According to their definition of fantasy
fiction, deviation from reality is the first prerequisite for this literary genre. As Hume
(1984:xii) suggested, fantasy fiction can be defined as a literary genre which creates a
deliberate departure from the limits of what is normally accepted as real and normal.

Along similar lines, Jackson (1981:2) proposes that fantasy fiction is a kind of



literature transcending reality, escaping the human condition and constructing a
superior alternative. Therefore, fantasy fiction can be viewed as a literary genre that

moves beyond what people think of as ordinary and rationally predictable.

Furthermore, magical content is expected in fantasy fiction. Both Manlove (1975:1)
and Mathews (2002:2) consider fantasy fiction as a type of fiction that evokes wonder,
mystery or magic, and consists of substantial and imreducible elements of the
supernatural. That is to say, readers of fantasy fiction would find that the “startling
actions or twists of character and plot” (Mathews 2002:3) are not always explained in
a novel of this genre, because such events may simply be viewed as magical and
therefore a logical explanation is not necessary. In this sense, fantasy fiction portrays

some obvious deviation from reality, which readers are willing to accept without

question.

Fantasy fiction is strongly related to myths, legends, fairy tales and folklore from all
over the world. Manlove (1975) claims that fantasy fiction is a highly localised form
that is peculiarly expressive of the country where it develops. According to Kratz
(1990:3), classical Greek literature, which is the foundation of the Western literary
tradition, drew its artistic subjects from the realm of mythology, which can be viewed
as early fantasy fiction. Without doubt, much Western fantasy fiction is permeated by
Greco-Roman myth and legend and, even today, a substantial portion of
English-language fantasy literature still remains more or less unreadable without a

knowledge of classical mythology and mythopoeic history.

Indeed, fantasy fiction with mythopoeic elements is a pervasive form of literature in

every culture (Mathews 2002:2), including those of India, China, Egypt, Norway,
5



England and so on. It may also be safe to say that fantasy fiction is inseparable from
the mythological and legendary elements of the local culture where the stories
developed. The heart of stories in fantasy fiction may sometimes be derived from the
author’s imagination and creativity, An example can be seen in one of the four
Chinese classical novels written by Wu Cheng’en in the 1590s, Journey to the West.
The story depicts the Buddhist monk Xuan Zhuang’s pilgrimage to India with his
three disciples, Sun Wukong, Zhu Bajie and Sha Wujing, and their battles with
magical creatures and monsters during the journey. Another Chinese example is
provided by Liaozhai Zhiyi (also known as Strange Stories from a Chinese Studio),
written by Pu Songling in 1679. This is a collection of nearly five hundred mostly
supernatural tales drawn from Chinese folktales. The elements in the stories include
ghosts, fox-spirits, Taoist exorcists and abnormal human experiences (Zeitlin 1993:1).
The bizarre subject matter of the tales is a vehicle for Pu’s self-expression, which
speaks what is foremost in the author’s mind (ibid.:27). While Pu described the
supernatural beings as bold and trustworthy in Liaozhai Zhiyi, human beings were
considered as easily manipulated and indecisive. The foolishness and
simple-mindedness of human beings are actually the manifestation of Pu’s
dissatisfaction with society, which irresistibly leads Liaozhai Zhiyi to become a social
satire (ibid.:90). These Chinese examples show that fantastic elements had already

permeated Chinese literature during the Imperial China period.

Another point worth discussing is the suggestion that fantasy fiction can be a platform

for its author to put forward his/her viewpoint of the real world. As Manlove states:

the presence of the supernatural is of a piece with dislocated plots,

frenzied passions, the use of chiaroscuro and underground passages
6



and vaults containing guilty secrets...: it expresses the revolt of a
purely human subconscious against reason, figured in organized

religion and social civility. (Manlove 1975:6)

Manlove’s definition of fantasy fiction has two implications. On the one hand, a given
type of literature may overlap with neighbouring types of literature, for instance with
Gothic fiction. According to Baldick (1992:xi), Gothic fiction is a literary type which
has elements “of the macabre, of the supematural, or the uncanny.” The plot of a
Gothic novel is usually akin to those of ghost or horror stories. The content of a
Gothic novel is likely to create dark or delusional images. Since the supematural and
horror are the two most distinctive elements in its storylines, Gothic fiction may be
considered as part of the genealogy of fantasy fiction as these two elements are also
key elements in fantasy stories. An example can be seen in the Harry Potter novels, in
which J.K. Rowling deployed the sense of death and horror throughout the whole
series, thus bringing out its Gothic heritage. On the other hand, the supernatural in
fantasy could be seen as an extension of the human mind. In this sense, although
fantasy fiction consists of marvellous plots, it is not something that is merely a
figment of the Imagination or an illusion; instead, it is something that actually reflects
the writer’s opinion or his/her critique of the real world. This may be demonstrated in
the Ligozhai Zhiyi stories mentioned above. When Pu Songling depicted human

nature as weak, indecisive and easily manipulated, he revealed his disappointment

with society.

It is also worth noting that fantastic stories may be set in the empirically known world,
but that world might be either juxtaposed with or transfigured by the presence of the

supernatural (Manlove 1975:3). In other words, the fantasies portrayed in fantasy
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fiction could be strange creatures or beasts with magical powers, but existing in the
world empirically known to humans. Examples can be seen in The Chronicles of
Narnia (Narnia, hereafier) by C.S. Lewis and the Harry Potter novels by J.K.
Rowling. In the introduction to the second novel in the Narnia novels, The Lion, the
Witch and the Wardrobe, Lewis first mentions that the four children, Peter, Susan,
Edmund and Lucy, were sent away from London to escape the air-raids during the war.
This is an indication of the real world. As the story develops, the four children enter
the magical world, Narnia, via the Wardrobe, and encounter some supernatural beings,
such as the Lion, the Faun, the White Witch, to name just a few. Similarly, in
Rowling’s Harry Potter novels, the main character Harry Potter lives in the
empirically known world that had no knowledge of wizards and witches. Only when
his identity as a wizard is revealed to him by Hagrid, the gamekeeper at Hogwarts
School of Witchcraft and Wizardry in the magical world, does Harry enter the magical
world from platform nine and three-quarters at London’s Kings Cross Station. These

two examples show that humans’ lives are juxtaposed with the magical world through

a “port key”.

Many other authors of fantasy fiction do not attempt to clearly define a real world and
a magical world in their storylines. For instance, in Northern Lights (Lights, hereafier),
the first novel in Philip Pullman’s His Dark Materials trilogy, Lyra and her daemon
Pantalaimon reside at Jordan College, Oxford. It seems that Lyra lives in the
empirically known world because Pullman features the real geographical place of
Oxford in the storyline, More than that, he also depicts some other known
geographical places in the later part of the novel, for example Ireland, Denmark,

Geneva, Bristol, etc. Those geographical places are in the empirically known world,

but, according to Pullman in the preface of Lights, he describes the world Lyra lives in
8



as a world like ours, but different in many ways (Pullman 199)).

The examples of Narnia and Harry Potter show how fantasy fiction can juxtapose the
real with the magical world. However, it should be noted that many fantasy authors

(e.g. JLR.R. Tolkien, author of Rings, and Ursula K. Le Guin, author of the Earthsea
series) invent a background setting for their fantasy stories, in an act of “sub-creation”,
by creating an “independent, self-consistent world”, or, in other terms, a “Secondary
World” (Mathews 2002:58). This will be an imaginary world with its own order and
without the ordinary historical time periods to which humans are subject. In fact, the
making of such a “sub-creation” is sometimes a revelation of humanity’s godlike
potential; that is, it is a religious act undertaken in reverence (ibid.). For instance, an
overt Christian belief appears in Lewis’s Narnia novels. In addition, although Pullman
is famously opposed to organised religion, an implicit religious trait appeared

throughout the His Dark Materials trilogy.

Fantasy fiction is therefore defined here as a genre written in a highly localised form,
arising out of the country in which it has developed, and having a content that either
deliberately portrays the world empirically known to humans as existing in parallel

with supematural elements or one that portrays an independently existing world that

deviates from reality.

1.3 The Development of the Translation of Fantasy Fiction in Taiwan

13.1 Early Fantasy Fiction Translation in Taiwan

As mentioned above, fantasy fiction is a literary genre that may be viewed as a kind

of fiction that brings out wonder through elements of the supernatural or the
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impossible. Fantasy fiction was a mainstay of Western literature until the Renaissance
(Mathews 2002:2), and it was mainly about Western classical mythology and
mythopoeic history, such as The Odyssey, The Iliad, King Arthur and the Knights of
the Round Table, etc. These stories emphasised moral and historical content, so as to
socialise readers in the culture of their times. During the Age of Enlightenment,
because of the prevailing concept of realism in ideas, fantasy fiction was transformed
and was eventually subsumed into children’s literature: for instance, in Charles
Kingsley’s The Water Babies, Lewis Carroll’s Alice’s Adventure in Wonderland, L.
Frank Baum’s The Wonderful Wizard of Oz, etc. (Tan 2004). The elements of the
supernatural or impossible in modern fantasy fiction were developed during that

period of time, and are clearly discernible in children’s fantasy stories.

Fantasy fiction has been reaching new heights since the 1950s because of the success
of C.S. Lewis’s Narnia and J.R.R. Tolkien’s Rings. The huge success of Tolkien’s
Rings has led to many authors of fantasy fiction following Tolkien’s formula
(Jakubowski 1990:224). By doing so, an author would invent a so-called “Secondary
World”, in which the scenes, characters, and actions correspond to those in the real
world, but are indeed separate from reality (Mathews 2002:83). As well, Rings
appeared in the market as a trilogy and it set up a fashion for trilogies in fantasy
fiction. Ursula K. Le Guin, for example, followed the techniques and characteristics
of Tolkien’s formula in her writings of fantasy fiction. Because of the popularity of
trilogies, her work, Earthsea, first appeared as “the Earthsea Trilogy”, 4 Wizard of
Earthsea, The Tombs of Atuan and The Farthest Shore, published between 1968 and
1972 (ibid.:136). Philip Pullman’s His Dark Materials is another example influenced
by the fashion for trilogies. Pullman divided the series of His Dark Materials into

Northern Lights (Lights, hereafter), The Amber Spyglass (Spyglass, hereafter) and The
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Subtle Knife (Knife, hereafiter). Tolkien and his writing formula have had a great
influence on the development of fantasy fiction. His works have led to a revival of
fantasy fiction, which had gone out of fashion during the Age of Enlightenment.
Publishers such as Ballantine Books published a series of “Adult Fantasy” (ibid.:83)
and new fantasy writers, inspired by Tolkien’s formula of sub-creation in the 1960s,

demonstrated the evident revival of fantasy fiction.

The development of modern fantasy fiction in the West had been going on since the
1950s, but translated works only appeared in Taiwan from the late 1970s onwards.
When Chang-Qiao Publishing House (J£45) translated and published C.S. Lewis’s
Narnia novels in 1979 and Bufbook Publishing House (7K4F) translated and
published L. Frank Baum’s The Wonderful Wizard of Oz in 1980, they were the very
first translations of fantasy fiction published in Taiwan. The source texts of the two
sets of translations were already widely recognised and appreciated in the West by the
late 1970s, and were clearly categorised as “fantasy” fiction. Although the high level
of recognition the source authors enjoyed was probably the main driving force for the

selection of the texts for translation, the concept of a translated fantasy genre did not

emerge at that time in Taiwan.

Neither Chang-Qiao nor Bufbook introduced the concept of fantasy fiction to their
target readership when they published the above translations; in fact, their publishing
strategy was to select children’s books with some educational value for school pupils
to read instead of introducing a new literary genre. Accordingly, books of high literary
value or award-winning children’s books were their priorities when considering books
for publication, Following these publishing principles, they published the translations

under the umbrella title of The Series of Contemporary Children’s Books GRACHIEE
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MBI EE ) and The Bufbook Library of Children’s Books (7K4 5 E A [E)

respectively, both giving a clear indication that the books were targeting children or

young adult readers.

1.3.2 The Emergence of Fantasy Fiction Translation as a Literary Genre

In the early 1990s, Western fantasy computer games were imported to Taiwan by
some software companies, such as AcerTWP (55 =1%), Soft-World (&kEE{H5R) and

Unails (#24), and introduced in special columns in computer game magazines. Some

computer game lovers gradually developed their interest in fantasy through playing
these games and started to read foreign fantasy fiction (Tan 2002). Those computer
game lovers might have been the first group of fantasy fiction readers in Taiwan.
What is important about the Western fantasy computer games with regard to the
emergence of fantasy fiction translation in the literary field in Taiwan is that these

games cultivated a group of people keen to absorb the knowledge of fantasy fiction.

The development of translations of fantasy fiction had a breakthrough in the late

1990s when both Linking Publishing Company (§##%) and Variety Publishing
Company (#%?2) translated and published J.R.R. Tolkien’s The Hobbit (Hobbit,
hereafter). The Linking Publishing Company published a translation of Hobbit in
1996 and entitled it The Little Dwarf s Adventure (/\&EA FFbE50), while the Variety
Publishing Company published a translation in 1997 entitled Huo-Bi-Te s Adventure
(ZELLFF6F8%5T). 1t is interesting to note that the Linking version was published in the
series “The World’s Classical Children’s Literature” (5782 ET37Z24841), while the

Variety version had the subheading “The Lord of the Rings Series” (IR Z X RF).

Regrettably, there were still no indications of the fantasy genre in either translation.
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The same two companies also published the translation of the Rings trilogy in 1998
respectively. For Linking’s version, the publisher simply adapted the translation of
Rings published in Mainland China. Yet the style and diction of Chinese used in
Mainland China and in Taiwan are sometimes completely different. The acceptance of
Linking’s version in Taiwan was therefore not good. In fact, the translation of the
Rings trilogy published by Linking sold only about 3,000 copies (Lau 2008), which 1s
an indication that work by Tolkien did not reach its potential in Taiwan. Besides the
stylistic problem, the unclear publishing strategy also directly brought a negative
effect on the two Chinese versions so that they did not make a great impact in
Taiwanese cultural circles, although the source text enjoyed high status and is

regarded as part of the canon of fantasy literature in the West.

What came to Taiwanese fantasy fiction readers’ notice was the translation of
Margaret Weis and Tracy Hickman’s Dragonlance Chronicles, published by AcerTWF,
and the translation of Peter Archer’s Rath and Storm, published by Sharp Point
Publishing Company (420i#) in 1998 (Lai, 2004:17). It is important to note that the
translation of Dragonlance Chronicles was the first-ever translation that advertised
itself as a translation of fantasy fiction in Taiwan and its translator, Xue-heng Zhu (&

£2{H), has became one of the most important agents in promoting translations of

fantasy fiction. Previously, both AcerTWP and Sharp Point Publishing Company
specialised in animations, comic books and computer games rather than literary works.

Nevertheless, they somehow became the pioneers in publishing translations of fantasy

fiction in Taiwan.

The above discussion reveals the early development of translations of fantasy fiction

in Taiwan. Despite the fact that fantasy fiction had already been published as far back
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as 1979, the concept of fantasy fiction as a literary genre had not emerged at that time.
It was not introduced to readers until 1998, when AcerTWP advertised the translation
of Dragonlance Chronicles (FEF2HRESR) as a translation of “fantasy fiction”. On the
advertisement, the translation was introduced as “it has sold 2.5 million copies in the
United States and was on the Bestseller List in the New York Times. The series was
translated into twelve languages worldwide. It is the first-ever translated fantasy
fiction in Taiwan” (ZRIFEWE ATHIE - BIRMAIR GRS HHTE - ¥l +
“HERE  BlE—ETLI/NR) (see Appendix II).

Although there was some famous Chinese literature with fantasy elements, Taiwanese
readers’ perception of fantasy was shen-guai [mythology] (##{X%) or wu-xia [martial
arts] (& %), rather than qi-huan ([fantasy] (&7 %J). They had difficulty in
understanding the elements of fantasy fiction imported from the West, and considered
fantasy fiction as a kind of classical literature, as shown by the examples of Journey
to the West and Liaozhai Zhiyi, instead of as a separate literary genre. In fact,
AcerTWP was to play an important role in the early development of fantasy fiction
translation in Taiwan. Between 2000 and 2001, AcerTWP published a series of
translations of fantasy fiction, such as Dragonlance Legends, Dragonlance: The
Second Generation, The Dark EIf Trilogy, etc., targeting fantasy fiction fans (Lai
2004:18). The Dragonlance series was translated by Xue-heng Zhu, and some fantasy
fiction fans formed a fan club, named the Thaumaturgic Discipline Society (TDS), to
sponsor and initiate the translation of The Dark Elf Trilogy and the localisation of

fantasy computer games, such as Baldur 5 Gate (Tan 2004).

In the middle of 2000, Crown Culture Corporation (£ %) published Harry Potter and

the Sorcerer s Stone, the first novel in the Harry Potter series, and achieved a huge
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success in Taiwan. By October 2007 the translations of the first six Harry Potter
novels had sold more than 6 million volumes in Taiwan (Lee 2007). This is a record
for Taiwan’s publishing market. Together with the translations of the Harry Potter
series, the retranslation of the Rings, published in 2001 by Linking Publishing
Company, these helped the development of fantasy fiction translations in Taiwan to
reach a climax. The Rings trilogy was retranslated by Xue-heng Zhu and by 2001 had
sold more than 800,000 copies in Taiwan, helping the translator earn 30 million New
Taiwan Dollars (approximately half a million British pounds) (Lau 2008). The
retranslation may partly have benefited from the success of The Lord of the Rings film
In that same year and so became a hit in the market. Ever since, readers of fantasy

fiction translations have not been limited to fantasy fiction fans but have extended to a

wider range of readers.

1.3.3 The Flourishing of Fantasy Fiction Translations in Taiwan

The huge success of the translations of the Harry Potter series and the Rings trilogy
caught the attention of various commercial publishing houses, which then started to

publish translations of other fantasy fiction in Taiwan. For example, Guang-lei Tan

(FRIK#E), because of his extensive reading of fantasy fiction and his active
membership of fantasy fiction fan clubs, worked as a literary agent for Gobooks (%=1%%)
and Yuan-Liou Publishing Company (35 ¥i). Having fantasy fiction fan club members
participating in the selection of work to be translated and published also opened up a
new mode of text-selection for publishers. Furthermore, the unprecedented
commercial success of the translations of fantasy fiction even contributed to the

establishment of two fantasy-based publishing companies, Fantasy Foundation and

Muse Publishing Company, in 2002.

15



In 2002, Muse Publishing Company published the translations of Ursula K. Le Guin’s
Earthsea and Philip Pullman’s His Dark Materials trilogy. Moreover, many other
publishing companies published young-adult type translations of fantasy fiction
catering to both adult and child readers’ demands. For instance, translations were
released of C.S. Lewis’s Narnia novels by Titan Publishing Company (KH), of
Lemony Snicket’s 4 Series of Unfortunate Events by Global Kids Books (/[\XT), of
Darren Shan’s The Saga of Darren Shan by Crown Culture Corporation, and so on.
According to Tan (2004), this publishing phenomenon indicates that the success of
the Harry Potter translations motivated publishers to publish a literary genre they had

never published before.

Taking notice of this translation phenomenon, translations of fantasy fiction published
by 2002 in Taiwan could be divided into two groups: sword and sorcery fantasy
fiction (e.g. the Rings and the Earthsea series) and young adult fantasy fiction (e.g.
Harry Potter and Narnia). It is also interesting to note that most of translations of
fantasy fiction published by 2002 were of books from English-speaking countries,
such as the U.S. and the U.K. However, as Tan (2004) states, some publishers started
to search for fantasy fiction in other languages because of the flourishing of fantasy
fiction translations after 2003. For example, CAEA Publishing Company (ZER)
published the translation of Children of the Rune, which was written by a Korean
author, Min-hee Jun, in 2003, while Muse Publishing Company published the

translation of Onmyoji written by a Japanese author, Yumemakura Baku, in 2003.

This section has discussed the development of the translation of fantasy fiction in

Taiwan since 1979, It was found that, although this literary genre was introduced to
16



Taiwanese readers in the late 1970s, the visibility of this genre was very low and was
subsumed under the genre of children’s literature. This situation lasted until 1998,
when the vocabulary and concepts of fantasy fiction were introduced by publishers.
The success of the Harry Potter series and the Rings trilogy played a pivotal part in
increasing the interest in, and consequently the sales of, translations of fantasy fiction
in Taiwan. It was also found that the market trend, led by noticeable commercial
success, created other phenomena associated with the translation of fantasy fiction:
the establishment of publishers specialising in fantasy fiction; the participation of
fantasy fiction fans in the selection of texts to be published; commercial publishers
attempting to publish translations of fantasy fiction; and translations of fantasy fiction
being introduced from languages other than English-speaking countries (see Section

5.3 for more discussion about the production modes of publishers).

Moreover, it can further be inferred that the flourishing of fantasy fiction translation
in Taiwan is driven by “the global system of translations” (Heilbron & Sapiro 2007:95)
which is characterised by a set of hierarchised relations among national states,
languages and even literaratures. Translation is considered as a transnational transfer
that is closely linked with international relations. Bourdieu (2002, in Heilbron &
Sapiro 2007:95) claims that translation activity is based on the social conditions of
international circulation of cultural goods so that power relations among nations and
languages are crucial socio-cultural determinants for the production of translation.
Considering the aspect of power relations among nations and languages in the
international circulation of cultural goods, globalisation seems to play an important
role. According to Steger (2009:8-9), globalisation is a concept that shifts forms of
human contact and it signifies a social condition characterised by close global

economic, political, cultural and environmental interconnections. Globalisation
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therefore has increased the interdependent nature of social life. The international
circulation of cultural goods is thus the product of the close interconnections among
borders and boundaries, which may have directly contributed to the phenomenon of

fantasy fiction translation in Taiwan (see Chapter 5).

1.4 Research Questions

In the last decade, Pierre Bourdieu’s sociological model has become influential in TS,
resulting in a broader view of translation as a sociologically and anthropologically
embedded activity. This thesis therefore attempts to study the translation of fantasy
fiction as a socially situated activity by drawing on Bourdieusian sociology. The
initial and foremost question posited here, in terms of investigating the phenomenon

that the translation of fantasy fiction in Taiwan has become, is:

l. To what extent can Bourdieu’s sociological model elaborate a translational

phenomenon compared with other models in TS?

By questioning the absence of the role of human agents in the theoretical models that
¢merged from the period referred to as “cultural turn” in TS, this question is in line
with the current development of sociological research in TS. In addressing this
question, the relationship of Bourdieu’s sociology to TS will also be justified. In fact,
it is vital to know how Bourdieu’s sociological model can complement Even-Zohar’s
notion of “system”, with his notion of “field”, and Toury’s notion of “norms”, with his
notion of “habitus™ (see Chapter 2). This is because the call for a “sociological turn”
in TS is based on the perceived need to address the depemonalisation in translation

research during the cultural tumn of TS. Through a review of these theoretical models,
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this thesis seeks to demonstrate the viability of using Bourdieu’s sociology in the

study of the social implications of fantasy fiction.

2. Is there any collective behaviour revealed in the translation of fantasy fiction? If
so, what kinds of socio-cultural determinants govern the franslation agenis’

textual behaviours?

The second question proposed in this thesis covers two interrelated sub-questions.
First, in order to find whether different translation agents consistently show a
preference for adopting particular translation procedures in the same socio-cultural
context, an investigation into the linguistic repertories is necessary. From a social
point of view, the enquiry into whether behavioural regularities exist in the translation
of fantasy fiction in Taiwan can be answered through an empirical investigation of the
textual evidence, which will help to find out translation agents’ collective behaviours
at the textual level. Second, an agent’s preference for using certain translation
procedures is conditioned by socio-cultural factors so it is important to ;liscover the
determinants that govern translation agents’ textual behaviours through studying
translational phenomena. Addressing this sub-question brings in Bourdieu’s claim that
the practices of human beings are the products of an individual’s history or a
collective history of family or group. Therefore, the behavioural regularities if
scrutinised under Bourdieu’s term habitus, are “the generative principle of responses
more or less well adapted to the demands of a certain field” (Bourdieu 1990a:91). The
translation agents’ textual behaviours may be to a certain extent “pre-determined” or
pre-adapted” (ibid.:136) by the previous experiences they encountered. Therefore, the
collective behaviour in the translation of fantasy fiction is revealed in the social

experiences. In the present thesis, it is supposed that the translation of fantasy fictions
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reveals the habitus of translation agents. From this perspective, Bourdieu’s framework
can assist in the investigation of the relevant social practices within a particular field
and so any relational socio-cultural features of the forces involved in the construction

of translation acts are also expected to be discovered.

3. How can Bourdieu s sociology help to explain the production of translations of
fantasy fiction in Taiwan?

This question aims to account, at the macro-level of the production modes of fantasy
fiction translation* in Taiwan, for translation agents’ tendencies to make particular
choices and directness of texts, and what socio-cultural determinants condition their
decisions. The translation agents considered at this level of the translation process
include not only translators, but also editors, publishers, literary agents and so forth. It
takes a macroscopic view to study the structure of the cultural field, the strategies of
the producers of the cultural product and the tension exerted in the cultural field. In
fact, Bourdieu’s sociology attempts to explain the strategies individuals adopt when
producing cultural products. The constructions of human behaviours are regulated
based on the social conditions imposed by and specific to the field. To better
understand the function of a social structure, Bourdieu (1990a:87-88) proposes that
the existence of a field is correlative with the existence of specific stakes and interests,

which are produced by power relations and struggles that are constitutive of the field.

An exploration of translation agents’ stakes and interests encodes the production
practices of translated fantasy fiction in the literary field in Taiwan. The tension
between the agents involved in the field in question is seen in the conflict between
two types of production modes: one regards fantasy fiction as a special literary genre

that is expected to develop its own linguistic repertoires in the translation process,
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while the other has economic profit as its priority. By adopting Bourdieu’s concept of
field of production, the study covers a historical and social review of the cultural field
to expound how tension emerges and affects agents’ practices within that particular

cultural field.

This section outlines the three main research questions in this thesis and highlights the
advantages of applying Bourdieu’s sociology to answering them. The phenomenon of
fantasy fiction translation in Taiwan is being studied guided by the research questions

and will be presented in Chapters 4 and S.

1.5 Methodology Rationale

This thesis aims to investigate the phenomenon of fantasy fiction translation in
Taiwan via both microscopic and macroscopic analyses. In terms of the microscopic
analysis, it sets out to understand translation agents’ collective behaviours in
translating culture-specific items (CSIs) of fantasy fiction translations in Taiwan’s
literary field and to explore which socio-cultural determinants govern translation
agents’ textual collective behaviours. To meet this goal, this study includes a parallel

corpus study (see Section 4.2) to reveal translation agents’ textual practices.

On the other hand, the macro-level analysis aims to reveal the production modes of

fantasy fiction translation in Taiwan. Therefore, face-to-face interviews with
translation agents were conducted to gather information about their practices when
producing translations of fantasy fiction. The function of the interviews was to collect
empirical data directly from the translation agents involved and to get first hand

information about their productive practices and behaviours. Twelve publishing

21



houses/companies have each published more than three translations of fantasy novels
between 1979 and 2008 in Taiwan; three of them, Chang-Qiao, AcerTWP and Variety,
have closed down, while CAEA has mainly published fantasy fiction translations from
Japanese and Korean writers. Therefore, managing editors from the eight remaining
publishing houses/companies were initially approached to participate in face-to-face
interviews. However, only five managing editors were willing to be interviewed: i.e.
the managing editors from Fantasy Foundation, Muse, Crown, Titan and Global Kids
Books. Furthermore, due to limitations on the suitability and availability of translators
for interviewing, five translators were initially invited to participate in face-to-face
interviews. However, two translators refused to participate and one translator
preferred to give feedback via a questionnaire instead of taking part in a face-to-face
interview. Although some setbacks were thus encountered, the remaining eight
translation agents can still be considered to provide a reasonable picture of fantasy

fiction translation as they are all active in this particular translation activity in the

literary field of Taiwan.

All the interviews were recorded with a digital recorder and all were conducted in the
subjects’ mother tongue, Mandarin Chinese. The recordings were all transcribed by
the researcher. One of the advantages of conducting interviews is that they provide the
researcher with in-depth information about translation agents® practices, and thus
compensate for not being able to observe the translation activity directly. All the
interviews were conducted as “semi-structured interviews”, with open-ended
questions (Nunan 1992:149). The interviewer came armed with a set of topics and
issues rather than a fixed and predetermined list of questions for the interviewees.

To sum up, the thesis combines quantitative data from the parallél corpus study and

qualitative data from the face-to-face interviews for investigating the phenomenon of
22



fantasy fiction translation in Taiwan, and the data have been interpreted using

Bourdieu’s sociological framework.

1.6 Organisation of the Thesis

The organisation of this thesis is as follows. In Chapter 2, previously popular
theoretical models (i.e. polysystem theory and translational norms) for the
investigation of translation phenomena, and the current development of the
Bourdieusian sociology in TS, are discussed. The purpose of revisiting previously
popular theoretical models is to justify the niche value of Bourdieu’s sociology. The
discussion of works that have adopted Bourdieu’s sociological framework in TS
provides insights into the current development of this approach and offers a chance to
examine the limitations of those studies, which themselves may be considered
complemented by the present thesis. The theory of the Chinese philosopher and
translator Yan Fu is also covered in Chapter 2 because his theoretical model has
heavily influenced translation agents® textual behaviour in Taiwan. The discussion of

Yan Fu’s theoretical model can lay the foundation for a sociological perspective for

studying the production of translation in this thesis.

In Chapter 3, a review of Bourdieu’s sociology, which is a fast-growing theoretical
model of influence in TS, is provided. Emphasis is given to the tenets of Bourdieu’s

sociology in relation to the phenomenon of fantasy fiction translation in Taiwan.
Hence, Bourdieu’s concepts of “field”, “capital” and *“habitus™ are discussed, along
with examples of fantasy fiction translations in Taiwan.

In order to understand and describe the phenomenon of fantasy fiction translation in

Taiwan, translation agents® textual practices in translating CSIs of fantasy fiction were
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studied. This is an attempt to account for the collective behaviour of translation agents
in translating fantasy fiction in Taiwan through a systematic investigation of a parallel
corpus. The corpus study of translation agents’ textual behaviours and the findings of

the corpus analysis are presented in Chapter 4.

Chapter 5 discusses the findings of the corpus study and the implications of the
phenomenon of fantasy fiction translation from the perspective of human agents.
Particular emphasis is given to the socio-cultural factors that govern the production
and publication of fantasy fiction translation. Finally, a summary and the conclusions
of the thesis are provided in Chapter 6. This is followed by a discussion of the

limitations of the present study and suggestions for future research.
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Chapter 2:
Moving from the Past to the Present:
The Emergent Sociological Approach

2.1 Initial Remarks

When it comes to the study of the sociology of fantasy fiction translation in Taiwan,
the reasons for adopting Bourdieu’s sociological framework should be clearly stated.
The basic tenets of Bourdieusian sociology are able to describe and explain both the
individual and collective practices found in the literary field of fantasy fiction
translation. It is deployed to elaborate from the perspectives of the economic and

socio-cultural factors the production practice both at the textual and extra-textual level

of translations of fantasy fiction.

This chapter aims to explore recent developments and their applications in TS to
prepare the ground for further justifications for the application of the Bourdieusian
framework in the investigation of the phenomenon of fantasy fiction translation in

Taiwan. To achieve this goal, it is necessary to present a general picture of how the

sociological approach taken in TS has been arrived at.

The direction of TS has undergone some changes in the 20® century. It once was
viewed as a branch of literary, then linguistic study; therefore, its objects of study
were mainly focused on the linguistic constraints translators faced during the
translation process and the ultimate objective was to find solutions to overcome those
constraints. One of the most obvious examples of evidence for this can be seen in
Roman Jakobson’s article, “On Linguistic Aspects of Translation”, published in 1959.

He proposed three types of translation: intralingual translation (the interpretation of a
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verbal sign is transferred by other signs within the same language), interlingual
translation (the interpretation of a verbal sign is transferred by signs of a different
language) and intersemiotic translation (the interpretation of a verbal sign is
transferred by signs of nonverbal sign systems) (Jakobson 1959:2). Undoubtedly, of
these three types of translation, interlingual translation is the most common model in
translation practice. Jakobson’s proposed typology has the connotation that translation
is an activity prompted by the fact that different forms (i.e. in different languages)
express potentially the same meanings and the objects being investigated are mainly

lexical items or grammatical structures.

Within the linguistic branch of TS, the concept of equivalence is most often discussed.
Eugene A. Nida made a significant contribution to the development of the notion of
equivalence by proposing the terms “dynamic equivalence” and “formal equivalence”
(Nida 1964). What is striking about Nida’s notion of equivalence is that it altered
scholars’ perception of equivalence, making them pay attention to the long forgotten
dimension of “receptor”, by emphasising that “one must respect the features of the
receptor language and exploit the potentialities of the language to the greatest possible
extent” (Nida & Taber 1982:4). The scope of translation studies was confined to
linguistic perspectives, and its non-linguistic aspects — namely socio-cultural and
political ones — were neglected. This was a crucial limitation of the traditional

linguistically conceived branch of TS, and was perhaps the major impetus behind the

shift from a linguistic focus to a cultural one in TS.

The transformation of the traditional linguistic approach was followed by a

macroscopic scrutiny of translation as a cultural production, a cultural phenomenon,

taking place at a given time and in a given society. The emergent perception of the
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cultural nature in studying translation led TS to take a cultural tumn. This
transformation of the research focus became even more obvious after the advent of
Even-Zohar’s polysystem model (Even-Zohar 1978) and Toury’s concept of
translational norms (Toury 1978, 1980) in the late 1970s and early 1980s respectively.
The issues raised by the polysystem mode! and translational norms in the context of
translation led to a broadening of the perspective of TS via a consideration of its
historical and cultural dimensions rather than its linguistic elements. Bassnett and
Lefevere (1998) therefore suggest that translation is not just the substitution of words
or sentences in one language for those in another, but is both emblematic of its

cultural context and a cultural entity emerging from two divergent cultural universes.

A turning towards culture in TS is important to the development of translation
research in terms of its interdisciplinarity, Methodologies used in other social sciences
were deployed to examine different aspects of translation phenomena, such as cultural
studies (e.g. Even-Zohar 1978, 1990, 1997; Toury 1978, 1980, 1995), postcolonial
studies (e.g. Niranjana 1992; Robinson 1997; Tymoczko 1999), gender studies (e.g.
Flotow 1997), etc. By implementing several methodologies to observe translation
phenomena, the analyst seeks to view translation as a cultural production and to
describe it contextually instead of prescribing solutions for microscopic linguistic
problems at the textual level. The emergence of a cultural turn in TS therefore
revealed the possibility of TS signalling a tendency to become an “interdiscipline”
(Snell-Hormby, Pdchhacker, & Kaindl 1992). Translation scholars should therefore
realise the fact that there is no single approach that *“can provide the answer to all the
questions raised in the discipline nor the tools and methodology required for
conducting research in all areas of translation studies” (Baker 1998:280). Baker

further underpinned her viewpoints by arguing that the resistance of integrating
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various approaches into translation research brings fewer advantages to TS so that
translation scholars should “draw on a variety of discourses and disciplines” and
“encourage pluralism and heterogeneity” to increase the opportunities for further

development of TS.

With the field of TS becoming interdisciplinary, translation scholars have attempted
to adopt theoretical frameworks eclectically when facing limitations in their research
rather than setting various approaches in opposition to each other. For instance,
Bourdieu’s theoretical framework is one that translation scholars have borrowed from
sociology and applied to TS to address the limitations of the polysystem model and
theory of translational norms (e.g. Gouanvic 1997; Inghilleri 2003; Sela-Shefly 2005;
Simeoni 1998). The integration of Bourdieusian sociology into the realm of TS is
evidence that translation scholars have followed the trend of interdisciplinarity and

have started to think of new potentials for the investigation of translation phenemona.

Seen in this light, the limitations of Even-Zohar’s polysystem model and Toury’s
concept of translational norms are probably the main reason that the sociological
approach was integrated with and emerged in TS. A brief account of the two
theoretical frameworks will therefore be provided in Section 2.2 to illustrate their
relationship to Bourdieusian sociology. Particular attention will be given here to
Even-Zohar’s notion of “system”, which is strongly linked to Bourdicu’s notion of
“field”, as well as to Toury’s three levels of “translational norms”, which is

encompassed in Bourdieu’s notion of “habitus”.
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2.2 The Cultural Turn of Translation Studies: The Perspectives of
Even-Zohar and Gideon Toury

2.2.1 Even-Zohar’s Polysystem Theory

Building on the groundwork of Russian Formalists, Itamar Even-Zohar developed his
polysystem model in the late 1970s. Using the explanation of systemic relationships
between literary systems, polysystem theory enables a better understanding of the
function and evolution of literary systems than other theories (Shuttleworth 1998:176).
The advent of polysystem theory and notions derived from it, such as translational
norms, agents of power, ideology and translation, led TS in a new direction. In this

section, the main concepts of the polysystem model will be discussed.

2.2.1.1 A Concept Derived from the Russian Formalists

Even-Zohar’s polysystem model builds on the foundation of the theoretical works of
the Russian Formalists and is influenced by their notion of system. The Russian
Formalists reformed traditional literary research and started to scrutinise literary
works with scientific methods and an objective attitude. They believed that literary
works should not be viewed as a type of production merely following a set of rules,
but should be viewed as comprising the collection and convergence of numerous facts
that are hierarchical in their structure. In particular, Tynjanov (1929, in Shuttleworth
1998:176) argues that a system is a multi-layered structure of elements, which
interrelate with each other, He further posits that a literary fact consists of several
relational entities — for instance, individual literary works, whole literary genres,

traditions and even the entire social order — and that these entities can ultimately be

regarded as systems.

29



2.2.1.2 The Theoretical Aspect of Literary Evolution in a Polysystem

Borrowing from Tynjanov’s concept of system, Even-Zohar invented the polysystem
model to observe literary facts or the totality of literary production and consumption
and to analyse their relations through a systemic approach. Viewing human
communicative activities and patterns, i.e. culture, language, and literature, as
sign-governed phenomena within a particular period of time, polysystem theory
regards a system to be understood as “both the idea of a closed set-of-relations, in
which the members receive their values through their respective oppositions, and the
idea of an open structure consisting of several such concurrent nets-of-relations”
(Even-Zohar 1990:12). The theory itself aims at a detailed investigation of a system
operating in time, emphasising the historical aspect and nature of a system.
Even-Zohar suggests that “both synchrony and diachrony are historical”; therefore,
“synchrony cannot and should not be equated with statics, since at any given moment,
more than one diachronic set is operating on the synchronic axis” (ibid.:11). This

means that a system can be viewed from either a synchronic or a diachronic

perspective.

Underlining the idea that a polysystem involves “multiplicity of intersections” and
“greater complexity of structuredness™ (Even-Zohar 1990:12), the polysystem model
Is “a multiple system, a system of various systems which intersect with each other and
partly overlap, using concurrently different options, yet functioning as one structured
whole, whose members are interdependent” (ibid.:11). In Even-Zohar’s use, the
polysystem is a hierarchically structured system, with the hierarchical relations not
being static and closed but dynamic and open. Gentzler provided a rationale for the

concept and ambition of the polysystem model by indicating a polysystem as “the
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entire network of correlated systems — literary and extraliterary — within society”
(2001:114). Polysystem theory can therefore be used to explain the function of all
kinds of literary works within a given culture, whether it is from the central canonical

one or the most marginal non-canonical one.

The substance of Even-Zohar’s research refers to the complex interrelations among
different systems and particularly emphasises the complex interrelations between
major systems and minor subsystems. The fundamental concept of the polysystem
model views culture as a system of systems with dynamic hierarchical relations
existing between these systems. In this sense, Bourdieu’s notion of field bears some
resemblance to the notion of a polysystem. He believes that a society is composed of a
hierarchically organised series of fields: for example the cultural field, the political
field, the economic field, etc. Each field is defined as a structured space with its own
laws of functioning, and its structure is determined by the relations between the
positions agents occupy in the field (Bourdieu 1993a:6) (See Section 3.2.1).
Even-Zohar uses the term “system” to underline the concept of culture as a structured
entity comprising various systems, while Bourdieu adopts the term “field” to stress
the nature of society as a structured social space. Both Even-Zohar and Bourdieu

' inherited the fundamental idea of structure from structuralism; what makes their

theories different is found in the notion of struggle.

For Even-Zohar, the main tenet of polysystem theory holds that a culture is a multiple
system, or a system of systems, with systems intersecting with each other but
functioning as one structured whole (1990:11). Bourdieu, however, argues against the
notion of a system as being one of “internal cohesion, and self-regulation” (Bourdieu

& Wacquant 1992:103). Some may argue that Even-Zohar did mention that each
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literary system has to compete with every other to assume the central position in the
literary polysystem, but Even-Zohar gives little attention to any network of relations
between texts, that is, the relationships between a network and other systems
functioning in the literary polysystem (Bourdieu 1993a:33). Therefore, the notion of

conflict remains intangible.

Moreover, when talking about the evolution of literary systems, Even-Zohar proposes
that literary systems are never equal, but hierarchised, taking up central or peripheral
positions in the literary polysystem. The position of a literary system in the literary
polysystem can be examined from the literary repertoires of that particular literary
system under study. The repertoires referred to here should mean the conglomerate of
laws and elements that govern the production of texts. The definition of literary
repertoires is comparable to that of linguistic repertoires. Linguistic repertoires are the
conglomerate of grammar and lexicon of a given language, while literary repertoires
are the aggregate of rules and items that enable a specific text to be formed and
understood (Aveling 2006). The evolution of literary systems should therefore be
unravelled as follows: on the one hand, the peripheral and secondary literary system
in the literary polysystem would follow the repertoires of the centralised and primary
literary system closely in order to attract more readers’ interest — for instance, in the
translation of children’s literature; on the other hand, the centralised and primary
literary system would endeavour to maintain the central position of the literary
polysystem by modifying its repertoires. If the modifying procedure fails to succeed,
both the literary system and its repertoires that once occupied the central position will
be pushed into a peripheral position, and the centre of the polysystem will be taken up

by other literary systems and repertoires.
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Again, despite the concept of literary evolution in the polysystem model seemingly
carrying the implication of “struggle”, Even-Zohar’s work remains on the textual
level of description and results in an abstract definition of “relationships between this
network and the other systems functioning in the “system-of-systems” which
constitutes the society” (Bourdicu 1993a:33). What is described in the polysystem
model regarding literary evolution therefore tends to be too deterministic and fails to
give prominence to the fundamental factor that actually manipulates literary evolution,
the human agent. The depersonalisation of the polysystem model is therefore
criticised by many other translation scholars (f‘or example Gentzler 2001; Gouanvic

1997; Hermans 1999). Unlike Even-Zohar, Bourdieu’s concept of field brings the role

of agents into play:

More concretely, they forget that the existence, form and direction of
change depend not only on the “state of the system’, i.e. the ‘repertoire’
of possibilities which it offers, but also on the balance of forces
between social agents who have entirely real interests in the different
possibilities available to them as stakes and who deploy every sort of

strategy to make one set or the other prevail. (Bourdieu 1993a:34)

From this perspective, Bourdieu’s notion of field seems able to explain a complex
network of relations including both human agents and institutions. This limitation of
the polysystem model can therefore be supplemented by Bourdieu’s sociology when
he proposes an examination of the struggles existing between agents in a field in order
to shed light on the actual social and political power relations between institutions or
agents in a particular field. In this vein, if fantasy fiction translation in Taiwan is

studied from the perspective of the polysystem model, only a general idea of the
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evolution of such a literary system can be revealed without a critical understanding of
the social nature of translation activity. For example, Liang (2007a) studied the
children’s fantasy fiction translation between the period of 1996 and early 2006. The
data show that 347 translated children’s fantasy fiction books were published in
Taiwan within that ten-year period, with the translation of the genre reaching a peak
in 2003. If the data are looked at more closely, it is found that 75 items of children’s
literature of various genres from English-speaking countries were translated in 2000,
with 28 of these belonging to the fantasy genre, while fiction dealing with emotional

and family issues came second with 11 items and fairy tales third with nine items.

Another example is provided by publishing data from 2004, showing that 154 items of
translated children’s literature of various genres from English-speaking countries were
published in 2004; 53 of these were translations of children’s fantasy fiction,
accounting for more than one-third of the total, while fairy tales and fiction with
emotional and famiiy topics came second and third, with 26 and 21 items published
respectively. From the perspective of the polysystem model, the data suggest that
translated fantasy children’s literature is the most active literary system, and that it
occupies the central position in the literary polysystem of translations of children’s
literature in Taiwan. Yet, who actually takes part in the manipulation of literary
evolvement is not ascertainable from Liang’s study due to the scant attention given to
studying human agents or institutions. The lack of consideration of individuals
involved in the production of translations is the main driving force for the need of a
more agent-oriented research. This is why Bourdieusian sociology is attracting more

and more attention when describing and explaining translational phenomena in TS.
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2.2.2 Gideon Toury’s Concept of Translational Norms

Gideon Toury is another prominent scholar who shone in the period when the focus of
TS had shifted to culture. The depersonalisation of the polysystem model has turned
some translation scholars’ attention to Bourdieu’s sociological approach and, as in the
case of the polysystem, the concept of norms has been linked to Bourdieu’s notion of
habitus. In the following discussion, Toury’s concept of translational norms will be
examined to prepare the ground for a further discussion of how and why Toury’s

theory is being incorporated into Bourdieu’s notion of habitus.

Toury’s theoretical thinking is inspired by Levy’s (1967) proposition that translation is
an activity involving decision-making. This concept stimulated Toury’s descriptive
approach and allowed him to introduce the notion that translational norms govern the
decision-making process in translating. In particular, Toury’s concept of translational
norms scrutinises what translators do. Therefore, certain regularly repeated features
are observed, and the observed patterns are regarded as social norms that constrain
translators’ behaviour. It becomes obvious in this sense that what interests Toury 1is
whether there is any regular translational behaviour in translations and what factors in
the translation activity govern these regular behaviours. He further emphasises the
functions and concepts of norms by saying that the notion of norms is the basis for

accounting for the “social relevance of activities”, and that the existence of norms can

ensure the establishment and maintenance of social order (Toury 1995:55).

The centrality of translational norms is to presume that norms, reflecting the social
relevance of activities, can establish and maintain social order. Consequently,

translational norms can serve as a basis for the formulation of laws that govern the
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establishment of regular translation behaviour and the control of the parameters of

function, process and product (Toury 1995:16, 55).

2.2.2.1 Toury’s Classification of Translational Norms

To account for different levels of decision-making in the translation process, Toury

(1978, 1995) proposes three classifications of translational norms: initial norm,

preliminary norms, and operational norms.

(1) Initial Norm: the initial norm determines whether the translator should subject
her/himself to the source cultural norms or the target cultural norms (Toury 1978,
1995). If the translator opts for the source culture norms for a given translation,
the final production will be more inclined towards the source text, language and
culture. According to Toury (1995:56), the translation in such a situation will be
more adequacy-oriented. Inevitably, one must connect this notion with
Even-Zohar’s proposition that if a translation system assumes a central and
primary position, it will constantly innovate and evolve new elements to be
incorporated into the existing system, to prevent the system from becoming
petrified and being pushed towards a peripheral and secondary position. As a
result of constant evolution, centralised translations will to a certain degree

introduce source text elements and become more adequacy-oriented. When a

translator is in a position to choose whether to adopt source or target cultural
norms, he will have to depend on the position of the literary system of translation
in that particular society. On the other hand, if the translator chooses the target

cultural norms, the translation will be acceptability-oriented.
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(2) Preliminary Norms: preliminary norms account for two main concerns with which
the translator must deal: the choice of text to be translated and the directness of
translation (Toury 1978, 1995). Toury’s term for the choice of text to be translated
is “translation policy” (Toury 1995:58). Translation policy refers to factors that
influence the selection of source texts to be translated into a particular
culture/language at a certain period of time (ibid.). It is normally extra-literary
factors (i.e. elements outside of actual literary words) which govern the choice of
source texts to be translated into a given culture. Regrettably, Toury did not
specify what kind of extra-literary factors are involved in this stage. It is assur‘ned
that normally “patronage” (Lefevere 1992) - for instance, governments,
publishers, etc. — plays a major role in determining translation policy.
Alternatively, it can be said that power relations govern the selection of texts to be
translated. This perspective is also something needing further study so that a
clearer understanding of preliminary norms can be acquired. The second concem,
the directness of translation, involves “the threshold tolerance for translating from

languages other than the ultimate source language” (Toury 1995:58).

(3) Operational Norms: operational norms are presumed to direct the decisions made
during the translation process and usually include “matricial norms” and
“textual-linguistic norms” (Toury 1995:58). Matricial norms govern the very
existence of target language material, its distribution and ﬁmanipulations of
segmentation on the micro-structural level. Specifically, matricial norms have
normative force to guide “the very existence of target-language material intended
as a substitute for the corresponding source-language material (and hence the
degree of fullness of translation), its location in the text (or the form of actual

distribution), as well as the textual segmentation” (Toury 1995:58-59). In contrast,
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textual-linguistic norms, on the macro-structural level, govern “the selection of
material to formulate the target text in, or replace the original textual and
linguistic material with” (ibid.). Textual-linguistic norms may be general,
applying to translation as such, or particular, applying to a particular genre or
mode of translation (ibid.): for instance the translation of drama either as text or

for the stage may have different textual-linguistic norms.

Toury’s notion of the three classifications of translational norms implies that the
relation between preliminary and operational norms is linked to the initial norm, and
that the three classes intersect to determine whether a translation inclines more toward
adequacy or acceptability. Furthermore, it is important to stress that the regularities
tracked in texts, which are the outcome of a translator’s choices and decisions, cannot
reveal the motivations lying behind the textual evidence. What Toury (1995:65)
suggests regarding the motivations of translators’ choices and decisions is the
evidence obtained from paratextual and metatextual materials, e.g., prefaces by
translators, editors, publishers and any other person involved in this activity, reviews
of translations from other documents, etc. Although Toury offers sources where one
can observe regularities of translators’ behaviours, he does not further discuss the idea
that the conceptualisation of norms should largely depend on certain socio-cultural

factors in a given social community. The investigation of translational norms should

therefore extend its scope from textual evidence to the socio-cultural evidence that

governs a translator’s behaviour.
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2.2.2.2 Habitus — Imposed or Contesting Translational Norms

Given the richness of the substratum out of which Even-Zohar developed his
polysystem model, Toury has expanded this model to include the possibility of a
sociological approach. The theory of translational norms starts from the perspective of
human behaviour since translation is, without doubt, a form of human behaviour and
its centrality focuses on the investigation of various socio-cultural factors which
constrain translation behaviours. In fact, these constraints have an impact on
extra-literary factors and so will influence the decision-making process. As Hermans
(1996:36) states, norms are derived from literary and extra-literary systems, which
create conflicts for translators in determining the application of certain norms in
translations. This is because of “the stratified social context, and the hierarchy of the
power relations in it” (ibid.). In other words, some power relations have greater power
in terms of normative control while others have less power. Accordingly, the
translation activity governed by translational norms is controlled by power relations
from extra-literary systems. Hermans’ argument is in accordance with Toury’s
(1999:17) claim that “shifts of validity and potency have a lot to do with changes of
status, and hence with power relations”. Regrettably, although Toury did bring out the
concept of power relations in his theoretical framework, he did not pursue this issue

further, making his claim no more than an interesting idea.

The concept of power relations is an important one in Bourdieu’s sociological
framework. Bourdieu considers a field to be a state of power relations among the
agents or institutions involved. This is to say, a field is a state of the distribution of the
specific capital which has been accumulated through previous struggles and which

orients subsequent strategies — collectively referred to as habitus (Bourdieu 1993b:73)

39



(see Section 3.2.3). From this perspective, human agents’ behaviours are not a
predictable set of results; instead they are the outcomes of struggles among human
agents who strive for the accumulation of the specific force in order to occupy a more
dominant position in that particular field. This is exactly what is lacking in Toury’s
concept of translational norms. It seems that the introduction of Bourdieusian
sociology can complement the absence of a clear explanation of the functioning of

extra-literary systems in Toury’s theoretical framework.

Although norms and habitus are in fact the “true pivot around which systems of social
order revolve” (Simeoni 1998:24), there is still a difference between the concepts of
norms and habitus. According to Simeoni (ibid.:26), norms focus on what controls the
social agents’ behaviour, while habitus emphasises the role social agents can play in
maintaining or shaping norms. That is to say, the notion of norms is more passive,
while the notion of habitus is more active. Simeoni therefore suggests that the notion
of habitus should encompass the notion of norms, as habitus can be constructed by the
objective social structure and can in turn reproduce the objective social structure.
Recently, some translation scholars (e.g. Gouanvic 1997; Simeoni 1995) have tried to
redefine Toury’s concept of translational norms and introduced Bourdieu’s notion of
habitus. By doing so, the concept of habitus is able to give importance to the role of
translators vis-a-vis translational norms. Indeed, Simeoni (1998:33) suggests that if
norms are instantiated without the help of the concept of habitus, they make no more
sense than a habitus without norms. The incorporation of habitus into translational
norms takes account of the personalised social and cultural history of translation
agents and leads to a better understanding of the tension behind individual choices
made during the translation process. This approach makes translation agents within

translation activities more visible in comparison to their role in the theory of
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translational norms. Therefore, one should not view the proposal to see translational
norms as part of a “translatorial habitus” as a move to contest or discard what Toury’s
concept of translational norms has contributed to the development of TS. The next
section will discuss how Gouanvic and Simeoni link norms and habitus together in

their study of translation activity.

2.3 The Application of Bourdieu’s Sociology to Translation Studies

Recent development of the sociological view of translation studies has been mostly
inspired by the critique of the polysystem model and the theory of translational norms,
which disregard the agents implicated in translation and bring insufficient attention to
the effective functions that translations might accomplish for various mediators in
their historical and social spaces of reception (Gouanvic 1997:126; Heilbron & Sapiro
2007:94). Even before the earliest publications by Even-Zohar and Toury in 1978 of
their respective models, James Holmes had already suggested the possibility of the
development of a field of translation sociology or so